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Yuko Mohri participated in the 2024 Venice Biennale as a representative of Japan, and held a solo 

exhibition titled "Compose" at the Japan Pavilion under the commission of the Japan Foundation  

and curated by Sook-Kyung Lee. This year sees the exhibition making a triumphant homecoming to 

Yokohama. 

Mohri is renowned for installations that employ everyday items, natural materials, and other 

devices to create irregular movement, light, and noise. Her humor-tinged works express often 

overlooked natural laws related to the ubiquity of energy, and invisible connections and cycles 

between things. 

The exhibition’s title at the Venice Biennale, “Compose,” suggests both musical composition and 

structural assembly, and has etymological roots in the Latin com (together) and pose (to place).  

Mohri has long based her practice around relationships between things and the forces those 

relationships set in motion. Here she turns to a world fractured at every level, from the pandemic to 

ongoing conflicts in many parts of the world, and asks what it means to coexist and share a life with 

others. 

The exhibition brings together two ongoing series. Moré Moré (Leaky), now over a decade in the 

making, is inspired by the chronic water leaks that plague Tokyo’s subway stations and the makeshift 

repairs improvised by station staff with whatever is at hand. Mohri applies the spirit of these fixes to 

installations of everyday objects that form impromptu systems of water circulation. Decomposition, 

the second series, centers on fruit: electrodes inserted into the fruit register changes in moisture as it 

slowly decays, generating irregular sound and light in response. Water is the connecting thread, and 

both groups of works render its cycles and transformations visible. Light, sound, and scent fill the 

space, and together they engage the senses with quiet intensity. 

Don’t miss this special opportunity to experience Mohri’s “recomposition” of the Venice exhibition. 
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1. Exhibition that drew acclaim at the Venice Biennale,  

presented in Japan for the first time two years on 

 

Yuko Mohri has made remarkable strides on the global art stage. Her solo exhibition “Compose,” 

which was presented in the Japan Pavilion at the 2024 Venice Biennale, generated a great deal of buzz 

through coverage in The New York Times and other international media outlets. Returning exhibitions 

from the Japan Pavilion at the Venice Biennale typically travel to the Artizon Museum in Tokyo, but 

this one finds a new venue at the Yokohama Museum of Art, in Mohri’s home prefecture of Kanagawa. 

With water as their central motif, her works pass the baton from one aqua metropolis to another: 

Venice to Yokohama. 

 

2. Inaugural exhibition in the newly built glass-walled gallery 

 

Gallery 9, the venue for this exhibition, is a glass-walled space added during the museum’s recent 

renovation. Mohri’s work draws connections between art and the rhythms of nature and daily life, 

making visible the unexpected shifts and quiet transformations that run through all things. The gallery 

is designed to open onto the shifting light and scenery of the Art Plaza outside, and the affinity 

between Mohri’s installations and this responsive space brings out the full potential of the new venue. 

 

 

 

 

 

 

 

 

 

 

 

 

Exhibition Highlights 
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Moré Moré [Leaky] 

 

This sculpture series is inspired by the chronic water leaks throughout Tokyo’s 

subway stations and the makeshift repairs station staff improvise with whatever 

tools come to hand. A remarkable variety of everyday objects come together as 

impromptu systems of water circulation. 

 

 

 

 

Decomposition 

 

Various fruits set out on a table decay slowly over time. Electrodes inserted into 

them register the shifting levels of moisture inside, generating irregular sound and 

flickering light in response. 

 

 

 

 

 

【Excerpt from “Curator’s note” for Yuko Mohri: Compose at Japan Pavilion at the 60th International Art 

Exhibition – La Biennale di Venezia】 

With a title that etymologically signifies “to place together (com+pose)”, the exhibition asks what it means 

for people to be and work together in a world challenged by division, conflicts, and multiple global crises. 

Mohri observes how crises bring out the greatest creativity in people – this is the primary idea behind 

Mohri’s project, initially inspired by the Tokyo subway personnel’s resourceful measures against water 

leaks. The water leaks are never fully fixed, and the fruits end up in the compost to rot in Mohri’s 

installation, but these apparently futile endeavors indicate a glimpse of the hope that our humble creativity 

might bring about.                                                          ――Sook-Kyung Lee 
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Exhibits 
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Yuko Mohri 

Born in 1980, Kanagawa. Mohri assembles readymade objects, found objects, and 

self-built devices into installations and sculptures concerned less with formal 

construction than with events that shift in response to environmental and other 

conditions. Energy from electronic circuits ripples through the composition of each 

work and reaches the viewer through sight, sound, and at times touch, conveying 

fragments of the unpredictable phenomena of daily life and of the complexity latent in 

the larger structures of the world. 

 

●Recent exhibitions (selected) 

Solo exhibitions 

Entanglements (Pirelli HangarBicocca, Milan, 2025／Centro Botín, Santander, 2026) 

Piano Solo: 12th January, 1900 (National Museum of Modern and Contemporary Art, Seoul, 2025) 

Jam Session: The Ishibashi Foundation Collection × MOHRI Yuko – On Physis (Artizon Museum, Tokyo, 

2024) 

Moré and Moré (Aranya Art Center, Qinhuangdao, 2024) 

 

International exhibitions 

The 60th International Art Exhibition – La Biennale di Venezia (Venice, 2024) 

The 14th Gwangju Biennale (Gwangju, 2023) 

The 23rd Sidney Biennale (Sydney, 2022) 

The 34th São Paulo Biennale (São Paulo, 2021) 

 

●Awards 

Grand Prix, Nissan Art Award 2015 (2015) 

Culture and Future Prize, the 65th Kanagawa Culture Award (2016) 

The New Face Award, the 67th Minister of Education Award for Fine Arts, Japan (2017) 

Calder Prize (2026) 
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Title  Yuko Mohri: Recompose 

A Homecoming Exhibition from Japan Pavilion of the 60th Venice Biennale 
 

Venue  Yokohama Museum of Art 

(3-4-1, Minatomirai, Nishi-ku, Yokohama) 

Gallery 9 

*Admission free 

Dates  July 24 (Fri.) – November 23 (Mon. / nat. hol.), 2026 

Open Hours 10:00–18:00 *Admission until 30 minutes before closing. 

*10:00–20:00 on November 21 and 22 

Closed   Thursdays *Except August 13, September 24, November 19 

Organized by Yokohama Museum of Art, MELCO Group Inc. 

Cooperation Sook-Kyung Lee, Yutaka Kikutake Gallery, Minatomirai Line 
 

Website          https://yokohama.art.museum/eng/exhibition/202607_mohriyuko 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Contact Iwamiya (Ms.) , Shitani (Ms.) 

  Public Relations, Yokohama Museum of Art 

  3-4-1, Minatomirai, Nishi-ku, Yokohama, 220-0012 JAPAN 

  TEL：+81(0)45 221 0319 FAX：+81(0)45 221 0317 Email：pr-yma@yaf.or.jp 
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Exhibition Outline 

Poster Image: designed by Natsuko Yoneyama 
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