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[WF%E 7 — ]

1920-405E KD R HA NG EHRK - HIZB 9 5 3L e &

—HANARAT < EZPITPYRL < FT - A TA V=TI
B3 B EE L 4E

K w1

EQoY

REESEMT AR TId, S T RIEFURIRAETIC 7 X ) A PRICHED . BRELTEL LA OHEHEFKE L TEH
BHEZHNEL 725720 O NWOVER %2018 CPI30) AFEEIZ M L7z O & D I3 HFE /N (1876-1943) . 57
D OIEAILFFE (1905-78) TH B 'c WTNOMEROMER D, 2D CHABMOMRA LR - 75 v
I % A SRR - B TR R B O 72 AR BIE KA L Tz 072,

TP IZ, 1896 (BIFA29) 4R ICHLG PR L, FICaH v BV A ZWEIIEH L - FEETH S, ko s
T A LB R 2 192050 E X ) v 2 BV A B X OBCR IO T B 1 2 TR & R L 7271934
(HEFN9) 4F 58 D & X (AR D REAIL G2+ R TAS (Bl - FIHTA AT R TR E L. LRI RED T
CHDEEND% FRICBW T, WIFORRHZICIHER TLA00BUIB L RA AT IVNALE8HOT ) ¥ b
BHEEEN, O - GRIFEBAE, FITARMAEMEOITH E 72> Tnals F7o, HRTHR G E M
WA 7)) ¥ FE3EANE E N TV %,

=IOV TIE, HAEDETHEL DI LMo Twive 7)) =77 Y FNLKRFEOHE T,
BERTO HoZZHRT AVAANTAI - AT YOMFICL S & MIX1905 (Wih38) £ ICHATAEI T
W55, AR PR IR N AN . 1942 (BEFNL7) 42 H 19 H O KA #AT E Ay 479066 (Executive  Order 9066) D %E
LD BV RKIEL LD T U N—RFBMAEL V5 —ICIESND, € LTRSS e Y & —
DERGHERE LTWEB) BEIETH YV RIRY | 73RO L ST TEL TS ThEITHEIA,
H AR DA SLIEM AR O WUSAE I 2 < BEFICHFHE S N23 O THELREF E VR 5,

2 F TAN 2018 CHRL30) A s O/EM RIS BV T IZAD DT RIA D 3 1EME F L Db D TH %,
NIV TGS T 2 ) A THRMEZR72OD S ZAYTH 205 B TR TR LE#EICD L0,
HEAER E U THEMBSR L TWbe €%, Z O - MW 42T H T, BN OLATHIZE 2 -~
TV ) BT, S72)OIEHDPARTEz, THUE, WEHFEBITAH) 7+ V=T HaF VA0 k
Voo b=Fa =TIl ES LTz &% 2L T Ml TRIESNAHARANDGER Y, S 7THAAA R T -
27 bYT7YURAL - F7 - #1) 7+ )V=7 (Japanese Camera Pictorialists of California) |(BLF[JCPCJ)"®
JILTHEBH L TW/el ) TLTHE, LITHBHITOWTIE, 2016 CFH28) 4EIc a4 > ¥ L A 04K H %
A 1#H)fE (Japanese American National Museum) TR & 1172 % 23 Making Waves: Japanese American
Photography, 1920-1940 7% # 0 Z 1M IFIC T A58 H 5 2 &, B EIN2E 7 9 TOEEEED )

K ABFT W78 7 — 1] 1920-404E DK HARNG BR 72 BICH T2 M AE—HARAARAT - EZ M) TIAL AT A THNV=TICETHMELESR | 9



W2 L EBEHEAANI AT - EZ MY TYAN-FT - AT HV=
THERAEE 193044, 35773 —-aL 7 ¥ 3 ¥ ([Making

XL BB AR B & 11930 (FFA15) Waves: Japanese American Photography, 1920-1940]p.15X ¥
W, av /- 773Y—-aL” 51H)
¥ 3 v ([Making Waves: Japanese BHBILEMO NYBEINFEH YA - NV IOy o7
American Photography, 1920- A4 MIEBEENZHBUORIKEEIZE 5B E FH— AW & H
1940]p.3& 0 51)H) Wcxs

CRRILOEA R TE 722 & THII L 72 GEML.2) .

CORBERZ. ahYEVR T — - ALy YREBHIZT, BEERDOT = + 1) — F(Dennis Reed)
Lo TREESNZzd DT, JCPCR, FEHIZY 7 PV THBRENTWA[ YT MV 2527 5 7 (Seattle
Camera Club) [IZFTIE L7225 ERK S Z L0, BAETICEREY O Y TEMGEL R L2 RE RN E
TaT7 4= VERE ML TS &R S ML
e 7B T 4 = VEBRE TV RS

F720 WHOEREY O Y TOFEEITL AL TW S D5,

AREGHER R E TITHARDS O V2D T fIiZ>wT
. D R REHTC1931 (IR AI6) 4F 124 H ARG W A3 - 4
L7z[E5MEREESY O v [oh ¥ a7 OkrT, AEIEN
(FHHR)'B L TR ILTFG AR S N7z (RIN3) . £ 72,
YT RMNVARAXT 7T TORFEZEOCE D T, R - PEA -
BHHRETH o 7z/MuBg N (K% - ANlAs) o@mnrs% %7
v b v RFEREMO[Kyo Koike Photograph Collection |
DA, FILAT1937 (AN S Lz 2 57 2 &~
IN—DEEFENH B L HHP LY,

WFRIZLTE, BILIZOWTIR T AR A2 2% L
FlEfE ORENLETH D, WEORKKEZL L) 2, K3 fILFH GG 5)1931 (1HA16) 4281, FT{E

= ; 5 AW (5850 E BT R 1 > | p189k il
AT, 2L TRILZHAS 7200k 2GR L )

10 ‘ K WHET (W28 — 1] 1920 404EROFERHRANGERK - HICHTAEMBE—HERAANRAT - EI M) TVAL 4T A THV=T I T DML K



AL, F2A - V—=FICXBEES S ¥ 1 [Making Waves: Japanese American Photography, 1920-
1940) % EESE LR E L. 5720 OE#E %2 2% CJCPCOEN % MR 52 ERE/ER T b0 £DH) 2T, &
BB ) RERECHH T REFEZLEL 72,

HAANH AT - EZRYTYRL - 37 - AU 7N T OREE L EFEK GV SR E T)

T A A EREEBEOBRBEIHE ICL 5 L, BROICT A RN TR SN2 HARADOBRIL, 1861
IATE) LA ~3HICH Y 7T v Y AT RBEL 7220~ 25 D BN TH o 72 b v ) 2Dk, 1869 (M
B2 IS EE AR PIRBFAROD L, AV T7ANV=THIVFT FET—V FLIVICAR L, B
R % R 2 DI 1874 (WITAT) 4R 1Cd. A ) 7+ V=T INCHE 1674, K 1-8%. 4% D HA NS W
2l EIND. RHPTHARNTIE, MBRELZHME ST 257MH L. Fr#E7 X ) 7 TH LR Bl & 38
BLEI) LT BRAELICEZEMBANTEI Y. HOMBEBWEZHLIINT A 2T X)) 7 PR IS~ OB
FHABEMY B0 T LTI920(KIED FITHE, BLZ2HAOHAADG BH XLV ADY Fv - b —F 3 =4
WWHELLTwEEhb,

Z0Y MV b—F 3 = THARANAFIZHIT SN0, BUEE Tt < BBl TREAF#T i (Rafu - Shimpo) | T
& % (19034EA1F]) o 19204 #NTEH, KD BB R TH ) BEROMEEEHE (Thomas Koryu Shindo) (&, 7
A AVGHEFREHIRICE ST T Y F 2 7 EHARD 20D TV RT 4 ¥ 3 v BLORERE VE 1924 (KIE13) 4
id, REFHIMERICEI MO RT 4 v a Y BIVBHEENER T 5. SORERICENT, WEHERA
A%Evening Breeze) CRIE Z%H. 29 Lz—@OB[2) Pb - b—F a —GMIES TEMGTHERDH
2RI S o RES G L2 BEER 2 v, 1926 CRIELS,IEHIIE) 4. JCPCOH & A3k
SN,

JCPCIZ.1926 CKIE15 /BAFIIL) 4EI, aH YWV ADY bV b—=Fa—TIHERKAD AT - 75T - F 7 -
o ¥l A (Japanese Camera Club of Los Angeles) ] & W) ZAFR TR S N7z BIFRA V3 —1Z, Ko
HBHEZRII 227 1 TREW D - 72 F BIFE (Kaye Shimojima) % H0 S, BERHIE % & &AEF Al (Riso
Itano). PG EAEZFE LTz R B4 (Shigemi Izuo). ¥R T o 72 AW AME (Hisao E. Kimura).
HREZ LGP OEERE LTHIEH L TW-RTHE - (Toraji Maeda), HEIHE O+ — IV A< Tdh D JEHH
ThHo72MHs 7 ¥ (Takuji Mukai), EibEEZEICHED > TV 72 AT & KEB (Kentaro Nakamura), U b
Voo b—F 3 —12Hh o e HEME (T. Iwata Art Store) TV TV 7244 B E (James Tadanao Sata) 5T
o lze RIMIZH 7o TTHEBERA T T2 7 A ¥ L, #1927 (HHI2) FF1213 4% JCPCICEE S % (HE
1928 I IERICRB & %2 %) o BUERMER S T AR Y Tix1940 (IBA115) 4E £ TOIGERIC, FHIE LT
IR KRLICIZEEREEML. Ay TR L

DT oEELETIZ, OJCPCy BLUY ML - b—F a =R THEH L2 HARNGEER OB L, @BEHIC
HAR - RO EB L OEHE - EMAO T DT 0 RFHHZRL Lz, 72, BEEMEEA T 25K HA
NGEROVERTHI L TW A HEHEZ L 720

K AT (0787 — 1] 1920-404EROAKHANGHR BT IEMEME—HARAAI AT - EZ VI TYAL 4T H) 7+ V=TI TR | 11
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1903
BR636

WA U D VP REDRE - OIS, SEERE. 8RS
—BRD [RERTHNER] Z Rl

w13 FILITLYR: - RF =T Uy YAXS - D—T ]8I
(191744KT)

1913
KIE2

m8F BEXRYIA VD - kD (Taizo Kato) DIEG(A Spring
Outing) B* 7 X U 5 @ ¥ sE[Photo-Eral (vol. XXXI, no. 2,
August 1913) [CIBE SN, 3FEEZET D, OYVEILAIC
FOEHRAEEROEMEENMECIBE TN RDRENES

1914
KIE3

B D5 ([CEEFREREDIVRT 4V 3 Y TEEEBZHHDEE
RY—HLw b-¥—H—(Margrethe Mather) "\ TR D — R+
DIARYBEEDBILAXT - ETRNUFPURS - AT - O
~BJ)LA (Camera Pictorialists of Los Angeles) ] Z &R

mEa -y r—ERIT

1915
KIE4

B RNREESEHN AU I )VZPINT YT« TTCEERYI VA %
A3

1916
KIES

BDBICYT MU - AAS - IS TRBIRT D/IGHBAN Y 7 ~
JLIC#(E

1918
KIE7

REER7—— - F - 5—JUX(Arthur F. Kales) " A XS - 2
IJRNUFPURN AT - OBV EILRICSM, ¥~—— Oz
ARV T=ILAS(F. OBICICPCEEM T 2EERPEHE
FOERMT D, COFENDEF>ERRFEOERTO VT
& EEXBFADEED LIFUIFAELURE

REER/N\JU— K- Y59 EBMI)NU ML - b—F3—I[C
BEESKIVEEEREZHR. OBICERRENZEELD

m C DUEF TIOERREREN TR DEGTRICED

138 PUEADNRREMARBISSER 2% (B185) . B
FZ1—3I—JTEEERREICHEND (19265 L. 19294
JRE)

B 11R1E HRMFREHRS

1920
KIE9

RIUSYR -H-RIOA b FILML—R - TEET7—5(CK
BETNUTI - TH 8IS T7— - 47 - 7 AU A (Pictorial
Photographers of America) ] h*4#z&[Pictorial Photography
in Americal Z F47 (19294 % T). Vol4(1926%) &Vol.5
(1929%) ([CFHREFFE S ICPCRENDEENBH IND

1921
KIET0

m [HFREEFEE (Photograms of the Year) 192 14ERICT AV
U - 1 U OER(SUNlight and Shadow)Hh'#BHi N2 (Plate.
XLI)

m4F BERBESIHAS](7IVR)EIF
P EREHBARSNAN Z2—T—ITIZTHY - A9IF
(Laguan Studio) ] Z5&L

1922
RIETT

BHEAAEMRDERT B 7 AN THDTORBERN — 21—
3 — 7 T B & (E & Japanese Artists Society of New
York). EERE. BXKEZSHHERB. RVWTHYISUIR
ITHHAAEMKRS DRBERMHESND . OBICHLHLE
&9 2 bFF - DIV (Tokio Ueyama). /N\BETFESHE

O
oo

1923
RIE12

B REBES. OBICJCPCEEMT 2 XY N—DREHIEFED
BER NS - DT VYISHU ML - b—=F 3—Tift#t (shaku-
do-sha) ZfEf. BERIA VD - B hOPBRESEFHEN
08 BHREENAUND: h—F3—(CRIIFTZEZD. B
HIGICPCRE(CEBRSIRN o eh', £ESE L TI926FLIE
DRBRICHRB U

m [HREEER]1923FERICIEXBRASTERIC LD ERN2E
BEEIND", BEICTF—Y— - 7LD 7 AU HTEBEDE
MEERDEEICET 2 XNEES. TDERNT. HUHTEH
TREFANBERERBNT D (T —ILRFTEL 85 1936FEHRE
TXEZFE., BREEEAAZTERSICOVTHERRULT)

mOF1H BERAEX

12 | KiE #7357 (01287 — M 1920-404EROEKRARANGER BT 2R E—HRANI AT - EZ M) TVAL 4T H) THV=T I T LB LR
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1924
KIE13

B EEFHRERICL D IVRT 4 Y3 VERDODBEERN YD TR
BEIND, OYVEILRAPY Y TS VY XIERMICEDEER
SOEBHI AR, KEGFY YIS VY RINDEER. BB
#7%/\(Evening Breeze), BIRAYOTELTIZ—hISA])
T, EFEEEDIFH. TEBES. DBDICPCXV/N—D
ERPEHANR, FESFY—HUv k- -v—H— 77—
T=IVADED. hXZ - I NUTFURN-ZFT - OB
JLRICAHELTWED 4L - IXRIL(WIll Connell). TLw K-

—F +— (Fred Archer) h'#& 1z

/|Gt A . BERDEREL (Hiromu Kira) 5H'Y 7 ML AX S
757 7%RIF%. =¥t Notan] FIlfT

m/\J— - -K-BHANMUBNL b—F3—DRIIFEHELY
ADICRE

nIAJDY - HNON36K CHE

m [HFREEFEE]1924FRCBNT. 4 FURDEERFEM TR
F:C:F«)L=—(F. C. Tilney) hEEEICIBE I NIZBAA (£
KBERATEHEV) DFEICDVNT, BMEKADEREICEINED
hEEECERZTHMIT INERSE "

u3F ANFE—S5[T75 bIA LRI (TF bT A LX) AT
s BRIE=NEATER] ZRR. TBHEF1929FDRER(C
=EBERY, BREIJCPCEDIRLIREIZES

1925
KIE14

m38 JGBRADF - C- T L Z—D[HFREEFE] 19244
MTO#HZSIALDD. BEAAEERDHNEREICET 2
XE7=T X HDHFE[Camera Craft] (XXXII, no. 3, March
1925) ([C&Hi"

l9)5,|25E| $1@39 v IEE (Kodak Contest) CEEZRY Y

- DI (Shigemi Uyeda) WM &EZZE

88 IRD—R:-DxZXNYHUKNL- b=F3—TOYE
BB (E# - ittt YTARYOUKNL s b—=F3—T
DILDERFECFBREENHIHRESE UTRNT D

m [HREEFH] 1925FMIC T EBED/ER(Design Japonica)
H8#ETN 3 (Plate. XVI)

n 35
| PAS]
B S—20—-

LBESANIL
TBEHERDERIL

A =FF[HE - 5& - RE] T

1926
KIE15
BT

w28 [FEATHTR] B DRI TR

m JCPCOBIBERDERANAS - 95T - # 7 - O VIR
MEREIND. RESICKLDRERZRIE FIEER)

B R EEDOIVRT Y 3 VERE. [7—hISLITIHT

R RNV T ML sOb Y BILAICEE

n SRESENERFTEROZINAA ST VITED

m [HFREEFE]1926FMICTERBAATERIC LD ERH 6
BEIND

W7 eAXSIE
WHHEZBD 7T ENXS]10BSOIEMEEDHESG] (S
WTERA =FF[iE - 58 - RE =807

1927
B102

n5F7 2HASEERFE[FEI0EREEY DY |FEE. a5
BHHARITUERABAYDTIC. EAEBAANEERICKLDER
M4RBETIND®

m78 IRDJ—R-IJxAMYOU KN b—F3—-T0D2EE
DIERRfE Gk @ FLtd)

BEHAAAXT - I5T - A7 - OBV EILANEERALXS -
EORNUTPURN - FT - AU TAH)VZT T

m9F108~188 JCPCE. BEICHBEIN TEBEIRD/I
BYERIUAA—IDFUY N ERREGEEMEENAE L TL

3 (RBICHBINZTY Y M FRESR)
w128 F-C-FTAIZ—NDHRADTEXRR(CHT Bt HZHY
M 55[American Photographyl (vol. XXI, no.12, December

1927) HFED

B RREEERADYT MU HXZ- IS5 TORER(C, (IE18)
NISVRON K~y —VEBEEEY DO (Salon International
D°Art Photographique Béthune) [C A&

u CODHE, NREESNRE

n [HREEFEF]1927FRICIERBARATERIC KD ERNIR
BHIND, 7—H— - = ILXWERBXDIFN TEFHRD
JURT 42 3VPIJCPCOEEZET ERDNDEREERAD
SEENCDVWCESRT 2

K A %T [WF5E 7 — 1] 1920-404EROERHARNG HE

WCHETBRBERE—HAANSIAS - EZ M) TURAL T - AV 7NV T I A L 4ER
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1928
B3

858 2HATEERFH#[HE20ERSEYOV|HE. BEA
FO7ICIF. JCPCRE12ZSTIERARADIERN19-18H,
TND

m7821H~298 JCPCE

m8F FRILN P XU D HFEICamera Craft] (vOLXXXV,
no.8, August 1928) [CT vtz [Still Life Photographyl = Z5#a

B9 JVHIRANTF - C- T4 )L —DHANCINE T B NEET X
U hD#EEIPhoto-era Magazine] (vol. LXI, no.3, September
1928) R &EICETE

n [HREEFHE]1928FMICTERBAASERIC L DERNIR
BHIND, 7—Y— - F—ILXWERXDBEHATOTYEIL
ZIEBOBRANTERCEN T CHETH > & OEINGEM
BHEEHRERLTVSERT

1929
B4

B R EBENRE, FRICRIIAZEZD

m37238~48228 HFER/\GEER) ([BR1) A TE16EE Y
N=HOVIZAE@B—A A—IDTU Y b EFIFFHAFIN
EfTEEH )

B58~6H 2HATEERT#[FEIOERSTEY DV ]MHE.
BEAYOTCIFICPCERE12LSOEXBRADERN 195
BEHIND

m78218~288 JCPCE

m8F [BXSEREH XEHERE7B15)CBVT. T
EBENTEREZDHECAREALES

m9F TEBEHNHAEERRH HEHEHA] (7535 &£
W IECK B E =M 5 S &S, 75k (26 $7535~5
=, E8B15~25. 45)

mOAE YU —FHRENINOY Y EILRICEZEZ . BR
FENFEBROZEBAA SV EBD

w108 Y7 M- AXS - ISTHEE

w128 [BASEFE BIH3-4F]EFERICTEBEDESR
(MLaD)NBEHIND

m [HHREEFE]1929FRICIERBRANTERIC L B1ERN6R
BHIND

w58 Yabow bbHILNCIREESEERRE] . TRa
=FF IV-UA., PUOYVS—-O0rFzvd. IRD—
RO hYSOERZERR (3TFEBZAKE)

moF {HFRIR

1930
iB705

n55~6A Z2HATEERTHE[FIOEEREEY OV I,
BRAYOT(CFICPCRE7ZEBOTERBARANDIERN13R18
HIN2

m7H318~158 JCPCR., ZOFDERICIEF. BRE=. B8R
BE. TEHES. HAEEOEAR24ZDERIORDHE.
OY Y BILATHD TAHREFDOEMEERDIERIEE TN
B

m 128 [BASEFH
(ITv—)nE NS

m OABBERIHE[First International Invitation Salon] H*B 4
THIfE. o)I1Z= (Susumu Nakagawa) ¥ FRELEEDIF N
JCPCREDHIME . EFHERESHHR

m BRIE=MR[Cameragraphs of the Year 1930] (HFXEER)
[CAREFFSR, ANRIEDERDIBE. MRIFEREL L Tanl
N3

m [tHFREEEE]1930FRICIERERATERIC L B ERN3R
BEH SN D GEBREREDER(SHL Life) BTN T 2N 7EH)
#hiFJapan&iEr>TWB)

BA04-5F ] BOFRIC T EBEDIERD

nPUERSHERAXS IS T ZRIR. T4 hTSLPEY
F—V113rEI-0v/DORIFREZEA LIAH D
n 117 FEEEHASHEE. #ERFEEENRRITAT

14 | KiE #7357 (01287 — M 192040 ROEKRARANGER 2 BICHT 2R E—HRANI AT - EZ M) TVAL 4T H) THV=T I T LB LR
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1931
Bt06

RAOXS-EIRNJFURNS - Z7 - OBV EILAPERT OV
[CHH B THEITUIZ[The Pictorialist] 193 16hRIC;IEH %) \(HE
ATDEENBHIND (A—A X—IDTFU Y MEFHHAR
N, RRESEEIEE D FTE)

s55~6F 2HASHEERFH[FECOEREET O]k,
BREAYOT(CFICPCREIZLBOTERBARANDIERN 14R18
HIND

m6F [BATEZRA®R HEHFEHEI (8510565) [CICPCRE
R RE. NESOESTENBHIN. HEATERDIEK
=BEULTENATNS

m9F20~278 JCPCE. COFODERICE. BRE=. BF
BE., TEBES. OATEOEERIOZDIERIERINS

m108168 AFUXDBERTHIFRD/N\—/N—bk - S/~
b (Herbert Lambert) A& EE 155 1## (Royal Photographic
Society) G, F - C+ F«JL=Z—D'EARADRHCE > 7= stunt]
EVWSEEDEKEZM DT 4 ANV Y 3aVETD, JDBFNTH
B/ \ChDLIE) HMERIE LTERS NS (B—A X—I DU
Y N EFRMAINGENMNE, RRESEEER D FIE)

m11F IRD—R-IJzAYOUKNL- b—F3—T0D3E

B (&%) OfER5EE (G © it . Ry /N—ZE5L—&D
ERNIEREIND B4, BEFFrYRS—&TLy B
5o 11B7BMTRENHRIICEINEEREREARICHDUB U E
N3

m 128 [BAGEFE BIIS-65F]S7ERICTEBEDER
(FTY—DE REINIBHIND

» [HREEFE] 1931 FRICTERBEATERICK ZERN SR
BH N2 (FEBEDER(Conversation) BB TN D)

B 7)Y —  RUV IV [EENE | EHRE

w4F138~228 HEFHUEZEINVERBHEERE]R
. TNICKY BAENTHEIYEZ I —O v/ ETESEiIC
FEEZIIHHETEINEAICES

1932
Bi07

BAXS - EINJFURS - FT - OBV BILAHERY OV
[Z&HETIThe Pictorialist] 19325 AT

n55~68 Z2OAEEERITH#([FOEEREEY DY R (H
S O KHE5R)

n 128 [HBABEFH
(hrx)VES)BE
mO Bk ) \(BERIE Y ) (RR2) IRE2 (B— A X—J DUV h &
FI AR FINE M EEN PR

m JCPCIERfEEEET

n BUFEEN DT v I REEZE

m [HFREBEFE]1932FMICTERBAATERICL D ERN IR
BEIND, 7—F— T —ILADFRXDENT. 7 XU DAL
BAAZBEDOI, mEFEibEOY O ICLIEE ERFESIEN TR
<. KD B IR>TEREELT

AH6-7E] SB8EMIC T EBEDIERD

m7830H~8814H OYvEILRFUVEY T

RTRD—R .91 NY, 7L - FILRA A=V -
HZVALS/6415ER

n P ER. ANERER. BER=SHEEME BT

1933
B108

mH{IARBE  [EAFHR]I 5B [London Salon Honors Nine
Photo Artists of Lil'Tokiol+>[Paris Photo Salon Choose Local
Camera Art Works: Eighteen Prints Out of 559 Are Angeleno
Japanesel LW o fcELEZ B #E . TABRANEERDERE =T
)

n JCPCIRFMEREAR

m [HFREEFE]1933FMICTEREAATERICKDERN2R
BEINZD, 7—Y— - F—)ILXADSFREXDEHI THEALN
WITNDISTHRAT VL ICHE> TS Ltk

135 HANDEBRERZERER
n7F  RBEGFZE). AFPEE.
RIFE]FRIL

Fsh. FRIES. MBER=NTH

K A %T [WF5E 7 — 1] 1920-404EROERHARNG HE

WCHETBRBERE—HAANSIAS - EZ M) TURAL T - AV 7NV T I A L 4ER
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1934
B709

n1f [BABEFHE 1932-33)BAOFMRIC TEBEDIER
(ENRS) (19305FEE) 188

mTER) \DYRE

m5F AL \DERBNBE TSNS

m10F 2BASEERTHE(E/OERSEYOVIFRE. BE
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10 [University of Washington Libraries: Digital Collections |
https://digitalcollections.lib.washington.edu/digital/collection/hupy/id/6929/rec/1 (£ #82021-12-27)

ZD[Kyo Koike Photograph Collection [\Z D -Tld, BAERUHR TS8R R Bt B 0 R AR AL 5% BB T AL SR &
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https://www.topmuseum.jp/contents/images/info/journal/kiyou_17/03.pdf (Z1#2021-12-27)

11 AEFROBENC [R5 EAEH (Photograms of the Year) ] (Tiffe & Sons Limited) (2 X N7k H A NG ER OEMLY
A MICROERIZ T LT,

12 1924 CRIE13) FH T 27—+ 75 4 ]1%, [Making Waves: Japanese American Photography, 1920-1940]p.14(23
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L7z B, V= PFiZLiud, [7— 1277 40131924 (KIEL3) 4 £ 1926 (KIELS /THAIIE) AR ICFAT E N T B,

13 A racial bent for decoration leads the Japanese photographers to select arrangements that are not pictorial in our
sense of the word, but queer rather. The “Snow Flower” (XII) by E. Tankai Suzuki, is the kind of things that would
be interesting to an observant nature-lover; but how many of us would think it worth a plate and a print? The print
above it (XII) by K. Sugimoto, called “Autumn,” adds another factor to mere decoration in the shape of effective aerial
prospective. Its tone variations are engaging also. The print therefore makes some appeal to the Western mind.

F. C. Tilney, “Pictorial Photography in 1924,” Photograms of the Year, 1924, lliffe & Sons Limited, p.7

14 Photographic Art was imported from the West, but there is no reason we must swallow it whole. We are old enough to
digest it. Moreover, why can we not make the taste good according to our own cooking method?”

Dr. K. Koike, “Japanese Art in Photography,” Camera Craft, vol. XXXII, no. 3, March, 1925, p.110.(Dennis Reed, Making
Waves: Japanese American Photography, 1920-1940, Japanese American National Museum, p.29& ) 51H)
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17 Reed, Making Waves, p.17

18 ‘AHFEM)EIL. AHY <707 (Tamasaburo Iwata) 2585 L72)E Ty 7 2 7 R°FEHO G % 58 L T 72(256 East
First Street, Los Angeles, Calif.)o U NV« b= 3 =R CTIHEI T A B HEE S ORI b E LS - 72130,
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19 Reed, Making Waves, p.144-145
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i 142)

21 fERICHE LT b da v IREICE DT o2 d 5.
[Seattle Camera Club/ (@ ) “The Third Annual International Exhibition of Pictorial Photography 1927, Accepted
and Hung,~Catalogue No. 95

22 R=HF—DOHHKIIOVTIE, HRATEEZ oA S A FELP R, BETOY X P rofEmTld[v Vv L—71 7=
YHLOMERTRIIV T L— b - IF— LKL ENTW e ZTTARBTE, XA 74 Y - 74OV I Fv—%
ZHL, ~— Ly b =W LFLTHI LI Lz DT, o rEn 2 AXFH (Los Angeles Public Library) @
By % S M.
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25 THAGHEAE2 ZEMGEOREITIE, €2 V) TU AL #ROLIAH KREHTHY. AHDOL IDADZD
A THo721(pl37) L dALE N2,

26 Reed, Making Waves, p.17

27 ) —FF =Y - FRERL AEE. p50

28 It is becoming an acceptable belief that American Japanese are not only advancing in abstract pictorialism but are
impressing something national, something decidedly characteristic upon our art and in certain cases are transforming
the stereotypical Salon.
Sigismund Blumann, “Our Japanese Brother Artists,” Camera Craft, vol. XXXII, no. 3, March, 1925, p.109.(Reed, Making
Waves, p51& 0 51H)
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[ R B HAES (Photograms of the Year)] (Tliffe & Sons Limited) 3 & OV4r H AE H# W 4 [E R 5 HE Y 0
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o BRINICR—=IFEFDN WS DMEMTE S (Plate. 721 No.) Zit L7,

o [T G EARE ] 19214F I
Taizo Kato (Los Angeles), Sunlight and Shadow, Plate. XLI

o [ G EAR ] 19234F bt
G. S. Akasu (Skampscott), No-tan Japanesque, Plate. VII
F.]. Ogasawara (Portland), A Portrait of Mrs. B, Plate. XXXVI

o [ FVE AR 8] 19254 hiX

Kaye Shimojima (Los Angeles), Design Japonica, Plate. XVI

o S5 ELAR SR ] 192645 it
H. Mayeda (California), Design, Plate. XXVII
S. K. Katsu (Los Angeles), Water, Plate. XX VII
T. Miyatake (Los Angeles), Torioi, Plate. XXIX
H. Miyamoto (Los Angeles), Line Study, Plate. XLII
K. Ota (California), The Vine, Plate. XLVIII
K. Asaishi (Los Angeles), Jars, Plate. XLIX
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o SR B ARG 192747 i
H. Onishi (Seattle), Silver and Glass, Plate. IV
K. Nakamura (California), Evening Waves, Plate. V
M. Sﬁirrtlagsu;a (California), Aurora, Plate. XV (3f[X]10)
P. Y. Homma (Los Angeles), Finding Shadows, Plate. XX
K. Tanaka (Los Angeles), Water Lily, Plate. XXI
Takeshi Kimura (Los Angeles), The Green Beam, Plate. XXI

S. Uyeda (California), Oil Dith, Plate. XXXIII

WX v v . N -
T. K. Shindo (Los Angeles), Nigasa, Plate. XLVII 10 gﬂgg%%g% T 5 )1927 (B F12) 4¢

K. Asaishi (Los Angeles), Lines and Angles, Plate. XLVII

[t S5 ELAE G ] 19284F hit

A. Furukawa (Hawaii), Her Trinkets, Plate. XXII

T. K. Shindo (Los Angeles), Still Life, Plate. XXII

A. Kono (Los Angeles), Summer Time, Plate. XXVI([i]—A XA =3 D7) ¥ b 2 FIRTTAHIKERMFEHFTER)
T. Mayeda (Los Angeles), Design Study, Plate. XX VIII

T. K. Tsukane (San Francisco), Serpentine and Dado. Plate. XXX

H. Kira (Los Angeles), Phials, Plate. XXXIV

K. Ota (California), Wire, Plate. XXXIV

H. Onishi (Seattle), In the Danger Zone, Plate. XLI

K. Ohara (Los Angeles), The Harbour, Plate. XLVI

# P IEE O (The Shadow) (Plate. XXIX) b X LT\ 5, {ifEhH#IZ]Japans

o ARG HAEE] 192948 i)
K. Nakamura (Los Angeles), Breaking Wave, Plate. XV
T. K. Shindo (Los Angeles), Summer Emotion, Plate. XVIII
Hiromu Kira (California), An Arrangement, Plate. XIX
Kichiji Ohara (Los Angeles), Evening Shadows, Plate. XXIX
T. Maeda (California), Whirlpool of Oil Bubbles, Plate. XXXII

Satsuma Nakagawa (Los Angeles), Departure, Plate. XL

o MR G EAR ] 193045 i
Hiromu Kira (Los Angeles), Curves, Plate. XXII
R. M. Yaginuma (Los Angeles), Still Life, Plate. XXIII
R. Morita (Seattle), Twilight Pattern, Plate. XXXVIII
* IR OVFan(Still Life) (Plate. XLVI) 238#K & LT 2 A5G E# 1$ JapaniZ & > T 4o
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o [ BFAR SR | 193147 i
T. K. Shindo (Los Angeles), The Shadow, Plate. 11
A. Kono (Los Angeles), Pond Fantasy, Plate. XIL([i]l—4 X =Y D7) ¥ b & LI A K EN ., HiL
HR GBI EE AT
T. Nihora (San Francisco), Japanese Jar, Plate. XIV
H. E. Kimura (Los Angeles), The Aviator, Plate. XXI
Rinzo Oshima (U.S.A.), The Daybreak, Plate. XXI

o SRS FLAR SR 19324 it
T. Mayeda (Los Angeles), Design, Plate. 111
R. M. Yaginuma (California), Repose, Plate. IV
T. K. Shindo (Los Angeles), Oil and Water, Plate. XXV
K. Nakamura (California), The Dancer, Plate. XXXIV
s T EEOEM(The Bat) (Plate. XXIID) d I N TV 5, [HEHIZ]apans

o [T S5 FLAE 8 | 19334F hit
S. Izumi (California), The Shadow, Plate. XXVII
T. K. Shindo (Los Angeles), Dragon-fly, Plate. L1

o [5G B AR 1934-354F i
S. Tada (Cape Town), Wandering in Fairyland, Plate. XX VIII
S. Nakagawa (Los Angeles), Light on the Street, Plate. XLIV
K. Matsuki (Washington), Water, Plate. XLVII
T. K. Shindo (Los Angeles), Bowman, Plate. LV

[ 5 B4R 45 ] 193645 it
K. Wakasa (San Francisco), Higasa, Plate. L

[ 11n] E RS G 1 > ] 19284

/N ACH 6D ),Dr. K. Koike, Playing Sunlight, p.96

vt - F—= T ($R & Bi3), Hideo Onishi, Silver and Glass, p.101

% MK OKOHE)./S. Tada, Mizu No Sei, p.104

MEE—(7F V¥ — « 4 X3 F—), Soichi Sunami, Walter Kethmiller, p.107
TR RER(EE DIE) ~Geo. Y. Tange, Dream Vision, p.108

FARERE) %ﬁf{ii) Morinaga, In the Harbor, p.111

B E RS (FEE),F. A. Kunishige, Retreat, p.113
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BRI — 7 > oHi) /T. H. Uruma, Front of the Curtain, p.114
KIEE “(#4).~Kichiji Ohara, Still Life, p.117

I - FH7 FGHIZE L b D), S. Nagakura, Toilers of the Sea, p.121
Al 235 (5)  Junokichi Senda, Shadow, p.164

TEAPE(HE#),~ Yo Hashimoto, Seashore, p.165

EJII%<$@$§%>/} nghv(; Furukawa, Rotary Printing Machine, p.166
HA 3 — (W), Shinichi Imura, Victory, p.167

[EE2m FE R4 v > [19274F

B 55 ELZ KERCE 45 O F)) /M. Kokubun, Our Village, p.60
HIZ(EMR),Susumu Nakagawa, Three Roofs, p.61

IniE 4 E(REB ), Kaneshige Kato, The Stair Way, p.70

W ESHIE(G & 52).Sidzuo Sugahara, Light and Shadow, p.71
MCEF R (9% B ) Riso Itano, Setting Sun, p.72
REZEEADG), Shigemi 1zuo, Morning Light, p.78
WNEEGHY ) Akira Furukawa, Still Life, p.79
BE=CEE£4)./S. K. Katsu, Light and Mass, p.83

T EBE(EEEE), Kaye Shimojima, Head Study, p.85

KB k(85 B D H ), Kichiji Ohara, One Summer Day, p.86
AAF AMECE ), Hisao E. Kimura, Railway Station, p.87
HEEA(BEH D% ) Tomihisa Furuya, After Shower, p.89
B (HER),T. H. Uruma, The Earth, p.90

w7 1 —Ot& )/ T. Mukai, Shade and Light, p.94
AREE(D D ),/ P. Y. Homma, Sea Gulls, p.95

N (FE D HEN) Kyo Koike, Late in Spring Day, p.98
EAREKHB(AR — » L — ),/ Ginjiro Takagi, Portrait, p.100
B (EEE), Kiyoshi Asaishi, Books, p.102

[ 31m] E B G4 1 > ] 19294

IR NCER 2244 ) /S, I?a)évvanvo, Peaceful Village, p155([il—A4 X =Y D7) ¥ b+ % FH AN HKEM A
HOHCHR G B SEART A 2SI IR

HWEREBEA(S L), T. Furuya, A Morning, p.156

HINEGT),~A. Furukawa, The Cargoes, p.159

B 73 Bl 2 K ERC H # Ui ), M. Kokubun, Evening, p.160

AR AHECRI), . Kimura, Last Light of Day, p.161

WA E(F >~ 758 ), K. Matsuki, King St. Station, p.166
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AR E RS, Y. Homma, Landscape, p.170

MCEF R (B 7 ) R. Ttano, Pigeon in Storm, p.171

A B RERCUR D) K. Nakamura, After the Storm, p.174
NZRGEDAKR),/S. Nakagawa, Seaside Trees, p.175

T4 A4 - JHfh b)), 1 K. Tanaka, Sea Gull p.178
W EHEGR),/T. Yamagishi, Wave, p.179

IR EBI (= ), S. Kobayashi, Venice, p.183
Ve, T. Sindo, Still Life, p.186

T BEACEE G-I ) ) H. Kira, Study-paper Work, p.187
SAREEEGE), M. Yaginuma, Dam, p.188
KIEEH R DR) /K. Ohara, Morning Shadow, p.189
7R 5 ($E) ~H. Yasuhara, Promenade, p.192
INBFS(—AAL) Dr. K. Koike, Lonely Pine Tree, p.195

[ 55 41n] E BB 1 > ] 19304

/PR 2E) Sadaki Kobayashi, The Sky, p.175

L —(~ v 7 Ko1%),/Bunichi Saito, Portrait of P. Mac, p.179

B 7 B2 KERCG# ) ~ Minotaro Kokubun, Light Shade, p.181
NATEFHGERS ),/ M. Yaginuma, Waiting, p.190

I ERERC . E D AR),Kentaro Nakagawa, Trees on the Hill, p.194
INBAECRRAE), Dr. Kyo Koike, In the Suburb, p.194

T BEA( DT 3 ) Hiromu Kira, Subway at Night, p.196

WP FIEE (R ) Riso Itano, Hill Side, p.200

FAAR A 5 (n] i O) Kusutora hﬂjilllt;uf(i, A Little Couple, p.201
HEREREFE(E 1) Koryu Sﬁii{n?dva Snow Breaks, p.205
HNZ(LOF-OBE) ~Susumu Nakagawa, Hill Side, p.208

KH (%), Kumezo Ota, After the Rain, p.208
TR/ ),~ Asahachi Kono, Ebb-tide, p.216 (Jil—A4 X =T O 7)) ¥+ % T A K EMRTEE 25T ER)

(25 FE G54 1 > [19314F

HEFE R RE(BRE) /T. K. Sindo, Pattern, p.167

I X - IAARCREYE) N, Matsumoto, The Fruit Basket, p.167
IyF - r—- %E(*ﬁﬁi>/ H. K. Shigeta, Composition, p.169

IR B Gl L2382 53 ), Teiju Kobayashi, Playing with the Sea, p.172
HEAE % (513%)  Kichiji Kojimoto, Eddies, p.173

M AR ), Riso Ttano, Wave, p.178
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I -2 ZEE ),/ S. Kurita, Shadow on the Wall p.188

g7 E(EE %)~ Hideharu Fukuyama, Coming Home, p.189

PR\ 2 58 & ), Asahachi Kono, Perpetual Motion, p194([Fl—A4 A —I D7) ¥ b =9 HAH
RFEMTER, HOUHR T LA B A 3T )

FRFAEC ™ >~ AV DFL) /Shinsaku Izumi, Tunnel at Night, p.195

AR () Kusutora Matsuki, Pleasure of the Reading, p.196

HNZECE DY), Susumu Nakagawa, Morning Light, p.201

B HE —(fb#) Toraji Maeda, The Desert, p.209

HJERERCCBEY  Jiro Kaii, Reflection, p.216

[7H e A7 T - BT ERRG R 0 4 iR G EEEER] 19344
WP ZBRCRE o 22 2E%% ) /K. Furukawa, Sand Symphony, no.109
IAAIEZE ()~ M. Matsumoto, Still Life, no.124

K. KH{BEE) K. Ota, Stairway, no.144

IR ERI(B 9 FE9 ),/ T. Kobayashi, Oh Yee Cold, 1n0.193

K. AR (K) K. Matsuki, Water, no.224

g PEAEGR), H. Fukuyama, Wave, n0.250

[7H e A7 T - R8I ERR TR v v & kG EBEESR] 19364F
/Mg ACE D), K. Koike, River in Spring, no.118

INEEARTT R U K. Kojimoto, Kittens, no.140

RILPEFR(D b ) H. Fukuyama, Life in The Sky, no.142

H. Y. #H<{7@), H. Y. Hayashida, Water Bubbles, no.163
HIEWRA(EA) ./ ]. Kal, Our Pet, no.183

MAME(ZN 5 H D), K. Matsuki, Sunrise of Unsettled Day, no.186
Fifk—F(A3) 1) K. Wakasa, Covalliero, no.189

[THEeh X T - H0MEREGEY T £ G AR 19404
HIEWREBCIENGE),]. Kai, Hunters, no.66
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Research Notes

Basic Research on U.S.-resident Japanese
Photographers in the 1920s-1940s : An Outline
and Chronology of the Japanese Camera
Pictorialists of California

Osawa Sayoko
(Assistant Curator, Yokohama Museum of Art)

In this paper, | examine the works of two individuals who produced art photographs after immigrating
to the U.S. West Coast, where they moved prior to World War II. My choice of subject was triggered by
the fact that the Yokohama Museum of Art received a gift of these artists’ works in fiscal 2018. The first
photographer was Kono Asahachi (1876-1943), and the second was Fukuyama Hideharu (1905-1978).
Both artists’ works were contained in the collection of Arakida Yoshiaki, the captain of the Chichibu-
maru and other cargo and passenger ships that were retained by the Nippon Yusen company for service
on the Yokohama to San Francisco line.

After the works were added to the museum collection, I began focusing on Kono and Fukuyama, and
while conducting prior research in both Japan and abroad, I discovered some similarities between the two.
First, Kono and Fukuyama both lived in the Little Tokyo neighborhood of Los Angeles. The two were
also active on the periphery of the Japanese Camera Pictorialists of California, a Japanese photographers’
club that was formed in the same neighborhood. As for the latter, I found information on Kono and
identified Fukuyama in a group photo of the club in the catalogue for Making Waves: Japanese American
Photography, 1920-1940, an exhibition held at the Japanese American National Museum in Los Angeles
in 2016. As a result, in this paper | made a chronology and outline to give a general overview of trends
in the Japanese Camera Pictorialists of California (based on Dennis Reed’s studies published in the
catalogue), and provide basic information on Kono and Fukuyama.

In addition, although Kono is fairly well known due to his activities in international photo salons,
Fukuyama’s activities remain largely unknown. Based solely on my research prior to the writing of
this paper, the earliest mention I found of Fukuyama was in 1931. The name “Fukuyama Hideharu”
(rendered in kanji) is listed as the creator of a winning work titled Coming Home in the catalogue for
The Fifth International Photographic Salon of Japan, which was organized The All-Japan Association
of Photographic Societies. I also discovered that two of Fukuyama’s other works were selected for
inclusion in the seventh and eighth editions of the salon (organized by the same group), and found a
picture of Fukuyama in a 1937 group photo of the Seattle Camera Club that is contained in the Kyo Koike
Photograph Collection, located in the University of Washington Libraries.

In addition to enumerating the points listed above, in this paper, I discuss the need to continue my
research on Kono and Fukuyama in the future as well as the importance of searching for the artists’
actual works in the U.S. and Japan, as well as researching Shimozusa (aka Shimotsusa) Masashi, who
ran a photo studio in San Diego, California before the war, and whose works are also represented in the
Y okohama Museum of Art Collection.

Osawa Sayoko ‘Research Notes: Basic Research on U.S.-resident Japanese Photographers in the 1920s-1940s: An Outline and Chronology of the Japanese Camera Pictorialists of California’ | 135





