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FLOEAIT, PLOY S — | ALEXEIEFF, Alexander & Une nuit sur le mont
K —
U &t—n—. oL PARKER, Clair O chauve 1933] 8
o 4o~ IRD—R-Y4T7UvI | Eadweard Muybridge:
2 | PUd—tY. R ANDERSEN, Tom S F5 v TS5 g — | Zoopraxographer 1976 | 60
3 | PUH— TR ANGER, Kenneth 23EF - A9V Scorpio Rising 1963 | 29
4 IRAYU— TI)b—2R BAILLIE, Bruce d=I XA 347 All My Life 1966| 3
5 | FSur—9, 29 BRAKHAGE, Stan Fog AF=- % Dog Star Man; Prelude 1961 25
FUUa—R
6 |Tovr—J. A9V BRAKHAGE, Stan ERASA b Mothlight 1963 | 4
7 | U7, an—~hk BREER, Robert 69 69 1968 | 5
8 | JZaT)b. ILAR BUNUEL, Luis TSI T DR Un Chien Andalou 1928 | 16
9 |JF—. TIL—2R CONNER, Bruce A MOVIE A MOVIE 1957 | 12
10 |DVS YR, hZ— CONRAD, Tony TUwh— The Flicker 1966 | 30
1M1 | ARV, yvOY COUSIN, Sharon O—-XT3v R Roseblood 19741 7
FLY. TV& DEREN, Maya & ,
i
12 N R PLIHUS— HAMID. Alexander FOMBE Meshes of the Afternoon 1943 | 14
13 |Favvy, QLB DUCHAMPS, Marcel PRIVD + YRY Anemic Cinema 1926 7
v ()
14 | ITIVY - AvIN=Z— EDISON, Co. LS?OEFF?DH%L' Films of the 1890s 1894-99 | 18
rvay—
15 | Zwr UV, daxvd EGGELING, Viking KT AHRITE Diagonal Sinfonie 1923-25| 6
16 | T4 vy IH— FAH— FISCHINGER, Oskar LSy T 1 DITE ! Muratti Greift Ein! 1934 3
17 |72 N\T«, ON=K FLAHERTY, Robert wmikDFX—2J Nanook of the North 1922 | 64
JvZFT . A4 1)L/V & | GIANIKIAN, Yervant & -
BHSTMEER T '
18 Lk, PUITS LUCCHI, Angela Ricci RBH SIREX T Dal polo all'equatre 1987 | 96
19 | U030 —)b. /=YK GREGOIRE, Normand iR Passage 1974| 6
20 | N\A~. W.+B. HEIN, W.+B. O—-2J4)LA Roh Film 1968 | 20
21 | N\w bk, E=9— HUTTON, Peter Za21—3—7 - R—bLA b |New York Portrait Part1 1976-78 | 15
22 |y, JURKT JANETZKO, Christoph S1 S1 1985 | 15
23 |R—R¥Y, 3O HOEDMAN, Co WD Sand Castle 19771 13
S— VESTIBULE
| Tl ,
24 A N KOBLAND, Ken BA:| (IN 3 EPISODES) 1978 | 20
27057y biR—lb. Ty lemelgrvg/hrltoccigthsroﬁes
25 | SYRY.Y3—Y (F—51>) |LANDOW, George(Owen) | IL 9 UV, I=mEH Edppe Lettzrm e |19ess66| 4
HEONBT A UL B &
Particles,etc.
26 | Z—Fv— TAT4wR LARCHER, David BREBELALDBD Grannys' Is 1989 | 48
27 |O—%—. A9YFvw¥a |LAUDER, Standish SvroTA Runaway 1969 | 6
28 |OvIN\—b, ¥vOYV LOCKHART, Sharon Goshogaoka Goshogaoka 1997 | 63
Ua=TI—)LHHY % [
29 |U2=T—b. oA LUMIERE, Louis o2 IV &% I | Barly Cinematographe by | o0 | 5
IT57% Lumiere
30 |54, LY LYE. Len fU—R S ho— Trade Tatto 1937 5
31 |v—2. 945—R MAAS, Willard SOMB gggfeography of the 1943| 8
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32 [NWTav. ARU—F MARTIN, Katrina HANAFUDA HANAFUDA 1981 | 30
33 |[RISLY. =RV MCLAREN, Norman RVEDS Pen Point Purcussion 1951 6
34 |RTSLY, =RV MCLAREN, Norman BEES A Neighbours 1952| 8
. . TUYFRT 4 - TSVT o
35 |NYOSLbv. JS=RY MCLAREN, Norman (48 & 5 OBIEEES) Blinkity Blank 1955| 5
36 | XN Y3FR MEKAS, Jonas U RPIPADRDEE | ominiscences of Jouney | g, | gy
to Lithuania
37 | XAUIR, Y3)bya MELIES, Georges B5RRT La voyage dans la lune 1902 | 14
38 |EVRILY. LY MOMMARTZ, Lutz BoE® Selbstschisse 1967 | 7
—1 =~
39 £ JZ\‘ \77/9& MOURIS, Frank & Caroline | 75>7 - 4 LA Frank Film 19731 9
FrO514Y
N Film Before Film; Was
40 |25 FTLF— NEKES, Werner b eI Geschah Wirklich 1985 | 83
PESIZN ; .
Zwichen Den Birdern?
41 | IN—=R, F=ZT NOGUEZ, Dominique ANE Una Vita 1984| 5
42 |O.. RF—=L O., Dore KASKARA KASKARA 1974 | 21
43 | AZ—)b. /¥y b O'NEILL, Patt V—HAX - J-X Saugus Series 1974 18
44 1By b, A=Y PITT, Suzan FRAINSHR Asparagus 1974-78 | 18
45 |S54=H—. OvF REINIGER, Lotte BEFURUR ;:f Glasshopper and the | o0, | 4
46 |UF—, RFILR RICHIE, Donald HWEDE Boy with Cat 1962 | 4
47 |UF—. RFILR RICHIE, Donald A DDOBFNR Five Philisophical Fables 1967 | 50
48 |UESY—. NV RICHTER, Hans FRIDUTE Ghosts Before Breakfast 1928 | 7
49 |O0-2. ©—5— ROSE, Peter B ERSNBLS The Man Could Not See | g4 | 33
Far Enough
50 |¥yvUww. R—=)b SHARITS, Paul T.OUCHIN.G T.O,UCHIN,G 1968 | 12
51 |R/9. XA4T) SNOW, Michael B Wavelength 1967 | 45
52 |VYN=h, Dx—LY SOMBERT, Warren HyF&UwS The Cup & the Lip 1986 | 20
. NwT770—- T, Buffalo One,
73 J—:
53 |y y. aU—Y SULLIVAN, Colleen NoTr O hoe - + - | Baffalo Two.- - 1985| 15
54 | RO4—Z—, EAS SWEENEY, Moira ARIFU— Imaginary 1988-89 | 18
55 | X, IU7 SZASZ, Eva A= T - A=A Cosmic Zoom 1968 | 8
56 |UrvId—E—T. A9V VANDERBEEK, Stan PYAIVX - TJUT 3> |Science Friction 1959 | 9
57 |9TRT. U VERTOV, Dziga NASEESIB The Man with the Movie| 16,9 ¢
Camera
58 | Ay hZ— YrI—ALX WHITNEY, James SER Lapis 1963/66| 10
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1 | R E* AIHARA, Nobuhiro BRfg Image (Shadow) 1987 | 8

2 | R ANDO, Kohei F—13A - TH— Oh! My Mother 1969 | 10

3 | R ANDO, Kohei WETDEEDKSIC Like a Passing Train 1978| 3

4 | = ANDO, Kohei BoEESEENSSC 1 |5 AN (Like a Passing 1979| 6

5 | Rk ¥ ANDO, Kohei ThDFEEY My Collections 1988 | 8

6 |GHFA ISHII, Hideto x - O)F Home, Returning 1984 | 18

7 | BH s ISHIDA, Sumiaki TOKIO HOUSE Tokio House 1990 | 7

8 | OH & ISHIDA, Takashi BBE TR Gestalt 1999 | 7

9 |HXETF IDEMITSU, Mako AT YUKIGAYA 2 At YUKIGAYA 2 1974 11

10 |3 &% ITO, Takshi SPACY SPACY 1981 | 10

11 | £H #65 UEDA, Yoshiharu DANCE Dance 1992 7

12 | ]I EF UTAGAWA, Keiko IHHDIEHNDHF Water in My Ears 1994 | 36

13 |’I0 =7F EGUCHI, Yukiko MaMa MaMa 1987 | 49

— ) EMOTION= L&t D F# - )
14 | K EE OBAYASHI, Nobuhiko WOPER RS+45 Emotion 1967 | 39
Complexe #EDIEIE H
15 | XM B2 OBAYASHI, Nobuhiko ZVEEHELVES D)LY IC | Complexe 1964 | 15
O CHEIDBSE
Postponement, or the
16 | BEA BER OKUMURA, Akio BFHULIIHZIETSSE | man who stroked his own 1967 | 27
shadow

17 | &L e OKUYAMA, Jun’ichi BRE - LE CINEMA Le cinema 1975| 5

18 | B IET OKUYAMA, Jun’ichi O IREEE My Movie Melodies 1980| 6

19 | n0Ek 2| KATO, Itaru TJx—R-7OkK2 Fade Out 2 1980| 9

20 |H B KANAI, Katsu BAIS The Deserted Archipelago 1969 | 56

21 | B S KAMIOKA, Fumie FAA A Wisdom Tooth 1993 | 7

22 | £ X% KAMIOKA, Fumie ZREE Cordyceps Sobolifera 1994 | 26

23 | LM 3% KAMIOKA, Fumie H-BEOEICT- écewf;ﬂzgom Tower of 1995 | 23

24 | B KAWASE, Naomi [ZDDFENT Like Air 1992 | 40

25 | B KAWASE, Naomi nfeoBh) KATATSUMORI 1994 | 40

26 | JUHE Bx KAWASE, Naomi HAWIEE The Weald 1997 | 73

27 | hORBHDROSD KAWANAKA, Nobuhiro FINER T Shishousetsull 1989 | 21

28 | ORBHDROSB KAWANAKA, Nobuhiro FhNER Shishousetsu 1996 | 103
MHORBHDROV S, KAWANAKA, Nobuhiro & ==

29 U TR HAGIWARA., Sakumi RGgEE 1 Correspondence 1979 25
POBHDRV S, KAWANAKA, Nobuhiro & i

30 U TR HAGIWARA, Sakumi R&EE 2 Correspondence 2 1980 | 39
MHORBHMDROS. KAWANAKA, Nobuhiro & .

31 v HAGIWARA. Sakumi B[ 3 Correspondence 3 1981 | 33
MHOBHDRV S, KAWANAKA, Nobuhiro & =

32 U TR HAGIWARA. Sakumi GgEE 4 Correspondence 4 1982 | 48
POBHDRV S, KAWANAKA, Nobuhiro & i

33 U TAE HAGIWARA. Sakumi RGESH 5 Correspondence 5 1994 | 20
DY SYENINDNNOREN KAWANAKA, Nobuhiro & .

34 U TRE HAGIWARA. Sakumi REEE o6 Correspondence 6 1995 | 30
MORBHDRV S, KAWANAKA, Nobuhiro & .

35 $HE T HAGIWARA. Sakumi sl 7 Correspondence 7 1996 | 31

36 | Bk SRiE KANBAYASHI, Hideki S1EES Portraits 1982 | 50

37 | BSE GUSHIKEN, Tsuyoshi fereh 5% Tatakau-Usagi 1992 | 42

38 |BIREKX KUROSAKA, Keita HIH YT Worm Story 1989 | 15

39 MO EF KOGUCHI, Utako BTHIIEE O-DE-KA-KE Diary 1988 | 47

= it - BTHIFBEE~FE28E~ | O-DE-KAKE Diary Part 2

40 | MO T KOGUCHI. Utako BHOR -The Home of Grass 1992 50

41 /O FF KOGUCHI, Utako iR31E The Sleeping Flower 1992 7

42 | /B0 P KOTA, Isao TSI ANDER Dutchman’s Photographs 1976 | 7

43 | B0 P KOTA, Isao i Step on the Shadow 1983 | 15
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, - HHIENBEEEN >TDED | The Place Which Isn't
y=
44 | FKE SAIKI, Hiromi N2 IRz Necessarily Wrong 1996 | 18
45 | FAKRIE SAIKI, Hiromi FaTUY Discipline 19971 13
46 | TEER 1T SAITO, Yukie AEBNEHEFBHENT Benighted But Not Begun 1994 | 22
47 | WA T JONOUCHI, Motoharu WOLS WOLS EXHIBITION NO.1 1969 | 18
48 | #aK HEBER SUZUKI, Shiroyasu BZOER Impression of Sunset 1975 | 24
49 | 85K ERE SUZUKI, Shiroyasu HOEENB gf;éi“'”g shadows of 1977 | 200
50 |8k B SUZUKI, Shiroyasu BLELESL Imitating the Flower of 1985 | 50
B ' Hydrangea
- ' . Sometimes, at the
51 | #5K BB SUZUKI, Shiroyasu A0 Exclusive Point.. 1995| 15
52 | BRE &= SEO, Shunzo T T4 RTUA Film Display 1979| 5
53 | & 88— TANAAMI, Keiichi REOYUA =Y b Masked Marionettes 1965| 8
54 | B H— TANAAMI, Keiichi RS- 'Prlflgtg'le Landscape - 1978 12
55 | &)1 &AREB TANIKAWA, Shuntaro R Rest 1977 3
IR oN: TANIKAWA, Shuntaro &
56 g TAKEMITSU. Toru X X (batsu) 1960 | 15
57 |t Bz TSUJI, Naoyuki BESSH 3R p Feather Stare at the 2003 | 17
58 |it+ B2 TSUJI, Naoyuki 3D0DE Trilogy about Clouds 2005| 13
59 | ®EIR &= TESHIGAWARA, Hiroshi FURI— - HOT 0 — Antony Gaudi 1984 | 72
60 |[FRE TEZUKA, Makoto MODEL Model 1987 | 9
61 |5 &7 TERAYAMA, Shuji 1A The Cage 1969 | 11
62 | HEE NAKAMURA, Masanobu | Z7FH— - 347 Another Life 1976 11
RO Nihon University Film .
BAXRZ=EMZ MBS - Conversation Between
63 (T =) Study Qub (HIRANO, F] BT DOXIEE Nail and Socks 1958 | 30
Katsumi)
RO, o~ | Nihon University Film
64 | EFRFEMFABHRBFRR | o\ Club (ADACH, e Closed Vagina 1962 | 54
(B3I E%)
Masao)
65 |FIR FHsE HAGIWARA, Sakumi KIRI KIRI 1972| 8
S LS [CE 5N
66 |R#EA HARA, Masato BOLECRENIEALS | o niradiction 1968 | 13
DINT—R
67 |FRE —F HARADA, Ippei EERIARE Continuous Rectangles 1987 | 14
68 |EME —F HARADA, Ippei INETOH5T L To Sum Up 1996-98 | 30
o : FE25E To Sum Up;
69 | RE —F HARADA, Ippei (CNETOHETL2) Episode 2 1997 | 23
_w : FE35E To Sum Up;
70 |RE —¥F HARADA, Ippei (CNETOH5TL3) Episode 3 1998 | 29
71 | B 1T HIRUMA, Yukio ROXZE Hososhitsu 1986 15
B —&. FUJINO, Kazutomo & or
72 mh s OBAYASHI, Nobuhiko | BEA An Eater 1963 23
73 | #PI =R HOSOE, Eiko NZERE Navel and A-Bomb 1960 | 14
74 | WA REK MATSUMOTO, Toshio ADEF Song of Stones 1963 | 25
75 | MR R MATSUMOTO, Toshio ATMAN ATMAN 19751 12
76 | =HETF MIURA, Junko MURDERZR A Potrait Solitude 1996 | 53
77 |&RT B2 MORISHITA, Akihiko Xerophilie Xerophilie 1985 | 11
78 |WiE & YAMAZAKI, Hiroshi NUATST 4 — Heliography 1979] 5
79 |lLUH 85 YAMADA, Isao ETHDR Ammonite’s Fan 1983 | 12
' - - Kachikachiyama
Rt B 47 P R RS
80 | BAl YOKOO, Tadanori BL KR meotonosujimichi 1964 | 8
81 |&HHAKF YOSHIDA, Kimiko EXEYaY MAMAN 1992 | 21
82 | 5% Bz YONAHA, Masayuki 5 FDIER Streams 1998 | 20
83 |fIH =7F WADA, Junko PALUFwvT No.3 Exercise March 1995| 8
84 |FIH =7F WADA, Junko e —F 1)U Peach Baby Oil 1995 | 16
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16-Millimeter Film Works
in the Yokohama Museum of Art’s Collection

Matsunaga Shintaro
(Curator, Yokohama Museum of Art)

The Yokohama Museum of Art has in its collection a total of 142 works on 16-mm film. These are works
of film art, known variously as “experimental films” or “films produced by individuals” (referred to below as
“l6-millimeter film works™). As they were acquired within a separate administrative and budgetary frame-
work from artworks in the collection such as paintings and sculptures, they are not registered in the database
of the museum’s holdings, nor is a catalogue or other record of the works available to the public. With these
circumstances in mind, the objective of this paper is to organize and share information on the acquisition
process, content, and issues relating to 16-millimeter film works possessed by the museum.

For information on the contents of the collection, which is being made public for the first time, please refer
to the list on pp. 52-55.

Part 1 of the paper summarizes the history of the museum’s acquisition of 16-millimeter film works based
on interviews with Fukada Hitori, who was in charge of the acquisition.

Prior to the museum’s opening, Fukada was employed by the planning office as “curator for film,” an un-
precedented title at a Japanese art museum. Initially, he primarily collected art-related educational programs,
but after the museum’s opening in 1989 he expanded the scope of acquisitions to include experimental films
and films produced by individuals, and continued collecting until his retirement in 2000. At the time public
institutions that stated acquisition of film works as part of their scope of collecting activities, such as the
Kawasaki City Museum and the Tokyo Photographic Art Museum, had opened in various locations around
Japan, but the Yokohama Museum of Art’s activities in this field were a first among so-called general art
museums.

Next, in Part 2, this paper presents an overview and describes the distinctive characteristics of the 16-mil-
limeter film collection.

Although there is no clear stipulation of the scope of the museum’s 16-millimeter film acquisitions, a sum-
mary based on the actual collection would be something like “works in the medium of film that are unique
or groundbreaking in terms of technology or content of expression, and were produced by individuals (or
small groups).” The following is a rough breakdown of the 142 works in the collection.

(1) Western avant-garde films from the dawn of cinema through World War II: 14 titles
(2) Western experimental films from the post-World War II underground cinema era and after: 44 titles
(3) Japanese experimental films from the nation’s avant-garde era (post-World War II through the 1970s):
31 titles

(4) Contemporary (1980s and later), individually produced Japanese films: 53 titles
While this is a small collection of less than 150 films, it can be said to present an “alternate film history”
distinct from the mainstream narrative of cinema’s development toward dramatic films shortly after the birth
of the medium, and to trace the trajectory of over 100 years of experimentation with “moving pictures,” from
the avant-garde cinema that flourished in Europe between the two world wars, to the underground cinema
that developed mainly in the United States after World War II, and Japanese experimental films of the same
era, and to contemporary film art.

Categories (1) to (3) above contain a number of works that are highly representative of their respective eras
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in the history of experimental film, highlighting their close relationship with the art movements of these eras.
Meanwhile, many works in category (4) were acquired shortly after their release, including early short films
by Naomi Kawase, now recognized as one of Japan’s leading director.

Part 3 of the paper enumerates various challenges and issues relating to the utilization and preservation of
film art.

Screenings were held at the museum several times a year by Fukada and his successor (myself) starting in
1990, the year after acquisition of film works began. However, these activities were discontinued in 2006.

At present it is possible, though only barely, to offer viewing opportunities by incorporating films into
other museum projects, such as screenings related to the Yokohama Triennale and programs featuring films
from the museum’s collection as a part of the Image Forum Festival. Although it is difficult to show films to
the public on occasions other than screenings, due to terms and conditions at time of purchase and copyright
issues, works that have come into the public domain in recent years have been digitized, and there have been
increasing opportunities for looped screenings as part of the museum’s exhibitions of works from the perma-
nent collection.

There are also issues related to film preservation. At present, the museum’s films are in good condition, but
they are stored in an environment where humidity cannot be controlled, and there is concern that their condi-
tion may deteriorate rapidly. We are currently studying options for relocating the films to a temperature-and
humidity-controlled location beginning with the museum renovations set for 2021.

While the film collection continues to be managed by the museum’s Art Information and Media Center,
within the same framework as print publications, it is clear from the purpose of acquisition and the contents
of the films that they should be treated as part of the art collection. In the near future, we aim to proceed with
the required surveys and procedures to register them in the museum’s collection.
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