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Albert Sands Southworth & Josiah Johnson Hawes, Portrait of a Woman, ca.1855
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AETIE, LT a vOFRLIBMESHDO T X LA ¥ 4 TORRFEREZIZT 2 ) & THRAMIHN S
NizL 7 F v —OHAGRE, GE oLt ko222 —a—2 L RA MY THEBLAGER, v ¥ a2—-
TLA 74 (cal822-1896), THhN— bk -H Y X-Hy 27— (1811-18%4) &V aH A7 -YVarvy -F—
2 (1808-1901), Y a ¥ « TH LA - KA v )b (1822-1891) & DVENH & i w55 B G kL 2 AT LTI 7240
RIS, BEAEEORN D GO, 7 AU BT B OMEEOZHEIIOVWTERT b,

T VA A4 THRMEREDOT AV B DR

FrLE A THRBERINDLUHENCH, R TR AT ES SELMEVED LN TS
Lid ZLOEATHIRICE s THLNZ R o Tnd Y, 72 A OFHFEWP~OIY MADHF L LT, W
KCTHHEDOY I 2TV - F B+ E—ZX (Samuel F. B. Morse, 1791-1872) 251810~ 124Ftg & 21 ~234-LH I
B MICBA L CTHRAT - T TR TDOA A=V 2HFET HEREZIT> TP, ZOMIZDOWTHIE
HHLTWE Z Li3d v,

18394 1 H7 HIZNY R %7 HhFI—T75 V7 - 753 (Francois Arago, 1786-1853) 254 4 L %
A TORWPHIZOWTHEZITH) & T ICFOHEHEIT A HI2HEH Y. 2 HIZid Journal of the
American Institute#£lZ “Chemical and Optical Discovery” ([1bZ2R - G2 R 1) L LTSI 0
ZIXLO, BEKTHEE I ON D 2L L ko728 [WE. BHORYILZBEOELD20IZT — 1 v 3

(1] 20204 1 HOR s CHBL TV 2 nife BEOFZr LA 54 THR1IDOFIHEINTVEIDEE 1 HET S, /20 7
yruy A TEROBEDOL O LFE CHICHE SN TV 0b 1 HEBR S,

[2] BEEHOFHZORIIZOWTIE, Y =7 — - Ny F = F NG - EETA - S EAR [BEERoT7 Vv day—]
FHotL, 20104 % 2,

[3] “Chemical and Optical Discovery”, Journal of the American Institute vol 4, 1840, Edited by a Committee, Members of the
Institute, T.B. Wakeman, Publisher, p276. “Remarkable Invention”, Boston Daily Advertiser (February 23, 1839). “Self
Operating Process of Fine Art - the Daguerreotype”, in Museum of Foreign Literature , Science and Art,(March 1839) i,
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TN TV E—Abyr LAY A T2, 3SATHIIVA - Vv v - =7 - ¥ =) (Louis
Jacques Mandé Daguerre, 1787-1851) ® & & #iliiL, HOVOIEHZ RTWw5b, ZORKOMKT%., 3H9H
125 CNew York Observer #fOFEH Y F=— - T FT7—F& ) F ¥ —F - 5y —IZFKErHZX LY, TON
791318394 4 H20H 56417 D New York Observer fRIZ#5# S LM, Mo I D ik S 7=, Mg, 57—
WVE7 7Y ABE YT VA A4 TOFPHEOI ) 2O WTRB N o772, 77 LA 5 4 T O¥k
DFHMIAEIN T Loz, THOEDWMBEDL I L, BIZT XV ATHY LA ¥ 4 7OfiwA 3
Ha3h, BOBEE-sTwizbwnwz k9,

Tr vty A4 Tolsk

75V ABMRT A —vEYat 7 =k 74— =T F A (Joseph Nicéphore Niépce, 1765-1833)
BTA YR IVICAEEFEEE 525 2. F7XLF 5 A4 TORMEMEL AT 2 EEAT18394E 8 HITH A §
b0 MAIOHIZF X LA &4 TOFMICOWTT I I0HH L7z, COMHEBERUSLT [F75L 4%
ATET A4 TIOEMIETHEREFM AT VT + v XYV —far b E iz, ZoOffTICL-
THTFVE I A ToOEMEIERICaons 2L e %5,

TAVHTTF7ID8HOFRENRIMIML Siz0id, 9 H23HAF ONew-York Evening Postfi T& %,
Z D%, 9 H25H ) United States Gazettefft (74 55717 14 7). 9 H28HfINile's National Register #& (77
Y b UDC) HOHEMEIHN Tz, S SICFEMZ 7 O 2D FBIA10H 26 H 54T 0 AlbionsE I IE R S A, 11
HIZERY YW T RFOHIEY 3~ -7 — X7 LA ¥ — (John Fries Frazer, 1812-1872) 2 Xk % ¥ 47—
VDT F A N OFFRDJournal of the Franklin Institutef& IS N7z LA L. N2/ TICERT L H
PENL, A F)AHHT, 22 —a—7 TEM%EZLTWAD W-¥—4— (D. W. Seager. EIREAF) (&,

G~ THE DAGUERREOTYPE._A Lecture will be giv- | IRETT VAT A TOWLIHRI L. 577 LAY
veniag, the 5t Tust, a¢ halt past. seven orclockapen the b | A 71CBIF B W A0 5 H= 2 — 23— TORME

guerreotype, or art of imprinting, in a few minutes, by the =
mode of Mr. Daguerre, the beautiful images of Landscapes, ERYIDIZ,ZEHTIToTWbE, 22T AIL Y T g
Architecture, Interiors, &c. formed in the Camera Obscura.
These drawings will be found so perfect that distant houses, S A 5 : % i
appear;ng not ]arger than a pin’s head, may be magnified to dis- 2@ ENA10H 3 H ﬁO)Mornlng Herald#ft (Flg.l)
cover doors, windows, &c.—The process is rapid and simple . - N _ .

but requiring delicacy and a certair} adhearance ltJa rules wh‘;ch’ W EN Yy — N —D=a2—-—a—27I1IBFAL
will be explicitly laid down, as well as the particular minutize
to be observed 1o ensure a certainty of success, The process F X — T A HEHREEBET S,
eannot be carricd to ultimate completion hy candlelight, but
every stage of the operation will be exhibited to familiarise
others with the mode,

The following scientific gentlemen have given permission to . .
bedreferred t@las being familiar with the process and its extra- THE DAGUERREOTYPE.-A Lecture will be giv-
ordinary results:

President Duer, Columbia College; Professor Morse; James i
R Chlton Bag Jan L Slephensg‘ Fou ; en by Mr. SEAGER, at the Stuyvesant Institute, on

Tickets, 50 cents, may be had of Dr. Chilton, 263 Broadway;

at the Messrs. Carvill’s, at the Booksellers’, and at the Stuyve- Saturday evening, the 5th inst. at half past seven
sant Institute, — Broadway. 03-3t* , . .

( : o'clock, upon the Daguerreotype, or art of imprint-
Fig.1

[ X LAY 4T BE—mv - ATLF ing, in a few minutes, by the mode of Mr. Daguerre,

18394E10H 3 HAY

“The Daguerreotype”, Morning Herald, 3 October, 1839 the beautiful images of Landscapes, Architecture,

Interiors, &c. formed in the Camera Obscura. These

[4] New-York Observer 17, April 20, 18390 2 H 12D W T LT # S M, Steffen Siegel, Editor, First Exposures-Writing
from the Beginning of Photography, The ]. Paul Getty Museum, 2017

[5] Rinhart and Rinhart, The American Daguerreotype, University of Georgia Press, 1981, p19lZ X % &, E—ZADOFHKIZ
20024 EOHIRIPICHBS T B,
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drawings will be found so perfect that distant houses, appearing not larger than a pin’s head, may be mag-
nified to discover doors, windows, &c. -The process is rapid and simple, but requiring delicacy and a cer-
tain adhearance to rules which will be explicitly laid down, as well as the particular minutise to be ob-
served to ensure a certainly of success. The process cannot be carried to ultimate completion by
candlelight, but every stage of the operation will be exhibited to familiarise others with the mode. The fol-
lowing scientific gentlemen have given permission to be referred to as being familiar with the process and
its extraordinary results: President Duer, Columbia College; Professor Morse; James R. Chilton, Esq.; Jno. L.
Stephens. Esq. Tickets, 50 cents, may be had of Dr. Chilton, 263 Broadway; at the Messrs. Carvill’s, at the

Booksellers’, and at the Stuyvesant Institute, -Broadway.

FRECEL 7 F o —OHE ¥ LAY A T TORI L & b2, ¥ LF ¥ 4 TR i
ZOREN DL Z L, R TA ) 2L OHTIIHRERDVLED 2o, FHIFEETE 20D, LRI
WTIEHHT A2 LM EINT VS, BEOHDTIE, F7XVLF 74 TOHEMITEHR L TWELERREZ &

EHFSNTVERHELELT, A0 YETRFPDOERIA VT AT LZH ¥ —- 727 — (Wiliam
Alexander Duer, 1780-1858), ¥ —# =D LRI T LA ¥ 4 TOWFEITHI L7z E— R & [EH., (LFEH,
BHOBEHZEDY 2 —2H X R+ F ) b (James R. Chilton, AREREE) OARPLEENTWSE, FIL
FoE BRICHBDERTY F7L A YA TOREBOMGEEZIT>TWb, ¥ — 7 —I1318394: 9 H30H 26, 4
LIZICE—AD, 7U—F724DF NV Y OJEFHTRREZT> T30,

HRTYTrLA A4 TOHEMNEBGTE2HE L S>TETTrVLE AL TIMbb—FHT, ¥7r—VveT V74
v A+ YV — (Alphonse Giroux, 44 A #$-1848) OB AN, 75 >~ v 7 - 7/ — 11 — (Francois Fauvel
Gouraud, ca.1808-1847) H 183927 T Y AL ERL, =a—F =27, FA MY, 74 TTNVT 4 THR
{7 O AR T TR & 3B 2 1T > 720 18404F 3 H25H 1} Daily Evening Transcriptf® R A + “Jit (Fig.2)
ik, RAMYORVT A HNF 2T - A=V TIHDONBIREEREL 7 Fy—, FTEVAPL—Y a0
HHDBLT O# ) I TV 5,

FEVELE EXHTBITION OF THE DAGUER- THE EXHIBITION OF THE DAGUERREO-
REOTYPR, or the Wonderful Drawing produced by
i{dYS of 1ight, is now open at the Horticultural Hall, 23 Tremont TYPE, or the Wonderful Drawing produced by rays
oW, ’
This highly interesting exhibition ix composed of a choice col- . . .
lection of the most beautiful speckments of the art that may ever of light, is now open at the Horticultural Hall, 23

be expectedto be seen. M. GOURAUD ill deliver his lectures

or practical demonstratiens of the process. at the Masonic Tem- . . . . e .
ple. The State House or the Park Street €hurch are the views Tremont Row. This highly interesting exhibition is
which will serve toillustrate thelectures. Visitors to.the Exhi-

bition will be entitled to tickets of FREE ADMISSION To THE . . :
LECTURES. One lecture is sufficient to initiate any attentive au- composed of a choice collection of the most beautiful
i ddtor in all the peculiar details of the process. and enable the am-

ateurs. provided with a correct apparatus, to obtain,immediate] :

%beautnmtpicture without any previous knowledge of the a dIl.‘ly)% speciments of the art that may ever be eXpeCted to
rawing
The Exhibition will be open from 10 A M to 9 P M. 1 1 1
Admittance, 50 cents. Tickelsmay be had at Simpkins’s book- be seen. M. GOURAUD will deliver his lectures or

st%)ie Ql}x lren[mnlt Rc’)w or f.t the door o{ the exhibition.

embers of schools, academies, or ether ins:itutions for edu- 1 i -

e T e B R practical demonstrations of the process. at the Ma
NOTICE. For the convenience of amateurs whe would notat- .

tend these lectures in a public assembly, or who would be desir- sonic Temple. The State House or the Park Street

ous of acquiring the most thorough knowledge of the art. M,

Gouraud will deliver private praetical lessons to parties of 5, 10,

Or 15 PErsons. 1seoptc mh'9 Church are the views which will serve to illustrate
(Fig2) the lectures. Visitors to the Exhibition will be enti-
[Vt s 4 TORES]

FAY— e LTV T NI URAZY T b tled to tickets of FREE ADMISSION TO THE LEC-

ARA N 18404F 3 H25H )
“The Exhibition of Daguerreotype”, Daily Evening
Transcript, Boston, 25" March, 1840 tentive auditor in all the peculiar details of the

TURES. One lecture is sufficient to initiate any at-

[6] Sarah Kate Gillespie, The Early American Daguerreotype, The MIT Press, 2016, p.103
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process, and enable the amateurs provided with a correct apparatus, to obtain immediately, a beautiful pic-
ture without any previous knowledge of the art of Drawing. The Exhibition will be open from 10 AM to
9 PM. Admittance, 50 cents. Tickets may be had at Simpkins’'s bookstore, 21 Tremont Row, or at the door of
the exhibition. Members of schools, academies, or other institutions for education, will be admitted, by
classes, at half price. NOTICE. For the convenience of amateurs who would not attend these lectures in a
public assembly, or who would be desirous of acquiring the most thorough knowledge of the art. M.

Gouraud will deliver private praetical lessons to parties of 5, 10, or 15 persons. iseoptc mh9

BEXLTEVAML—Yaryofmeldicy 5. 100 5B TTIAXR=b - Ly AUBZITO6N5EE
PRWENTVE, CORO#HZBEHELZRA N OEFEY I 2L - A+ X3 Z (Samuel A. Bemis,
1793-1881) &, Z7—u—moF 75+ 547 - h 27 —RNEZWAL, 1840~434FEHF TT7~F 27 & LT
REHOE L7,

TAVAZBIET T VLY 4 TORE

T — VA RFE LIS Tl 2T
WO RS2 5 N OHREIT K EE % Mo 772
O, FEOFRERRLNGFEAME 725 1356
W D JEHE D 72D 2Bk & B A &2 4T o T
o HITH, T A I TIEBkA ZRELY HlA DS
b, OO HGEEREL IR IN TV 5,
TATTNT AT TR RN TRFE
DILFEZHR = - Xy 7 - T —F (Paul
Beck Goddard, 1811-1866) & . <@ T 1T.3;
TN TW/za N— h-a—%1 7 A (Robert
Cornelius, 1809-1893) #%18394F12H 7 & ¥ 7

(Fig3) LA O7at 2Dz IR0, Rz G
'77]')1/:1‘7]"?7)‘? (1/71}7“7)/ % : - E,‘a:.\rH:]: N
FUSH YT Ly b 18394 EEIELZ LI L - TRIBIZELIR 2
Wolcott Camera Replica, Alexander Wolcott, 1839 5L & 18404E 128 FK L7z,

—a—I— 7 CHAEHMOEEL LTV
727V 2%y — -3 )bay b (Alexander Wolcott, 1804-1844) %, 18394E10H 12, WEFIHEDFNRE % 52
LML AT AV a vV a vy (John Johnson, 1813-1871) o ¥ 7 L4 ¥ 4 7Ok % E o 7+
VI y MET IS, WEBOMEHEICA A — V2R THETLL v A2 Rl h 2T (figd) %M
L7co SOHRXTE, S5emlUlO/NERBRL2H SN ah o705 BEROWEISKIT 5, 7+ 03y b
A vay b AT EANT, 18404E 5 HICRFFZ IR L. ST A ) 7 Tl ZHIUGF L7227
AT L%b, 1841FICT Y Frca—uy SPOEREXHELZY Fv—F - €7 —F (Richard Beard,
1801-1885) IZHEA S ENize W Ty b - H X5 THIEHR. €T — FOLR OZHAN WA
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NONTFEFRAE LK TWD (figd),

Za—I = RFEONFOEZY 2 - T4 VT A F .
L —/3%— (John William Draper, 1811-1882) . &~ 1% #l i
R 5 BB E OB #LA 72, 18404 3 H 1ZLondon
and Edinburgh Philosophical Magazinei& 2. HIEEHE ®
PRI L 722 & HIRBEOHREIITRIETH W
MOV Y X EMHT A2 L, HHERICREZNZ S
TEREID TN, FL— X347 A28HICARECH
HERRT O ¥ VA5 A4 TOREIT kS MY
TAEMHT A LRSS VIRELA F) ADFE
#HYa v - n—3 ) (John Herschel, 1792-1871) ko
Fay—-FxHy >y FL—N—DOHBEHEL X EL
T L 720 TAV AL EST2EPV DT LS
ATHRT v T7F— SN, TOFMRPLBMAA T R LA )
BWIA LTS THESRTW 2L EMb I ehTas  (Figd)

ir N o s VF v —F - E7—F BH% 18454F H
MEEWZ LA, Richard Beard, Portrait of a Man, ca.1845

FrVd s A4 7iE, Paio#ERIZE), FoKiEE
ZTHBEEZRALEVHIFTLVE Y R RIZEBH L,
ZLDNADBBATDLEIIRD, TA) I TOHK
HEOYY AR, —a—3—27, KALY, 745
TN T 4 THEORMREOWMIMTFBOGHAG &, #H72K
XTI HBEEER LT OIIEMLz, =2—3—21%
E— AN =2 —F— 7 REZPITIMAND O 1% %
WL, Y= H =BT AV I TRAZT T LI T4 TD
BREATS722LDHY, T AN I OBHEFEEDHL
HEhote UOT AY A TR ELRGELEME  (Figd) o
IS4 IZ 7T — Ko x £ ISR L7 (RICBE) ~ ff;;ﬁZtiijigggiggég“%%”**‘F‘
Ya2—+7LA51 (Mathew Brady, ca.1822-1896) - %j‘i‘gjgfﬁ;‘%&ﬁ’fﬁgfﬁ’ﬁgj’5
AT THbB, TVATAIIFDKETHRE R
T H—HT (Figh), TATINL - ) U hy2ELOETIBRIER?S. W ERILwE. FH.
BRE. ER. HEE T, YRoOT7T XY AR ETEOL 24 EZEA NI L. BEREVIH
LWIRSEDH S R B E 2 E D BiF7-8),

[7] Gillespie, ppl118-119
8] 79 - bI o7 unN—=r3 EHEE - GHELR [72) 2 5HEZHL BRELTOAL 2= AKREE 19964F,
pp.78-79
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18504 % L =2 — 9 — 7 OBIEHTH L 70— Fr 413, Ha R EROBEHENFOLOEA) &
I B I8MEDT U= Ny 24 ODMFZHNTANY ) — - TV F ¥ — OB [7 25— - N7 A
Fr70u—Fy= Ao 3R] ([FV=v X ¥ )TN Fa—A YT )v—2h - T8 /]
&) (Figb) 12id, SHOTGHEMENHONL,

e, uas et
A PANORAMIC VIEW OF BROADWAY, NEW YOEK CITY, COMMENCING AT THE ASTOR HOUSE.

T - e T i

LEL . Pl i peeeggEgeange/REE0E
¥ : BEEENDE o

= () . w— 4 = I3
— . .
A PNORAMIC VIEW OF THOADWAY, NEW YOIK CITY, COMMENCING AT THE ASTOR HODSE

il v ’ - h i =

(Fig6)

ANV = T)F = [ TARY— NI APSIHELTO— R A D) F<fta] ([(FV—V X -¥Z7 )T -
Fa—A4 Y7 V—2 - ay8=F>] k) /18544

Henry Bricher, ‘Panoramic View of Broadway, New York City, Commencing at the Astor House', Greason'’s Pictorial
Drawing-Room Companion, 1854

O3 — FW5 (Mead Brothers) @YVav - 7WV—24-Y2=7 (John Plumbe Jr.)

@]+ T-/8"—>X (J.T. Barnes) WXy H—F&X7—F (Beckard & Paird)

®] +P&E B+ /71 —X (].P. & E. B. Humphreys) ®7 =274 7 - A (Irving House)
@F A4 F A - A+ FIVAZX (Silas A. Holms)

FEY X ) F v —FV»&#H »78=— (Dobyns Richardson & Co.)

@ONRA WA&T7 T v FL— (Bayles & Bradley)
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O~ 1) — (Henry, 1823-1865) & F + — ) X (Charles,
1826-1858) @ I — Fhlifsid, 18424124 LN =—
IR DG EAE & BISE L. 18524F I E 2 = 2 —
S—ZIHE L7 FEXRAESL (g L, 18484F
W= VoOHBRGRZHRE L2 LT LN
TWh, 1814FEIC T ¥ F o, 18554FE12/%) TH
RaEfioTWwd, I— FRBOGHEMIL, MO
% OGHEMBO L H I, WEICF Y 7)) — 2%,
RfEEERE R2D . HEICHRE £ TORR %

(Fig.7)

[I—FNRFEOTO— FY = f OFEELHENIOET BITLTEHo7) LT ZOMKTIE[3I—
TV=I X -¥Z7MN)TIV FE—A T )IV—2A - . . . - . ; .

(:IW‘/}\":yr Y] X h) 18544F o 7u— Ko o 4 OFEENROKT] ([7

Interior View of Meade Brothers’ Daguerreotype Gallery, VeV Z -2 )T FO—A4 V7 N—21 -

Broadway’, New York, Greason’s Pictorial Drawing-Room )

Companion, 1854 arnR=Fr] k) (Fig?) THIHZZ LW TE %,

@YVav - FIV—24 Y227 (John Plumbe Jr., 1809-1857) 1F18414EIZR A b Y IR DG ELE % B v
T, RVFET, 745FNVT747, Za—a—2, 73V YDCAESKIIBEHEMZME, 72
VA CTHRMWCBEEFOF = — VERZ LAY TH D, =2 —3— 7 OFEMFIIIBATEEIZFEH L T
WL ENDL, ZOREORIZREEN LD TVHEEZ LN,

@]+ T+ /N=2 X (J. T. Barnes, FBAEARTE) OFEM 1 5%
R¥x 7)) —HEARBTHHL TWED, A¥ TF OFHMILEED 2
Tix7Z v (Figd)s

@O% 4 7 A-A- &)V 2A X (Silas Aurelius Holms, 1820-1886) 1.
18504EA 6 71— N7 = 4 TP KL L 23518604 £ THHE
AR Lo 7)) AR AOKRMIZIZ252 > by 1 Fv, 5 R,
12095 PV THe § A A& 32 L, B TR— ML A &2k
®L7

=AY x277—YV>Y - F¥YA (Thomas Jefferson Dobyns,
ca.1802-1865), V-L - 1) F+— Fv ¥ (V. L. Richardson, 44 (Fig8)

AFE) 1E I8B3MEICHH. FE YR Za—F ) YR, Yt v R ] T - N=rZ/ 3AOTEB18504 4]
N WA NS T - — VR LTH Y. 185344 J. T. Barnes, Three Children, ca.1850
VFx =KV e nN—1F =2y TE2MAR Ty Y2 ENVICHEEH LB =2 —3 =212 5 L7,
T/, @7 =74 7 -y A (Irving House) &, W4 275 =5 - EVF 4 2 (Granite
Building) &IFFRS NN T, 2 ORI O A TG EAIIM S, 2 TIF18394FIT 7 — 1 — A%l
RITo B CTHHE L HIT, 1840~44EICT + VT y MRV a Yy - Yaryrk=a—3—27 T
DOBESE [#7) 7 v « 78—5— (Daguerrean Parlor) | ZBHZEL 725 CTd 59,
TAYVATETr VAT A TORVEPREN 20 2 518534F121E. = 22— I — 7 111008 b OB EfE A
i, K300/ D BIREE g S H ML B IR Sz,

9] 79=F - ELFq vy ZIZOWTIELLT 22 M, Gillespie, pp.100-101
[10] 72> 54y - NV x v 7E, DHRBEES, ZEOH» VIR [BEOREN] Al 20034Ep.41
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FAFVOZHROBHERK

A B TRU TR L 22 DI L) LT 2B EMNH LT, KIHZBERT 2 LI2X o THlEE L 725
b2 XAEEADHND, I3TEORITOIEEZ ZNUIEZITT. MEZFLVARA N O TIE, FFHIIZER L
e HMOBERPMAORHAL LR Lo FTrVLAIATHE—ADSBB LT M N—F - 0 X - H7 27—
A (Albert Sands Southworth, 1811-1894) X, HIRWM KD Y a4 A4 7 - Y a ¥V v - 5k — X (Josiah
Johnson Hawes, 1808-1901) & & H 12, 18434EICHKRA M Y DEWNR BT P 22X S5 FLEV - 1
Y O—MIZHE [T—F4 AV - ¥ L+ ¥ 47 - b—2 (Artist's Daguerreotype Room) | Z BT 5,
BWEMASER S, Eiffiz A — V7L — b (165%215cm) Ty ¥=Z)V 7T A¥—, U—F - EV
TAEDEXNE RS o LTz,

FIAT—AKE—AFAY VFHOBY) T —T 4 A MEHRL, MHOKBZERL 720 #HR AR
FHAL. BREOITA T4 7%, T — PEEBREHCTHREZIEDIC A v FAUI L, B GER LM
HIZHIEL72e 720 A A TONMEALL B THRET S 2 LIZL o TREZSITF, KEBURDOBRIZIIK
BOWEZERT0OELTICT S 2 LI2E o T SRR IR Z/ED 17z [PL2] (p6) 1,

Py AT — A&F— XIISHEEIT TRl DM ) DILEHZ L T2 (Figd)o

SOUTHWORTH & HAWES. This establishment offers to the

””“"f:“ri‘"I""‘:’jn';"f“:f';‘f"'_‘ M admirers of perfect Daguerreotypes the highest inducements
SOUTHWORTH & HAWES. for patronage. From the earliest introduction of the Photo-
graphic Art to America, the exertions of the partners of this
Firm have been unequalled to perfect it in its application to
every agreeable or useful purpose. We were the first in New

England to apply it to likenesses from life; now more than elev-

R e en years since. One of the partners is a practical Artist, and as
. we never employ Operators, customers receive our personal at-

tention. By constant industry and perseverance, we have so far

distanced competition, that our services have commanded as

much higher prices, as our ingenuity and taste have furnished

better pictures. Since the use of Chlorine, and Bromine com-

bined with Iodine, by Dr. Goddard, of Philadelphia, more than

(Fig9) twelve years ago, there has not been a process or an idea made

Py 2 — A& F— XA HAED)LE 18534F . . . .
The Advertisement of Southworth & Hawes  Known in this country or Europe, which would improve our

Studio, ca.1853 productions. We have been the originators of every variety of

style which is exhibited in our rooms, and practiced the same,
in many instances, for years before any one else. We are able to show work made five years since, which
cannot be procured elsewhere at all, whatever may be the price offered for it. Our plates are the largest,

most highly polished, and have a more perfect surface; our pictures have a surpassing delicacy in their fin-

[11] Y7 AT —=A&F—ZADEAMNZOWTIE, Tt S, Michael Robinson, “A Style Peculiar to Themselves: An Investigation
into the Techniques of Southworth & Hawes” Young America, 2005, pp.489-493
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ish; there is no sameness in our positions and use of the light, it being adapted to the design of showing
every face in its best view. As far as possible we imitate nature in her most beautiful forms, by a mellow
blending of lights and shades, an artistic effect of drapery and figure, a pleasing air, forcible expression,

and startling animation; representing thought, action, and feeling or soul./'

FROIEET, ZAZEG MO T ¥— )V & BffizBH, T5— FOREPHIZOWTHEWML T b,
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Tar - TNV—5-TaZTHOFHEMDOL I, BEROAHZEL TV T, EEOwREIIA XL —F —
. ) AT bR B BEMENH - 722 LR RICH b EBICH T 2T —

L Z&F—AFHEEMT LA TRTHG b THRIEZE T
TEY, Hifi~ofh) &7 =74 A ML LTOHBALD) 2208
Z 5o

RAPMNYTH T AT = ZA&A—ZADHEFMTL o 7201,
bEHEFTILAY A THOIEMOWGEHEITHEF L, 1844412
W L OME» S FEMGE A HHEICT L L) koY a v -
T H LA KA 7NV (John Adams Whipple, 1822-1891) T
5o HAEFMU-PWINBSRZEAT LR E, F7XLE 54
TORPECHMBO LR EZ L, BWHMRTHR—V 7L — b &S
DR LT rLVA I A4 TERLEHwmE LIz [RA bV HbiRE
T4 T A N=—=a—OHB] (Figl0) &, ARALWBG
(Fig10) o CHBETOITF LA A THERIRoTWD, ¥ LE S
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RYAVT L N—=a— M OH R 18484 U A 7% IEBICTBHBER. TVRLNEDH AT THRS, $Z
o e o T Doariooat LI & EON A E R bB. LrLy £4 7 TUAED
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A Study of the American Daguerreotypes
in the Collection of Camera and Photography
of the Yokohama City

Hibiya Akiko

(Assistant Curator, Yokohama Civic Art Gallery Azamino)

In 2006, the Yokohama Civic Art Gallery Azamino became the custodian of the Collection of Camera and
Photography of the Yokohama City (formerly, the Naylor Collection), a collection purchased by the city
from the late American collector Thurman F. Naylor in 1993 and 1994. The collection includes 376 daguerre-
otypes, and is defined and distinguished by a large number of American daguerreotypes.

The daguerreotype was invented in France, and was later imported to the burgeoning nation of America.
Soon after this, scientists like Paul Beck Goddard (1811-1866) and portrait photographers like Alexander
Wolcott (1804-1844) began to explore the business potential of daguerreotypes and technological innova-
tions. These pioneering efforts resulted in the rise of portrait photography. Many of the photographers who
became involved in the new business staked their professional survival on making a profit from portraiture,
while others searched for ways to use the new medium for art. This led the daguerreotype to develop further
in conjunction with science, technology, and creative expression. Early American photography was primarily
rooted in photo studios, and daguerreotypes continued to be produced in the 1850s even after paper-printed
photographs had become widespread in Europe.

In this paper, I examined various items in Yokohama City collection, including an article on an early lec-
ture on the daguerreotype in America that was given after the medium was officially announced in August
1839. In addition, I surveyed works and advertisements related to photographers such as Matthew Brady (c.
1822-1896), Albert Sands Southworth (1811-1894), Josiah Johnson Hawes (1808-1901), and John Adams
Whipple (1822-1891), who were active in New York and Boston, and played a key role in photography cul-
ture. Based on the information I obtained from these documents and my observations, I considered the recep-
tion of early photography in the U.S., including the management conditions of photo studios.
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