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The Context of Isamu Noguchi and Tange Kenzo’s
Collaborative Proposal for <The Memorial to the Dead
of Hiroshima> 1n the Hiroshima Peace Memorial Park:
Focus on the Community Center as Monument

Nakamura Naoaki

(Senior Curator, Yokohama Museum of Art)

An overall image of <The Memorial to the Dead of Hiroshima>, or the proposed memorial facility in the
Hiroshima Peace Memorial Park, designed by Isamu Noguchi in collaboration with Tange Kenzo, was al-
most clarified after the identification of a series of five detailed drawings in the collection of the Kenzo Tange
Archive at the Harvard University Graduate School of Design (GSD) Francis Loeb Library, as outlined in
the author’s article in the previous issue of this research bulletin. In that paper the author noted that Tange
was opposed to a monument such as a memorial hall or memorial tower and proposed as an alternative a
“community center’—an area of common interest that was one motivation for the collaboration between
Noguchi and Tange. For Tange, the concept was that of a composite facility with social functions of helping
to rebuild civic life and promote the international peace movement, and of a site that would naturally take on
the significance of a monument due to its location at the center of the area of Hiroshima struck by the
atomic bomb. For Noguchi, who had already been involved in some community center projects in the prewar
United States, it was an area of practical endeavor with potential to reintegrate various fields of art through
collaboration between artist and architect, and to restore direct connections between art and society that had
been lost.

This paper seeks to explore the motives and concerns surrounding their collaboration by interpreting the
“community center” concept in the international context of contemporary modern architecture. How did
Tange become aware of the idea of a “community center,” unprecedented in Japan at the time, and in what
context did he understand it? And why was it possible for Tange to propose a community center as a new
monument in Hiroshima? The last question connects to the issue of architectural “monumentality” as seen
in Hiroshima Peace Memorial Park and Peace Hall. Another area requiring examination is the relationship
between the urban-planning perspective that Tange emphasized in this project and the concept of the com-
munity center.

In light of the above, this paper seeks sources that Tange may have referenced with regard to the “commu-

99 ¢

nity center,” “monumentality,” and “urban planning” in the discourse on Western modernist architecture of
the same era, and compares these sources with Tange’s vision in Hiroshima. It also endeavors to verify No-
guchi’s relationship to this discourse prior to his arrival in Japan in 1950, and to examine the shared concept

which motivated Noguchi and Tange to collaborate.

Tange Kenzo had a strong interest in the CIAM (Congreés internationaux d'architecture moderne), which
resumed its activities after World War II. In recent years, K. S. Domhardt has revealed that the community
center, or the “core” of the city was a concept with symbolic significance in the urban planning theory studied
by CIAM members during and after World War I1. Based on the ideas of Clarence A. Perry, they proposed
rebuilding the city as a community based on human contact by subdividing cities into “neighborhood units”
of a certain size and population, and organizing them organically into a centripetal social structure. In this
plan the community center was the element that represented the core of each unit, located at its physical
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center and also forming the center of people’s social lives. It appears that Tange encountered the community
center as an urban planning concept in Rebuilding Our Community (1945) by Walter Gropius, Vice President
of CIAM. Meanwhile, The Human Scale in City Planning (1944) by José Luis Sert, President of CIAM,
aimed to address urban issues by supplementing the functional district classification of cities according to the
Athens Charter with neighborhood-unit theory, and advanced the “humanization of cities” as the postwar
mission of CIAM. However, Tange was strongly influenced by the Athens Charter and saw the subdividing
of the city in neighborhood-unit theory as a return to a closed feudal society, and his unique perspective in-
spired him to propose a community center for Hiroshima that “provides a sense of unity and centrality to the
whole.” While CIAM likened the city to an organism (human being) and the community center (or core) to
the heart, Tange described the city as a “huge factory producing the modern productive power itself,” and
compared the community center in Hiroshima to a “factory of peace.”

Meanwhile there were calls for a new monumentality in architecture, notably from Sigfried Giedion, Gen-
eral Secretary of CIAM, and in a symposium in the pages of Architecture Review magazine (1948), there was
a discussion of “emotional expression” in modern architecture, as a replacement for expression of a “ruling
taste” or a historical-eclectic style, and of the validity of monumentality in a democratic society. There were
debates within CIAM on the reintegration of architecture, painting, and sculpture, which were once intrinsic
elements of academic monumentality, and the community center was held up as a place for concrete realiza-
tion of this ideal. It seems this information gradually made its way to Tange and paved the way for his col-
laboration with Noguchi.

Isamu Noguchi embarked on a worldwide research trip (1949-1950) with a fellowship from the Bollingen
Foundation, with the objective of surveying ruins or sites from eras when art and society were inseparably
linked. Along the way Noguchi met with Le Corbusier, Sert and others, and also spoke at a conference on
“reintegration of the arts” hosted by Giedion at CIAM 7 in July 1949, expressing his support for Sert’s pro-
posal for the community center as a venue for such reintegration. Noguchi’s ideas on reconnecting sculpture
with society shared concerns about the isolation of individual art fields due to specialization, the increas-
ingly personal nature of art and its separation from society, and the solitude and passivity of people’s life
with the architectural and social ideas of Giedion, Sert and other CIAM members. These were ideas also held
by modernist architects seeking to restore social significance and humanity to modern architecture through
new monumentality, and sculptors seeking to connect abstract sculpture with society through monuments. It
was also aligned with Noguchi and Tange’s ideas on making regionality an element of monumentality.

Isamu Noguchi and Tange Kenzo’s collaboration on the memorial facility in the Hiroshima Peace Memo-
rial Park was a synthesis of abstract sculpture and modernist architecture that incorporated regionality, and
also an endeavor to reintegrate the arts through the Peace Memorial Park in the form of a community center.
By forming an integral part of the community center as urban planning concept, their small memorial facil-
ity — had it been realized — could have presented the world with a new vision of monumentality as anti-mon-
umentality in a democratic society.
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