-

aﬂ -\.{tu-rl-l'- - 'll"'-.:.ll‘.:h:_o- !’M’I {?"' et eqad

[PL.11]
IRG— ROV =Y VEMMEEERREICT AT — A%y F)I879-804E. V7 VS v F ¥ KFA4 KL Vb,

TOTFY M TyF U, 270%x237cm. BEILSEMTAE
Edgar Degas Mary Cassatt at the Louvre, Museum of Antiquities, 1879-80, Soft-ground etching, drypoint, aquatint, etching,

27.0%23.7cm, Yokohama Museum of Art
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W7/ — b

LR = FF OV—"F VERREE LIERREICT,

I RA— - N (1834-1917) ZHIRIRO TR L 72 > 72K D— AT
H DD, BN S E L& RS EEBRWN B2 HIEL TwizZ &l
BRI —EBDOAN L IC L2 bR T Rdol, #EE. 7 M) T0#E
O 5% L ORBEAFER S, 1918411 H DFE Y 37 TL24005DH F
DM ENIZZERBIAKEREND L)X o72,

AT s V= VEMBEHRERZIIT, AT —- A%y )
(PL.11, figl) (&, FADAEFICHER L 4 RHOREEND D HD 1 K
ThHY, FHOMEZRETLEELEHEEZ SR TW AN,

RIEIZOWTIE, [ U AW % 57 2 Yk 2 THLA S b8 72 iU %
ATV T 7)) 7 v M DBFEAET 2130 BT 28O ZMIH
LTV, 725 DAT—F (BERRID) 2SN Tnwb I ER,
WRPEHRETNVEHLRICILTwARWZ &, KM BB FEZ -
7R R [ 2 ] DSRTFNCR D 5722 & 7 B M BHEI A G-
Ty ZOEMOMRZEHELL LTWS, ZOD, TRFEFTIEFEIZE
WO OB FHZ LT, HIVESRZ B3 28 %050 IcATh
NTE7. AFCiE, LHFZEE L CUEIFIKT 5 ¥ — b2 BIgE L,
FATIZE A B L oo FE L BB OM A2 SEME B LV,

ATY=J% )
B g

fig.1

IRNH— - T

Ov—"/ WEMBEZ L EREITT, A7) —
¥y B) 1879804, VT NS F IR - Iy
FUT RIARLY N, TOT7FV M Ty
F 7, 270%237cm, BEHEFA AR
Edgar Degas

Mary Cassatt at the Louvre, Museum of
Antiquities, 1879-80, Soft-ground etching,
drypoint, aquatint, etching,

27.0 X 23.7cm, Yokohama Museum of Art

IR f b 7 — 5

s 92-PRF-016

i V=7 VEMEEZE N EIREIST, X7 — -
of Antiquities)

HIVEAE @ 1879-80

Bk -ME: v I N5 Ry F U,

HHHR LA KD

A% b1 (Mary Cassatt at the Louvre: Museum

FIALRL Y b, T2T7F 2 b, 2yF 7l

SR 270%237cm (FL— b - A4 X)), 355%270cm (¥ — b A X)
2=V o A TIKRERA 2O T7 b)) - A% 7 (ATELIER ED. DEGAS) 14X%22mm : Lugt 657

<~ — VU TICEEEIC L AEEH 0 Au Louvre. Museé des Antiques™
¥ =T U4 RIZEREEIC X ALK - LD30'

A& az - LA : Delteil 307, Adhémar 53, Reed & Shapiro 511
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KIE ARG, BEIFZER T L 7 ¥ — /Mg K (1873-1948) DIHEM T, BAKSHIEIEA&SITRE L L
TH U7y 2aBLOTH VBV ATIME L TWz19154E 2 H1927T4EDICIE L 722 L b o Tw
%o FAKIE, BORPICTFERI600 AR D 2R L, RN Z L7 v a Y 2EWT, BRVPARIERZ AT L7
PRI TH %25, PRIFEEAEI O N FIERLWEL 2 S EREA L72E2, KA MY, Z2a—3—2, o v |
YOFEERLEHEEENPS AU TR S LIEMEBALTBY) . AMEMD KO FETAFLEZLEEZ NS,
FAKIE, 192748 12w Ly B4R 4 ISUE L7 PHEERRE 0 95 H356 2 /T 5 [/NESRKEE  RIGEITEMR
WS | 2 R HFT AR TR L7z AMERMIZZORERICHMmEN, 245F L LTH 7 u 7IcEfls
NTW2 W0, fERE, BKOEE. RBO/NGEROFITHED . 19924 12 M KA & L fE0 A L7z,

EMDEHITOVT

COERIE, FTHEPEAZDTTBLTVERILLHMONE L) IR 7DIXBEDEKETH - 72720,
INFE TR A REATHIENTE 720 202046 1 HBAE, + 94 v E TR SN T W A I F 4 1o i i
DZDWEDZ A4 MIVEFHRIE A, RO=ZDOHPFEBR SN,

1. =D)L, BEEEEICT (In the Louvre, Museum of Antiquities / Au Louvre: Museé des Antiques)

A X FhTAZOHy Ty - Lyt (1919) 12X 554 Mo 19428158 2 W BUl o v — 7 v iy
fE1d, 130musée THEMR ST 7o WO LM 2SR STV 228 MIZZ d i (musée des
Antiques) (IFIENTHEY, 0¥ A FVIZZOBEANRIFHRICE-s b0 L Bbhs,

COFA4 VL BUESF VDLNTEBL T, 72 ) HEKNERE. TANVT 4 —FEME T -
FHEMEE, KWW E TR SN TwD, 75 v AESEMRFZERTKESE (INHA) & 29> b
D % I 2 2.  Au Louvre, Musée des Antiquités, Mary Cassatt & LT\ 5, K¥EEYEETIX 3 Mary
Cassatt at the Louvre, the Etruscan Gallery) bPfat L TwW5b,

2. W—YILEMEDATU— - Abwv b, BHE
(Mary Cassatt at the Louvre, Museum of Antiquities / Mary Cassatt au Louvre, Musée des Antiques)
TV TTI=VOAFas- LR (1986) IZXBFA Mo TIVTAIDY A MVOFHFIZATY —-
H¥ Y POZHEIMZTVD, ZDF A PVERIRLTO2EMBEIEIH T 2. 7T v AN KIER L
Y77 AAEMEB LU T — 7 EAEE (197142) THRIREN TV 2 OPMRTE 2T TH L, ¥~
7T YV AAFEMEETIZ, 77V AFHERIIOI A PVERHLTWSD, HEFHETIE3DY A PLVERIRL T
Wb 7T — 7 EMEIX 2 BT LT A2 Frdm 5195514070 ¥ — Mk, 3 (Mary Cassatt at the
Louvre, the Etruscan Gallery) TE$kENBY, H—I N T\,

3. W—UEMEDXTFU— - AYy b, TRVUTP « FH¥SU—
(Mary Cassatt at the Louvre, the Etruscan Gallery)
A=zl a - Y=FEN=NT - Iy ¥O—FBIZLE [ FF: RlEE LTOMmEK] & (1984)
g TOF b2 HFED 5 A Do BEIZAHH Y POZFZMA, TVTA L2054 Pvd “Eii
Musée des Antiques” D& X VEEMIZ, Z VYT - Fx 5 =R TWwWh,
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A MO RY ¥ EMEE, O TEMEE, RAMVENE, 9 by o F Y aFhFryTY—, A=+ F
Y REWEE, TV vy 7)) YEWEE, 7)) =TT Y FEWEE, 7T — 7 FEMifE (1955.1407) % E4 L DT X
VA DEMEB LT L AT IV LENEMETIEIZOEZLZHRINLTW5,

INBEK TREAIEREREESR] oayarTid Ov—7 7 VENE) LHEIRTWwS, o~ —Y vk
TIZEEE TR I N2 Au Louvre - Musée des Antiques® A ARZERE# 2 S5 b, Thld, FTAVFA2DF A
FPVE—FTLHHDOT, [ UEROGRLEA Y 7 — 7 EMEEFHEOEM (1955.1407) ICHEDHLND T LA b,
SABAFTDHLLMPNT VWb DEEZ BN D,

B, BHEESEMTAE T, 19924E IR 2 R L 72BR1C [V — 7 VENEEE L E/REIZT, ATV — ¥y
M oW BEATESESNIZ, TR, BROA IO 7Dy L PVEEELODOAY Y POARENAZ. H

e LTiam KRB DTH %,

B, R TIEUEHEDAMNTHEK SN TV S ¥ — MIDOWT D HARFE TSR Ov— 7V EiMfEE 1R
REIZT, A7) — Aty ) ERRLL, SERREGLIITEEDORLEY) £ T 5,

FEIZHOWT

OO FREIZ OV — 7V ER TN % s
BET UMD TH D, 18704EM A 5804
I T HIRIROZ  OWERIzE L Ffk,
FAIIHHICEST AL DOEGEEHVOT F
Wi 2 R HEDO LT —~< & LTWwi,
Wi, WY TR, HiEs L BALwk
P72 b2 < —T, BRERPBR. KA ZO
LR SETIVIC, TNVY a TREHRD N %
O W% % AR IRV 72, EMEER D 25
5 7NY aTleblid, B E O N D
WD —>Tdh Y., [FKA D ER RS O Ffifs
CLELIEES L (fig2), Yx2—AZ T4 g9

= il v £ e el v b i o Wt o rovmnin b Aoche,

i [T AV IDRLATT bR, fA 2O (V=712 T)

EMEE TR LT HEMEMNTV S (igld)e  BIFEH-TBIETHO.) 1879-1880FLH, $R4E, K.
. . . - [FOHORROER] % 2%L), E~Ty, 222X413cm, A
B A& 19794E 5 S8 D T2 F T2 @ 18744 James Tissot
T = IZEPRYICED HA, v — 7V fE  Bertall At the Louvre
. . Quan je vous dis que c'est une robe ¢.1879-1880, Pencil,
DENEREZHR LT HAMELUINT, K ches Worth, je reconnais la touche. watercolor,
WO TR 2 A e LT, 1 Ao bE La Comédie. de not.re temps, vol. 2, 22:2 X 41.3cm, .
E. Plon et. cie,, Paris, 1874 private collection

(figl1l), 7S A F IVl (figl2) % &&10M D
FHE 2 Mok & HI1E L 7202,
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COMEMTIX. BREOKERT T ADRERT — ADHIIND
BALROLEZ WEAHIC, RV FIHE > TREWFIEF, 77—
ADV YR BB LMEEETHNICH TV S, HEWENIZED
57 LIAATZNA HT A — 2 L THED S 8k e
W TITFY IO - THERENRTWS,

RO, D3N EOETFEHD. YT X P Eio 2 KE
AL EDEAZICNY 2 - AH— b E v HEJH oA T,
MAEE 2T v FROVICLTE->TWwb, Elloitkiia— o
IV BLOEVEEEET, BICHLIWEOT—T L) Ky ~
DOVT ) =Y AH— b EV)ENTHIPNT WD, HORME
DR 2= L% R 12Ny 2, 18T0FEAR PIHAT L2 A ¥
ANWNTH Do W HDOBERMPN TRV HITO7 7 v ¥ 3
YRERBHEDO I LT, LR O LB S TR &
FELTWBIERE V) DD R 5,

WR72HBR TN B DIE, BUED V— T IVEMEHIRER ST

fig4

(F V7 =7 ) ORED)
FLICHT520-5104F L

TI 3y, B, 111x194%x069m. WV —7
IV FEAHT R R

The “Sarcophagus of the Spouses”
BC.520-10

Terre cuite polychrome
H:111m.;1:194 m.; L :0.69 m.
Museé de Louvre; CP5194

© Musée du Louvre, Dist. RMN-Grand Palais /
Philippe Fuzeau / distributed by AMF

W AFLIGHIS20 - S10FEEICZ P VY TOF = VT =7 TESL L

7277 Ay RO (F VT 2T ) ORFEDH) ThHb (igd. T, #BIKZID LM EZ 2
SNTHEY., EIICIZ. BRICHEMZ2ROTBOENWES, RIIBELLEDRZRE, FEITLD
FOERICHEMZESTHEOERRNZELL TS, ZOMIE. I45EFEICERITLOF 2 VY 271 DX
i HIER SN, 1861EICF R L 4 ¥ SO FIT L - TOV— 7 VEMEEICE S N2 B 7u 4 >
7 RBEMIE. UEHEF B L, HBELABMET LwRBOKEN L ozZ0u~y T 4 v 7 R,
RKWICEHEEIC > 7-b 0 Bbih b,

Mrn7z NWiZonT

O o TWABAWIZHEAKT, Ho TWw D AWIIET L A THEDRENS X ) IZH#lirh, EFL
PHRETELRVEVIBLOVHERICZ>TWh, FTHELETVIZOWTHHFER LTV Rnzd, ZA
DLW DDA, LI UITER O > TE 72,

EMRROR =V =7 Y FL - VET— X0, KMEDBHEES OV — T VERMEEDO AT ) — - Ay b,
MR E) (igll) 122w T, 19124 [FRARICH 72N THUEDHALRDOANWIE, 1 (KF) OHTOHty
MEDPL—T VTR EZ R TWEEZ A ERRTVWBEIEDRS, FHAOER S, EFVEAYy b2
ERDVTWIZABE oD TREVRLIEH I, 74y NI FTORE L OERMTET V2B
7L FONIEIN, RANRGZDOLIZOWTHRBZEWTWALL, UL, 7%y FRAPBEISH VA ¥ —
R NTRAX =BT TROPF T, [ FFD V=V TEIZH 2N T2 o7zl R— X L7z 06
EIBRRTVLZENL Vo TWAEAWDETVE ATy b THAHI LIFHENLTWE SNTWS, T72 o
TS AT FIATEHZ LT io) 74 7REEEZLNL, Ay MEFFITHEDLNTE 4 DLk
OHIZIRIBIZSIM L, (EMICOWTOME R 215 % LR EHIT Tz, /20 U, ZA3Eier b
VT AR T 2o FRIC S OS5 % BIVE L 2218794E % & 1880412 201 Tidy M Hi i DI FE e MErE D FI4T
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720, Ay ME ML E RTOT MV ZTHEET A LS o
twvwbhd, CORMOZAOBLVERLL, 2%y M T O
MDETIWVE LD EDNDH > THAEREIEI RV,

ZTNTR, BERTRAY Y P2 BRABTH N ZDEL ) e ZRH
NEHZHHO—21F, A%y MPIEHEH2LHIANDL I L 2R T Ldo7T]
BUTH L, ¥y NI BEICRONL 2L &2 IF T hd o728 vwbh,
WL OHGH S, 1 MO BFEOMIZIE FTAH72 1 50 (figh) A3
LENTVEDATHLD, O HGH S HTORBIIBIEOF LIRS 2
WX, BMECEESVETIVCTH L I EERETIMITAL LH &
L7zl ity RiofHEa Y ba—viato, FreoFme 0
BUDELVTAXA=DIZELSHEVHDIRGLIzE bR Twa 8, (X770 — 7% 2 L OHIR)
$r o ME FAO THTFR] 09 ) =203 BIEATEHH et W 27
ERETEFVE R o720 TOFICOVTHHLIR, BpdEr 4 Y —x - K-PL=bFr 7)) -k

Edgar Degas
NTIAX =S, [, FAPBEZRI2DITETH L T2 L E Mary Cassatt
P BEEFVAROF LMY 1K X TERVEEIT, EF L LA S OF o0 s, o0 » e
el hbH] LEAL TV, Institution; gift of the Morris and
) Gwendolyn Cafritz Foundation and the

DF, AMEIBOTE, Ay ME, [EMBETEIT 2 MBS Regents Major Acquisitions Fund,
DU LI A A=V % FHBPRBULT 2720108 — Xk LTl gL Sithsonian Institution
7205, BRI T B ENEME 0O TIEI LW LEREINLDTH S,

) OO, LIELIFHRHSNTEZL ), FTOKATH-

TEFREDOTIREY - T2 T v T ABRB L [HBAL1E. TOAOWRKRER. A% %3 2L
W EZICRADPHIE L Tzl SNEHTH L, FHIE 1870FERICT 25 V7 1 ORBEZIT T, AW
DRFERFIRY . BHREL ECL > THRONEZ R S M3, LEMHGEHZFEL I ) L LTnliwn
b plU, R, A%y PEBATHRAIETRZ, &HOT7 7y vay, KHEHO/XF Y VTR BT
HOWMEZEZZT v IWDLYICLIZAZA Y vy Va2 vib®, ELVHEROMBIZE > T, ARSI L
R, B MR EONEEZ R 72, BRI RWEIOLEG2HENE ) & L2 WwR 759, T2, v—
TVEMEEE W) GERED DY FOLBEMEICEb > Twa LIS 2, LIk, A%y b k%
LR OLERAEHBHICHA D TE2HFNIE O N TV V=7 VIZZERHBEICHA DY TE 250725
720 T2 VMK IZH BB L OB T AP & EMITOVTIHERWIFED HH) TN TELLETOH o720 P,
WRELTOAYy MIERWZEZT 2 ZMEGE2RHL, BEDOTA T T4 T4 28TV —T V%
Blie LTGRAZEEZONDLZDTH S, 250, FHIZ, BAMOSLBALLIZE>TAT ) — - AHy

FOLHHBEHZRHZ ) L LA WR 2D TIERNIES I Ho

MEEE DE e ] & FAORMmHIE

COfEmiE, MRS [ E & (Le Jour et la nuit)] (T 572012 HIMES N, 8 5 MENGRE 25
EhizeEZoRTnAEBE
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C MR, 18794E 5 HICHE 4 MENGIREABHF L 2RI FAMIRE L2 wbh b, FAD RO W
Iz A L72B o —> & LT, 1873 F12H2THIZHRK, WRARRED "V LT -7 /) Zh - AFXRF T4
T BOL L 7B OB, EEA, EHRM o Al R RESOBMER YHEMOBTELE RSV, [TE 57217
HABLEMZ T 2O MEEZRANT LI L] PMiEbh T2 R TFoNns, 2F ), EIRIROMEK-H
MEAOHEEESD & V) HEMBFONTWADTH 205 1874EDE 1 MEIGIRE OIS, MakidfES
NEVWEFESFELIPED, BREFEHL > TW2OTH b,

b9 —DO0HHIZ, FHHAORFHEETH S, FTEIHREREOME TH > 7255 18T4EITHITH
ORXBHBEHOAMEHRL T &), B AMERZZ/20, RS OGENE 2 W72, 1B
5o TIRNAZBLZLEICELNT W, 207D, 15132 O S EIRH THIETE 2782 7 )Vl —
BB D E % BI/EC & 2 NS BOICI) Ml X 9 10 - 720 TR, BEFRACHES 2 L) 1ck -
TS A D OMEREDS, EMOTHE—Y a VICAMETFETH L LRI E, Mk MU B % FE
DI hoEEZOND,

N ORREIHIE. £ 5 7#EAPOI8IFEIL, T—RITHHAEL TW27 7Y ANRBR Y a7 77 T)b-
kw v —=— (Joseph Gabriel Tourny, 1817-1880) »& T v F ¥ F DM # FAZFHICHT 5, ¥Ilo= v F
YT BBy FONy F 7 EEQTHREZES L 27T v MO HEREZZ 572 (igh). £ DHRK10
RN A2 S BN TW7205, ZOMICT VIV R - A=V L -y F o7 - )T 74N
WX D W SER OB 722w REEARE SN, T Ky 7= - S ARHRIROWE 2B A, EERI 2B
ZHIET A L9100 Tz <RI ANET & A ST 72 2 A& W) & [F55 & A7 L. SR % 1 U,
VNZ T, BB T T BEENG EH U CERIEN 2 RS R GIEL 2. BARERICIE L,
18754E U 2 S L\ EE D EBRIZRIH S 5 X ) 2% 272D TH %o

FAZ, SREBICIE, BV 7 TS5V R 2o F v 77 o2 7F > o2 i L2 emin 3% 58
FeL7z (fig7.8)e V7 b7 IV -2y Frrid, 1SRG L228E T, KO0 WT 7 ¥ N @i

fig.7

S

(25— V12T 1) 4/527—} ,

1876774, 99% 127cm, VTN TV R - Ty P;*‘i;gﬁ__ Ko (EEEORDT)
fig6 FYTRTARLY b =Ly b A hOHY & - R
TR N ol ?g?;\;@gtny%ya* 7r7FV
(N.o Va2 420 Edgar Degas i ; ’

14.0 X 10.50m. 0 SERT A

1860-614FE, T v F ¥ 7, HIHK, On the Stage III, IV/V state Edoar Degas. Dancers in the Win
10.7 X 7.7cm. ¥ 71 THM R 1876-77, Soft-ground etching, drypoint, and 3 /gg state gc 1 é77 Etching. a uatinf'
Edgar Degas roulette on wove paper, 9.9 X 12.7cm, o ’ & ad '

14.0 X 10.5cm, Yokohama Museum

Mlle. N. Wolkonska, second plate Metropolitan Museum, Rogers Fund, of Art

1860-61, Etching on cream Japanese 1921, 21.39.2
paper, 10.7 X 7.7cm, Art Institute of

Chicago, The Joseph Brooks Fiar

Collection, 1838.44

82 | WM ¥y Wi/ — F T FH— - FF (V=D VERMBEZHEREICT, 27— A4y b )]



L7280 FICHA YT, R 7 LI U SN TR 5 L9 1Tl &, ZoMas RIS
SNTEMEINL 720, == FVTT 7Y FEGloBWTH Ty F Y 7OFVHIH, 2050 THKA
LEEBTELOTH L2, 72, BIEOBKEZMPNES S ETHMUNEIEL T 7 7F ~ &, #T
e ST ZMED B3 T SRSl C o TEBEMICERT 2 2 LI Xk o TR RO H 2 Bo
MEED LN TED, FAIE, COFBEEZRMELCRERLHTEZRIALLI L L, ZOEH, FFIXY
NFTGTIREIZAT, MEHEREDRKATV LA, WINS ERROUBEMERLIEE 2 & v F & Il T
HIBLZEZHIBLLDZ 5228 DR 5,

MERE TR &R) & 20 X9 B B A OFEERI 20 Bl /EASH L 72 RN B0 S 7z 45 4 ImIEDSR B A5,
4407 F ¥ OIEEE EIFRFEICRI L2 2 L 22T FARMPRICA ) Y F VIS X 2 HEREo HRE $2
FL7-DTH 5>,

EET EwIHHEED Y A PVid, MEIOR L BoFICHEKR L TwEEEZ SN, UHEDOT T VAT
. R R R L R EEDLRVE 7 0DEMANDOBLEE T ) 20h o7z, 187245 H8IAEITH T
TUYyRFyOF ) — - Fxy 7)) —ThHEIN THEER] BBHFE-722 8006, 18764EI2/8) DT 2
Fv=1Y2T)VIlET [HE&RBTESN/ENE (Exposition des ouvrage executes en Noir et Blanc) | #°
B SN 7z0 HVERICIE. FHTDORANZZE, SVASY - FT=F 2, TY) - 7705 v=5bv—),
TNVTH YA -NFa, VY497 - LEy s, Yx—AA T4V, TLTCIZ R 7=V I 30&F
nCTwiz,

T [BEH] &) Z A bds, B NKME TV - =ty — b 2= =)Vt (Moniteur
universel) I EN TV AFALO IS AICHETLE VIR H L), a5 LTI HECHELZ T VY 3
T, BB FEMERI Y- POV YT AR MR BELOE TR TR 2 FSE R
FHIZOWTHFEEIZL TV, FALBHIRIROMEZZ LI H & LTwiz "BUARR" 31220
IABMRE S22 h 0, HEDKITRY ANV DTH D, £/ 7 QORI L 5BALEEOH
EMHRRICAZ DLW L MLVELTIHY ANZZDOTHS ),

B LW RIS M IO Z2 R o TWz R, 18794 IC I — b - XUV 2 T2 L > THIFI S
TR & LFOMERE 9 - 714 - EF VX (La Vie modern)] (233 NC, Yas—Y 2 LIMHENRLH L
VEIRIEE  CHESRIUG BB MUR M) P X B3 A D MEGE 2 R L 720 TR vt ZE 2 5N Tw 5 2,
vy —vald, WHOFZ A3 TREOMYICHBT A EAET, BHL22LT, S5 rEM
AEDETHEIRTHIENTELLEDRA) v Dol MEMLPERTELWLDO ZNLR T T T —
Ta yORBICEARME LKL H o 72h, OB, SEHIHTE2E5 Y RARIEEEE LTRAMS
18704EEHICIE. KIRIYA A = U DTAT B 7200 FRFFEL o Tz vwbh 2,

AEDHTAMEA T — M2 Z Lo, MIEICEBET A4 Y FVolitiix, ZEns50525 57z &35
NTwb, FHIE ) YV FVEBOBEE B L2005 — Y 2 FIROMEZ BTl L. BO%2 o
72aV = ICHBEGRETEHY VPV EBGET 5 2 L EE R TW D TRV A LIEH S B,

Mk (B L] ORFZFIE L FFIE, SRBRO7 ) v 2 X - 79y 7SR, 1R - Bk
KDY a2 NT 47 - TLIAUILEDOHFREZ, MREHROF 225 =7 - 2Ky FEFATROTIL >
A b AL UCRFEWB AL 72 A ¥9a, Ay b Yy r=750V7 577y, %
N T v T T =5 LI DT T 18TYED EK A 5 18804E DMV A1 THERE D 720 ORI HIAE 12 P HE L 72,0
BRI OFTHNICHRICBL 57201, A3 =2 - ¥ A7) — - A%y T, SR FFO7 M) i
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FF > TS F ST RMMBLEELE L, GEICRFE LA ELN BB, EHoid, W OH L4 r T i
HICRDOE, I8TFEDF K — - Fx 5 Y —To [HEBRE] THHL TR, 720 24y Md, Rk
PO OB R AN Z BHIF L TWwiz/zo, EIOWRGEET L EZFEs 72D TEawh LRI s,
W oD OMERED 72D IHITEL 72 L. R ey &
F T S 55 5 IENRIRE (1880
F4H1H~30H) CHm3Shiz. &
Yo bO (FRTEDHRBFEIZT
No.3) (fig9) . ¥¥ o (K hJ—2Z,
INIFZ—Ya2DHOMER) (figl0)
HRELLBLU, FHTO (V=73
MEEEHEREIZT, A7 — 7
P+ b)) B ERE SR B,

e

fig.10
HI—2 - Yo
(BYPT—R, TN IF—T2OHDOER)

. fig.9 _
ZO3ANOEMIZILET 2D, v AFY— - HH v b S/6AT— b

TRIIYE Ly FU Itk (TNTEORME Nod) SR R T
w%$‘77b7§yﬁly%77‘;£:%g‘ P
S HHGMIEE T 27 7F Y 727F b 20 —afaoL A B 20 000 772 R

. Ny Camille Pissarro
. 19.5x17.5cm, ¥ 71 TEAR , .
WX BBEHROEALE VRS Mary Cas;::tlt SRR, Wooded Landscape at L'Hermitage,

Pontoise, State: V/V
FHTH L, In the Opera Box, No.3 ’ . .
1880, Soft-ground etching and aquatint 1879, Soft-ground etching, aquatint, and

W5 72 538 Lo B 8 & laid 19.5% 17 drypoint, 26.9 X 35.6cm, The Cleaveland
on creamm aid paper, 1. -Sem, Art Museum of Art Gift of The Print Club of
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Research Notes
Edgar Degas’s Mary Cassatt at the Louvre:
Museum of Antiquities

Numata Hideko

(Curator in Chief, Yokohama Museum of Art)

The Impressionist painter Edgar Degas (1834-1917) also had a strong interest in printmaking, and pro-
duced experimental works in the medium. Mary Cassatt at the Louvre. Museum of Antiquities (1879-80) is
one of the few Degas’s prints exhibited during his lifetime, and is considered one of his masterworks of print-
making. Many versions of the work, representing various stages in the printing process, can be found in the
collections of museums around the world, primarily in the United States, but the wording of the title and
descriptions of techniques are not consistent, and vary depending on the museum or the literature. This stems
from the fact that the artist did not title the work, and left no written record of the work or the models. Also,
various complex factors relating to this work are known to make research on it a challenge, including the fact
that it was produced in many states, that there are multiple variants of prints and paintings with similar sub-
ject matter, that it is believed to have been exhibited at the 5th Impressionist Exhibition, and that it was cre-
ated for a journal which Degas planned but which was never published. This paper summarizes preceding
research on the work, and examines it from the standpoints of subject and production process.

The subject is a visit to a museum, then in vogue as an activity for city dwellers, and the work portrays
women viewing an ancient Etruscan sarcophagus with sculptural ornamentation in a gallery of antiquities at
the Louvre. The models, the painter Mary Cassatt and her older sister Lydia, are facing away, rendering them
anonymous and, it is thought, endeavoring to convey something of their interior life. Degas explored a new
approach to copperplate printing, making plates in multiple stages with different techniques, utilizing the soft
lines of soft-ground etching and the subtle color gradations produced by aquatint to depict the complex light
reflections on the glass case, the shadows in the dim gallery, and the elegant figures of the women in a paint-
erly manner. Degas planned to publish the illustrated art journal Le Jour et la nuit (Day and Night) with the
aim of promoting sales of his and other contributors’ works, and produced this print for publication therein,
but the journal was never published and earned him only the disappointment and distrust of his fellow artists.
It is inferred that the failure to publish resulted from an attempt to use a new photoengraving process known
as gillotage, which turned out to be incapable of reproducing the subtle gradations of surfaces in Degas’s
work. It is valid to say that this work strongly reflects the circumstances of late 19th-century France, in which
printing technology innovations went hand in hand with the quest for new modes of artistic expression
unique to printmaking.
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