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(PH) Visage
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VLT YALDF =2 VO T, FPOWABL, 5250
BZOBEBRE 2 ERBICLTREEDZ2 505755
Yo THLEDOEHIZZDH. (KO L [ §)
(fig?) ® (FRA) (ZW:323) HEDERIIBVT, &5
BTSRRI L o TH EMP T Z ki
5,

DED XS (OL»IR/TFTREL) 21k, 77
VI Ty y =5 ERORBUIBWTEH T = 7 Edfipe

fig.19
SOFEBRDLENL, ZOZ LiE, KESF VAR~ (O UCEHUTRFTIRS K) #5H0RM

V—=T L =Rt ZfEEDNYEETIVE LMK
2 ERIC BT 2 W& B R 7AENThD I L2 WiEoT Wb,

g

(OUHTRTCTIRD L) F1274EICHIfES N, LIXS IIMEROTFICISIE E N TV 7225 19504E4€
WIRF 4 =NV yDAL T v asilibolbEZ bNb, ZIUIfEv, S0EMH» H60ERICIE T —a v
RIZBTLREANNRENB0D, ZOHOEH VY OFELBES~OHHEZIEFIZESN TV,
FO7O, ELMIRFEOREHZEDZBESICEINT, RMEONFIIOWTHGRBEEA SN S IIEEDS
ol

Yy ORWEFENIE AR AEFIC B 2R L IEETOVTED, AMECBVWTH, A VT3 —=
T L= AD¥EGAND Z LXEETH S 9o FRT12THEIIE D VAH 2% I 2= XL &S 72130 ) DET
Hbo TOETFNVE ZANDOLHEOWBTNNICRED L LT, BELMRIEINTELLHIT I EDNLS,

LALINETHETEALIIC, ZoFmilid, REOMBY LGRS, A7 =7 EMH» 5051/
BROLNLILIRBITTI LI TER YV, ThbE, RMEUMEHN 2 ERICB T 2 HRm %82, B
LEBEDP ORI F — I PHE SN ZXBRETHEENZ S, ZL T, EAVIZL-> T, BINTHS
EFRF, HICHESRCBRMONRTLHo/c v, KSR 7 572> OMIEARLA STV b,
ENWZIZZZE, COfEMIEINFE THACHRABIPNTRIZEVZ LI, /20 T LRED0IT,
ZREWNZ AR o RO LN, BlAEEZEEZDT2MPNEMOTVE, LDDIF, MaTldI{Roh7
—HIZ LN S Z LR TERDP ST 2 VLT AL LDOBRIZOWTIE, SHROBEE Lz,

[38] 7z&z2iE u v b - = v & OIHESMICIEM#IZICHAL S MBSO E £ CTw7z. Golding, op.cit., p.98.
(BB ]
fig.2-5,7,12,15 : Enrique, Mallen ed., Online Picasso Project. Sam Houston State University. 1997-2016.
fig9 : Josep Palau i Fabre, Picasso 1927-1939 From the Minotaure to Guernica, Ediciones Poligrafa, 2011, p.25.
fig.10,11 : L'’Agence Photo RMN Grand Palais
(http://www.photormn.fr/C.aspx?VP3=CMS3&VF=Home) ©Succession Picasso - Gestion droits d" auteur
fig.1314 : Christian Zervos, Pablo Picasso, vol.VI, Editions Cahier d’art, 1955.
fig.16 : William Rubin, “Primitivism” in 20" Century Art, Affinity of the Tribal and the Modern, vol.l, 1984, New
York, p.315
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(&)

N70- DY (OUNIFEFTIESR) DIBEICHEDNTV-SN)LEEHEE—E

i il 1) F FLHRN HE - Pk * A4 X
no. Category Title Subject Material and Technique | Dimension(cm)
EA .(,:SI\LTINENTALE‘ MENKES Exposition: L'ART FRNCAIS
Wik L EMBALLAGE ET iEtLGI;:.SPi ‘ :ﬂ %7 ;ﬂ: 17747
1 | Printed Label for TRANSPORT D'(BUVRES uteur: Hieasso . R 65x123
. s Titre: Femme endormie dans un | Ink, typewriter on
Transportation D ART fauteuil printed paper
125, CHAUSEE D ANVERS Propriétaire: BBARMAN
BRUXELLES 114 Louise B "
TEL. 185300-17.6481 av. Louse Bruxetes
EXHIBITION
T = A Vv PICASSO Retrospective 1960.
T AL E THE ARTS COUNCIL OF CATALOGUE NO. 115 AT 54T 5—,
9 Pri tﬁd Label of GREAT BRITAIN ARTIST FIVR - #€ 81x102
E“Ei;ﬁ e 4 St. James's Square, London, | TITLE OF PICTURE Ink, typewriter on it
* © SW.1 Woman Sleeping in a Chair printed paper
Whitehall 9737 NAME OF OWNER
Betty Barman, Brussels.
LA CONTINENTALE MENKES
Société de personnes a Exposition: Retrospective
responsibilité limitée Picasso, Londres VTR S
[ RV o EMBALLAGE ET Auteur: Picasso AR - )
3 | Handwriting Label for | TRANSPORT D'(EUVRES Titre: Femme endormie dans un A 65%12.3
. s . Ink, ball-point pen on
Transportation D'ART fauteuil inted bz
125, CHAUSEE D' ANVERS Propriétaire: BBarman printed paper
BRUXELLES 114 av. Louise
TEL. 1853.00-17.64.81
Fayl)— - Yy Wy T4T
JBEL T~V HI GALERIE CHARPENTIER . ;
R - 6
4 | Printed Label of 76, RUE DU FG SAINT- Il‘ifURREALISME lL)ﬂ)‘ﬁJt jﬂ' 45%x81
Exhibition HONORE - PARIS rited paper
Anjou 92-02
Le Surréalisme
Picasso
B 5 N == i
Jﬁ%xj"\ﬂ//ia & Femme endorrple PP
5 | Handwriting Label of dans un fauteuil Ink. pen on B 6.5x45
Exhibition 9273 - pen ot pape
17bis
Mlle Betty Barman
EXPOSITION:
. HOMMAGE A PICASSO
7 T ¥ AN M2 . s 5
R5i& 7~V /HFE | MINISTERE D'ETAT - ?Ef%mf 196(13;1'91?‘7mm gm:f !g 17747=
6 | Printed Label of AFFAIRES CULTURELLES o e 1027 | Tk it 75111
Exhibition REUNION DES MUSEES o Oilmtle ans un fauteutt - o 'ty;’e“’“ eron
NATIONAUX op ef aire: o printed paper
Collection particuliére
N° du Catalogue: 143
LA CONTINENTALE MENKES .. N .
SPRL Exposition: Hommage a R. Giron
N Bruxelles R - _
3T NI EMBALLAGE ET Auteur: PICASSO 17747747
. TRANSPORT D'(BUVRES . . FIR) - #E
7 | Printed Label for s Titre: Femme endormie dans un . 6.5%x10.9
X D'ART . Ink, typewriter on
Transportation 125, Chausée d Anver fauteuil rinted paper
 hausee ers. Propriétaire: Mlle BARMAN | P pap
BRUXELLES 1 42b, rue de la Vallée Brux.
Tél. 185300 (6 lignes) - fue de fa Vatee Brux.
VYRR S WA
Wik S L Tl . o7 A
.. Caisse C2 R - H4E
8 | Handwriting Label for . 6.6 x4.6
. 1 Tableau Ink, ball-point pen on
Transportation R
printed paper
R T 2 FIR
g | VMR CFU - I - #%
Printed Proprietary EX TABULIS MEIS . 6.9x54
(fig8) Label Printed paper
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(&2) NX70O-EHY (VUHLIIEFTIEDR) KE - RESHRE—E
RE

< VA =X - L A1) AWiE (Galerie Louise Leiris, no.12085/621)

« RNF 4 - 2N< ¥ (Betty Barman, at least 1959-1968)

- BRSEANTAE (1988 )

BESHERE MREMEILI Y a VE~DHREIIRL)

[NV F—@aLryavickbra—)b - F-s8) (L'ECOLE DE PARIS DANS LES COLLECTIONS
BELGES) | J& /&4« 73 ENLE MRS 19594 7 H no.125

-[¥#h v (PICASSO Retrospective) | /Ffft 1 WE7—vho IV &% 75— 7)V57 v/
19604F 7 H~9 1 /no.115

[ 2L 7Y AL (Le Surréalisme) | JB/FfE - 255 Fynv)— - v w8y 54 x /19644
n0.260

- [¥ % Vil (Hommage a Pablo Picasso) | &/ Tf 1 7 5 » A EEMAER 2 1966-674F no.143

[ EBT 7 E T O404E - o X—)L - Y 4L (40 ans d’Art vivant: Hommage a Robert Giron) | J&,~
T - XY 8L - TR )b, 7Y 2k 196843 H~4 H . no9

STERVE MR EETIV - fiphiciizb] /88 RSN 19904E 7 H~ 8 A /no. X

TRy FEEWR PV ~oE] 5 BURRE AT, 19952103 ~12 5 no.72

ARG S FEEIRE] a8 RHKEAERE EME, 199844 A~ 6 A no44

-TEHVIE] /48 Bunkamura¥ - I 22— 7 A, ZHEEMAE, 19984 7 H~12H no.68

- DREBCEA AR — Pdinh & 10GE DA ] J 7 otk « MR At &8 - RS BRES XYy 7 ) —
19994E10H

-[7371 - ¥4V (Pablo Picasso)] /&% 0 ) &— 2 2 Wi L BURSEMT 2000410 H ~20014E 1 A no.79

AL YO=KRER [€hY - 3v -y 0] g /RY RS 200242 4 H~6

STL7w s ARA CEMOBIL] 2 0 R SEMTE 20054510 1 ~11 1 'no.04

AWV TIVALEE MR- A A=V EU TV T4 2O T~ B RY  FRVE MG, & T30
fif, MROEESEATAE 20074 4 H~12H no52

STy EERVIE] SRY LSRR 20084 4 H~7 A /no.34

STy XA - R LI MR~ 2 - MRS, el 7 SR 20084E11 7 ~
20094 4 J]1 /'no.14

SR NN A VR TF AT A AT T — 20144 9 H~20154E 3

[¥H Y HiZRE I 2— X725 (Picasso: The Artist and His Muses) /&Ny 7 —/N—-T7— ]} - Fy
71—/ 20164 6 H~10H p.10
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VFY 7« Z2YARAF XV« VAL A
[Ra—YT7h-270—F] W%/ — b

1. BUDIC-Z70—F-05 Y 4 XY 2 \

1ITHARB LB T 727 T FY T =12k > T 420 7oL, iz AEICHE RS 2 L2 E
By T F) ZDORHEBHRIZBICNAZ L, BCHEICAFVZAAZBEB T L7277 Y AR, 70—
K+ a5 > (Claude Lorrain, 1600—82), T YIZEFEDIZTL AL 2T - THI L, 17V 7TOHES%
BORE IR 7 R THI S A, 254 FY) A QRGN K IT L7 BIEE ) M v, Z0RBICH
RBETHAPEITMBALzT T o NKIE, 17THREE2 S 1RSI TS, FUANb S5 shizu T »
ORMBLIFO—A > 7DaL v aORERY)PLBECALZENTEL, 77 VAR5 YT T
K AFYRATROENZT TV OAEOT A & BT 4 55 L 2 01d, 18, 19 F R LA
Frlioougy-albryaryEBELTE 520,

LA L. 2% ) ROERCEMES A CREICHIAN TV B Y FUIZBWTE 2 b, AliE —il
ROEETAMEEIRON Tz, BIRRPEERZ EPBMAOE LA THA L, TSI~ THL &/
oW TI, BlABERSEEETHo72, 22T MAREROIL 223 v 2 X DL DALIIEL
MOEL®DL720IC, T ERARADPHEDOA A=V ZIEL E RSS20, AR o8 R
(reproduction) & L COMBOTHENEE o720 BHEV S THHAEK AP I B THET L0 L 1T
%50 19MR F COBEBMEMIIBVTIE, BHPLHILEEEZE/ 70— 2DRX T4 TIHFEITEHBRL, B
IR 22 & T O E I X 5 M 2 FRH 2 FZHT 57:0. WG (engraver) B X O Y M E Wi
Ak Sz, Wiz b1k, Bk EBEOa Ly v 3 v 2 WELT 5452 2T 57500 TR L,
ZEMR LML L W L CAROBVER 2B OMEREREALT 22 LT HAOHWEM %)L 7 E¥—
VT BT EITHPRER L 7

07 YA HGOEmEiE BT 570010 RORHl2» L BfEomEfimz fa—4 > 7L T L
DTV ryF7y 2 [BEFEDE] (Liber Veritatis) &, @5 Y OWEZ NS L TIEEICERELRERT
HDHN, INEOTUDORE, A XV ADT T+ VX —REVPTICANTZ, SOATr v F&H EI21774
ERPBITTTHECPT TAYF U P THEB L0, 4 FY 2 AMHMO) Fx—F - 7—1 4 (Richard
Earlom, 1743-1822) T ) B, 20#%3 %4 0us v oMl Fu—4 ¥ 7 3gilziE L &L L7z
DI AMTL LA FY) A TH D, TOERIIE HEHAMN O SHLRTERAD Y T HREICF > 37
TATY T4 74 =% HBL T F) 2BV T, 85 Y OEMNOIENE T > T Sl D - 72,

[1] 4AFY2ZBFHTT AMEMDOPUEIZDOWTIE, RO LHKEZ S, Marcel Roethlisberger, Claude Lorrain: The
Drawings, Catalog, University of California Press, Berkeley and Los Angeles, 1968

[2] Encyclopedia of World Art, Vol4, revised printing, McGraw-Hill Book Company, Inc., New York, Toronto, London,
1972, p.748-749
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W AS20034E 125218 L 72/ NEB B AKIRO TR a2 L 2 ¥ 3 Yoz, 07 > Oz Lz 8b
NBMWMWE [32—Y7 24 - 22— F] (The Museum Claudes) ®/¥— h 3B LU= 4D ETNT
Vo BAKIHEOVERENIC O W TIREARTIEFEL CBRRA WA, GUTHE LTHO L 5L, URH, &
N, EMPFZEE. EMmIL sy - LTHEHL, WKEaILV s a v 2BRLAEBKE 41X X
DOFEMFFR - ¥ 3~ - 2 AF > (John Ruskin, 1819-1900) @ [EMRBERR] 22 L. Ko HABIR
FEMFICEE L Tw 2l Bkt RERBIEG] 2 BLTIAFy25E50 5 VIZOWTHN . ZOfEH,
BRDIDIZARRKNTH 727559 B,

[R2—Y724-270—=F] IZ20WT, £ F)AOWE - WANTMOTVF) v 7 - 7)) XF x> - A
AHT T O E S EICHELZNETH S I L T TRODAoTVLY, BF VO EDIEFHIZHETE,
EDELI)BEREDOD ETHHEI N0 % EOFFNEAW T, 20X ) RIFEHIT Lo SN0 o
Mo, o, BIEEMAELA CAME LD EN TOMRBIIHETE TRV, 22 T/ME, (32—
VT L ru—F] OERNLIEREWSPICTHI L 2RAL, TF. KEIFTH L TWSE/S— | 3,
45 bh5 L ERBER L7 LT, RIEHEEAORR L NEE ML 720e WISV A ZADREEZ /AL,
BKOWMZEIZIBNT [32—Y T4 - 70—F] BEDDZMEBZWLNIZT L WA RIEEDHIE S
N7ZHIE, WHILZHEINTZONEELZ L2,

2. Ve, BRI [I2—Y7 A - 20— F] 1290T \

BEAFH L TVWEDIE, [ 22—V 74 270—F] O/5—
b 3AEMAEEFD T8, = M ADPRKEFDTWBETH
bo ZMIZ, 2X— 1+ 3. ADMEHY AN (figl) &Mz 7E
MEHFTEM E LTEEINTWD, ZOEM) A M, ¥
ATHHLENTWS ZEDD, MBS HICIREEICHE S h
TWieh ) PV TIR AL, RECEEEPF L 0 LHE
ZbND, TOYAMIGRIRENZHE B MEHAFIE L T
BOER S G0, SEOBECHILA - b3 Aok B
F—F MERMRZ R 1ICE LD, MOKESIZENRDLAX /5= 3 - 4OfEH Y A b BIFEEARR

. . . . O (54 74T
Slem (#134x20.1 in) (2 &C, HEFORBHOMDF A X #504x343em (=097 h) Bk Fai s

B8] myroru—Arra23edl [HEOE] 7T+ vy vy =R 2 AIT28EEHICTICANTH, 5, 1957412
T YT —REIMOBEOD D ICREHWEIFHENLET, Fr vy YT —R - Ay AREShTY
2o TOFU—A4 V7 HEEB LI, MLV 3 ¥ - BAFUHR T — 0 MITREAL 2 RIE L, 17744805 34EDRH 2
M TIR L7z AV F >~ M [HEOH] &, F—F—RI VARSI TLEEFLD, 4 F) ZAENNOER:H
WCHWHEE 5272 Z2 0N TWwD, 870 [HEOHEH] IZoWTIE, KOLHIZEE Lo Michael Kitson,
Claude Lorrain: Liber Veritatis, British Museum Publications Ltd.,, London, 1978

(4] /MEERKOVEERE I L 7 ¥ 3 21220 Td, ROCHICFEL o BHET TBEEEMEREE® NeEK TR
WaLyar] HHE, 20034

[5] FAFrous y#HEFICOVTIE, KROLHE S M, John Ruskin, Modern Painters, volume 1, Smith, Elder & Co.,
London, 1843, Y3 ¥ « 7 AF 2%, PUELEGR [EGto B L €50 — SRR - BEHR] SiE, 20024F
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OHTIECrown (15%20 in) & H A LS v, Bk,
Iy FrTETITF Y MIEEDDONITEALIED
FIARL VY PZPHL T 230 HnRooNs
(fig2)e 7L — FOREFH T, K=& T —
F®>F 3=, [Claude F[t] & [F.CLewis St] 7z
X [F.CLewis Sct] &AL EXFARDHNS (fig3, 4,
[Fect.] % [Fet] 72& 31T 7 VFET [has madel.
FThbLEmMOMEE % EK L. [Sct.] 137 7 YT [has
engraved |, T b BAME E®RT 50, =130
No2& /78— 4 ®No28DA THRIZIE [18401] 5L &%
FHHY., NS OB OHANEFENIB0FELETDH 5 2
EDHEETE %o

= b 3OFEMITIE, TR AW O R [THE
MUSEUM CLAUDES, PART 3d. IN 28 PLATES. ],
T #8112 [ENGRAVED & PUBLISHED BY F.CLEWIS
Engraver to the Queen 53 Charlotte St. Portland Place]
VIR DS (figh)o 78— b 3IFAFET2r HHEMK
INBZE, VA ADHIRB LR Tz e, v
AADL LR TOZ A TH 7228 ZLTVA
ADLIHOEFAZ ZH LR be 73— b4 DFEHIC
W B OB AT L — 2D LIRS, W
D443 [THE MUSEUM CLAUDES PART 4, IN 30
PLATES, THE WHOLE WORK IN 100 PLATES

)

fig.d

ru—F-as >y (W),
VAZ (G 32—V T7Ah-27u0—F] 28— 1}3,
No8 (#k%). 18404E, =y F > 2, T2 T7F b
15.0 X 26.5cm. A LSS4T

TVFY 97 AT v

fig.2
rsu—F-ugy (W), 7VFI vz -2 )AF v -
VAR FD) [32=Y7 24 7u—=F] 8= b4,
No28 (#f57) 1840%E, TvF ¥ 2. 777 F ¥ b,
K4 KA b, 176%236cm, BiEEM

I
[
fig.3
rsa—F-asy (W), 7LF)v 7 - 2YAFx -
WAZ (B [32a—Y7h-27u—F] )8—13,
No3 (#843). 18404FE, =y F > 7, 72 T7F ¥
20.2 X 24.5cm. AL IEHTAE

figs

su—F-usy (W), 7JLFVv 27 - 71) A
FxY WA ZA ) [32—Y7L4-270—F]
78— 13, FH, 18404

IyvFUT. TITFY M FIAKRAL VB
11.7 X 17.0cm. B S0

[6] Ad Stijnman, ‘Appendix 3: Terms in print addresses’, Engraving and Etching 1400-2000: A History of the

Development of Manual Intaglio Printmaking Processes, Archetype Publications, London, in association with HES

and DE GRAAF Publishers, Leiden, 2012
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ENGRAVED BY F.CLEWIS, ENGRAVER TO THE QUEEN.]
EVIIETRDH D (figh)o MOIDLEERS THRICIE [Published
by F.CLEWIS, 53 Charlotte St. Portland Place] ®FEikddH %,
ZIhHId. = M4 EETI0EAS 2D, O ek
LTIZI00 D MR SN T WA I EAbh b, B, To/ 85—}
AWK = ADERETHHILE, N—F 18— 213db
T2 HDHZEDHENTE B

WICEEE R TV ), PO FFO—Bh 2 M7z 9—
F 3®DNo2 (P3-2, BLTHARICHERE) <. [HREESLFY 2 T
OB ANOYEED — Y & fi v 72 Edh (P34, 13, 14, 16, 24
P4-21, 30) AHESNE—FH T, AWEH»ANT, EIhidie
TELRVHROMR %2 7215 (P3-3, 19, 20, P4-18, 19, 23)
bHZEGIC, $28—F30EMEEZO. T4 RVITRESINS,

U7 yBELEAY) T OREMOD ZEFE =D (P3- %ﬁ—Fwﬁy(@L7v%hw-7ux
11,15, 21, 23, 28, P4-25) % BROEERASERLAE 0 s S et T
MRS & i 72 b 0 (P44,7,8,20,22) bbb, ZOMIZDH, QQEQZJQ%%%%

WA D> T2 EER (P3-26) LHEEW O NI % 2 72Fdh

(P4-2) b, 1HTOTRHLIDVEINDL, CNOEDEHICEZF ¥ LAY ZARHONL—ILIZDo L 5
RO, vg v s LWERMHIZOC LR, 0F v oRRmoREE LTLIZLIRR S AW
REWIEF AT A v F (P37, 8, 18) R, WL ARZ THICBZ L T/ ArvyF (3—14
DFEHM. P3-6, P4-6, 9, 10, 11, 12, 13, 24, 27, 28), #%& LI LIZHIV 720 5 ¥ OIERICIER2E B WO
Ay F (P4-5) b I LIZHEH LAV, Ama ke LTIRZZZD000, AWSeEiy. Ktk
JEH A T 2 R A O F TIRE V. TOMM, THEIZF PN DEW)I LY AT vy FD L
ICHEFR VY v FTHREEZLBL TS 220, TNHOMIIZR T YO vy FEHEIZLTWD
EEZSND,

3. [Z7u—=F -us ol & [7u—F -3 OEDE]

SEORET, [32—V725 - 7u—=F] LHEMfTFSNE, v 20T v OEMCEDEHIRL
B OH R AEE, F—2 Y a v~OliE LR T T8, BimrERTL I LI
HoThuZwndy, 7794 MIAMENTVAIEREEK2ICFE LD, 1HITLIIHITLTVEZV,

(7] EOXH BEGFMEAE 7 F v VAT L) EFITREHE L VA, 18HEHEEICH 5720 T 23w 7\ o X
I HEBEAF) AOHBARRICH L) LT 2B EEREIC. 7 Fr VAT LW IMEIEA T AT TEIEMIC
sz, 18RO 7 F ¥ L AZBADERIIOVWTIE, TRV F - N—2E )T A FLYE L OFH
EBRENTV 0T YOG BIT A7 F v LAY BEFEOWGEICO W TE KO STHRICFHE L EHGRE [
IFXVAY - G Y RATF—7TOMEER : 7u0—F - 03I YORGEHEZ D> Tl [AX] 36%. ppd7-T71. K
FR T B B T BEER, 19884E
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I, grrroaf YL 7hH5FI—+F 77— (Royal Academy of Arts, London) AT L
TV [70— F-1 5 o] (Imitations of Claude Lorraine) Ta %, A% [Engraved
From The Drawings In The British Museum | T. KIEFEWEICHH I N TWS Fu—A4 ¥ 7% Mk
L7zbDEEn) 2 RGNS, 183TEEDHINE > TEN VA ZADKIZ [EDORZIN] (Engraver
to the King) & W IHEEFDfMFIN TV L, FNHETIXEY & L TERIN TV D 7205 LB
ENTVARWA, FSRMRIE20H 2 SRR S N TB Y MO X 5 EED AN FME . MEm) A b,
FREDOY) A M2 MAIZEF2EPWD SN T D X972,

iz a¥ BNV ADT v T 4 % (Getty Research Institute, Los Angeles) 25 L TW b Dix [~
o—F-a27 > of#o#] (Liber Studiorum of Claude Lorraine) W) v F 7L 777 F 7 MC
LB TH LU A XN - T AT I AL T OB R L E A P VIE RS 5, K
FEFTEO O — 4 ¥ DV TH 5 2 &A% 7y 7 A WHEHT AR L Tw 2 EFEHIIR ST
W A — ORI S AN L 7y T A TR [70—F - 07 »oif#Eo#E] i34208-1
2N TWT, 28— b 12205, 28— F 2932 JIRIFTWTI9R, 78— P 3H%285, 73— T 4 330D
HEOTHENERL TWwh, [3a—Y T4 - 270—F] Lw) ¥y MVERBREA TRV [Z7o—F -
07 Y Of#EOE] o= 3L 407V — MED, AEIEO [32—Y 74 - 70—F] ©/8—13
EADMEM) A P EOERE BT Do Ty Y —XEKkDY A PLEL TR [Za—F - 07 roff
HoHE] LBEFESNTVEY, AEEEROMEMOGRIKS & /= b 1 OFMICIITEITHHS L
Zolru—F- -usryofff] LAENTwbEI b, BAYL - 7THF I =20 LTV 24 &
FA—=DbDTHEHLEEZTIVESL) 2FD, ATV - TAHATFI—FED [70—F - 07 O]
A= P 1T, K= L 254 FTH [Zu—F - 07 oOWffOE] Lwvw) s PLOTIZELD
L, WUYY —AOMEEZLHEETE b,

VI ITYIRALHLT XV, V=T ary kT kF— BT T AL (de
Young, Legion of Honor, Fine Arts Museums of San Francisco, San Francisco) (&Mi—. MMMz 7
THA P TABLTV S, COHEPFIHMLTCVWE0E [7a—F - -ug o] & [7a—-F-a5 >

[8] /MR, CoMIid, MESEMEO T MY EEFERICTEORVIZZE, N TRV 7 REFEREHE
(Hauptbibliothek Altsradt, Heidelberg) (2 [Z7 @ —F - @5 Y O] ». k> b - 7 ¥ FY 2 — 2 K% (University
of St. Andrews Library, St Andrews) |2 [Z7 82 —F - 05 Y OWf#E0#E] 2R INTWDE I L2l L7,

(9] 9AXV - 7AFI— 47 - 0y FUFNEEN TSV A ADKRHHEIE, Record No. : 05/889, {EfT —21ZRkDT =
THA b7, (201742 HI3H T 7 & A) http//www.racollection.org.uk/ixbin/indexplus? IXSR_=&_IXSP_=3&_
MREF_=54883&_IXACTION_=display&_IXSPFX_=templates/full/&_IXlink=y

[10] 7 7 A BFZERATICAR ST W2 )V A ZADRIE I, )il 2 L2 2 5~ DID/Acc. No. : 2833-040/ 2010.PR.23, % —V
THWEbE2E 25, WGEAFICIT TERZED TV 5D L W) EHRE 225 IRRERIC I E b a7z,
BT —=Z RO = 7% A4 MBI L7z, (201745 2 H13H 7 7 &€ A) http://primo.getty.edu/primo_library/libweb/
action/display.do;jsessionid=69FCOF28FDC9916716148 AS08CAF23D2?tabs=detailsTab&ct=display&fn=search&doc=G
ETTY_ALMAZ21143515660001551 &indx=1&reclds=GETTY_ALMA21143515660001551 &recldxs=0&elementId=0&ren
derMode=poppedOut&displayMode=full&frbrVersion=&query=any%2Ccontains%2Cclaude+liber+studiorum&dscnt=
0&search_scope=ALMA_DIGITAL&scp.scps=scope%3A%28GETTY_EAD2%29%2Cscope%3A%28GETTY _
NEWBOOKS%29%2Cscope%3A%28GETTY_ROSETTA%29%2Cscope%3A%28GETTY_ALMA%29&v]
(1UIStartWith0) =contains&vl1(21781791UI0) =any &vid=GRI&mode=Basic&highlight=true&institution=01GRI&query T
emp=claude+ liber+studiorumé&tab=all_gri&x=7&y=4&displayField=all&vl(free Text0)=claude%20liber%20studiorumé&
group=GUEST &dstmp=1486797020481
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fig.7 fig.8

su—F-w7r (), su—~F-uw7 >y (),

TJLFY w7 - 2YRAFx Y - ML R (F) TJLVFEY s - 2 )AFry - VA A )
[7a—F-a5rofig] F5% [Zu—F- a7 oi#En#E] /=2, FKik
18374, 7o T7F Vb v F T 18404E, 72 T7F ¥ b o F U7

27.6 x 22.4cm (image) 27.6 % 22.2cm(image)

TFTeXrr, )=TVary - FT - FF—, T XY, )=Vary - FT - FF—,
VA I S i3 F 275 vy R aEE
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fig9 fig.10

sua—F-vasy (), ra—F-a7y (),

FLFYv 7 - 2YAF ¥y - VA X () TZLFY) vy - ) AF X - VLA (F)

[7a—F o5 ol Nol2 (&%) [7a—F . w85 oifto®] /$— b2, Nold (GB4)
18374, 72 T7F v b, T F VT 18404, 727 T7F ¥ b, T F VT

29 x 38cm (image) 23.7 % 30.3cm (image)

FeXyr=Yar k7 FF—, TeXYs V=Yar AT kT,

WU T YA aEM W75 YA aE
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OWEDOH] THY, HIFEEN—M1L, HBHEES-F2LE |
WLTW5 (fig7, )M, Z7L—FDETIZ/X—F1IZ 7L — ' REsERENCE 70 rus FLATES
M S—ds, S b 28— hE T L— b F v s— A e
ENTwd, (fig) 10) WL bAKIITYFvZrET 27
F v M X 2L T, 28—} 1 2518374, 78— b 2 H%1840
FICHMEN TV D ZEPEROKLIL 5D L. TL— b
Bid, N—1F 1L 2L BICEMEEDT2URT OV LK S
NTEY, bbETL2HEVIHFE [32—-TT4-70—
K] o23—= 1+ 4 OFKITTE S NZRBEI007 L — b S S
NLH, R=h1ll2%8&bE7L— ML -T2, uAg
YW THTI—=FED/S— b 1 OfEMHY A EIRTET
WHRWAS, N—=h1® [7ua—=F -0 rofifi] &R,
N—=P2IZHERY A MPEL TS (figll)s 2DV A
FAS, X—= R 2H200 200D, REKEANTC2HTHLZ

fig.11
TFZVLFYw 7 - Z2)AF x> - VA4 A (F),
LOMILE 72 5, [7o—F- 07 oo S$—120
(FTD
F/20 N=P1oFRKICIT [ EI12HE ] (Dedicated to His 18404, = v F 7, 325x%24.9cm(image)
FeXvy, V=Yar- -7 FF—,
Majesty) . /S— F 2DFEMTIE [ 77+ ¥ v —RBH TS 49503 2 a2

© Fine Arts Museums of San Francisco

(Dedicated to His Grace to Duke of Devonshire) &it &L Cw URL : famsforg,

o HIZIE, WA ADZLES— 1T [EOMFM] LFL
TWADIZH L, 78— b2 TiE T EDRAIE] (Engraver to the Queen) IZZHE XN TWB DL, 183746
H20HIZ7 4 ) 7 A A WAHIEL, T4 7 P T REPEMMARLZZDZTHA ) Tabb, RMICISITE
LR SNz 8— b 11E18374E 6 A & ) eI S LT 72T REMEAT R

VA=Y DTN T 4 —F IRl FEREEXES (Graphische Sammlung Albertina, Wien) 2597 L C
WBI8TAEMMD [7u—TF - uF o] & EROFMIALATEDH L2 G YV - ThHTI—,
7T AR 77y Y AAEMED SO WA LT A XV - T AT I —FIE ORI & [/ — 0
boThsrEELZLN BN, HIZ, 20094 6 H30HIZZ U XA F 4 — X - @ ¥ F ¥ (Christie’s London,
London) TO*—7%2 ¥ a3~ (Sale7725, Lot253) TieHlgizz [ u—F-us v oOW#EOH] .7y 74
WFFERTICHTIR S T B IR E TEREAFL L CB Y mEb /8= 20 30 RIF7-IREET, RKlae &
WTHFTEE R BM, Zoty ik, V) - XLk BT ORIEE T L [Life of
Claudel. 7S—F3 LA DIEHI A I ETN TV E ) BRELDVLINSONERHATE TV

(1] %> 77 ¥ 2 aEMETHR S T B0 A 2 OMEE O EMEFITEG 5 13 AH S TuZve fEilh7T— 213
RO 2 TH A4 P BB L7z, (20174E 2 H13H 7 27 £ &) https://artfamsforg/search?search_api_views_fulltext=
Liber+studiorum+frederick+lewis

[12] 7T 4 —F R ER RS I SN TW BV A 2ADRRIEDBEHF S I A S Tuiv, RAEConT
PR IR EEE R SEOR W2 2w (BT — F IZROT = 7 A4 PEBIR LUz, (201742 H13H 7 7 2 A)
http://sammlungenonline.albertina.at/Default.aspx?Ing=english2#77ddd93c-1442-460c-81b0-5f0{827eab3b

(18] ZVAT A4 =X -0y FrTH—2r T a I ENT2VA ADMEEIZOWTIE, RO7 271 P27z,
(20174 2 H13H 7 27 + ) http://www.christies.com/lotfinder/books-manuscripts/claude-lorrain-lewis-frederick-
christian-5210348-details.aspx
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WAL, WERONS— MIHERY A FPHELTw L) TH S,

ZZET, BSOS AOMEBEIIOWTEL R L CT& 720 F 7T v ¥ X I EMEE LSO
FEDO MO UL RIER D720, [—DbDTHH I LEHMT L ETIRZES Do Y7
A M CHERTE AEMERD I B ¥4 bvy WHEE. B 7V — 1M e Eo—FL Y, Tho 5
AR5 %5 [70—F- 07 Y OW#EO#E] L W) H—OME L) —XTHHEZEZTIVESL ),
ZLT BV = XOMEIPHS I > T, 32—V 724 - 70— F] LoMEHE 34
bHWREDREL, 45 ML MWHE TV = O—FDPREWD > TEZ. 7y T 4 T
AT E N Cwb [70—F - 05 roifo#] o/5— b 3L 40EMRME. YHETED (32—
Th-2u—=F] ON—1F3LARMETEIENTERDS7ZDRRETH BHH. WH OB B4
ZAE A HLTFIZER L TV & 720,

4. ZO0ME  [32=Y7 A yu=F] & [Ju-F 07 ol BXO [7o-F - 07 omEo%]

T3, (70— F- 07 of#OE] ¥ - APREEDEICHE SN TV T O Fa—4( v 7
ZHLICLTVD LOEHFERDED o 7225, UKD [I2—TY T4 - 70— F] 12320 &) T4
MY IFEENTVARY, [70—F-0F v OEOE] ¥ 1) —
ZAWHEILTWD FO—A Y ZEHFETICL T, KA

» BENT'S LITERARY ADVERTISER, June

TSN TR HE T YO Fu—4 ¥ 7135295 % B2 5 M, His. nnvﬁ“ﬁaﬁgzﬂ;lﬁ‘m ALBEAT,

AUTIFUL PIETURE PAINTE rALACE 0F noTHA,

ZZTBW L7207, WHlETITLREOILE TH S, 191
BB FAT E N T izEEE S ¥ 1 7 HHlEE [Bent's Monthly
I muu:!‘!ﬂﬂ- HODBSON Iull |"|I":.m!l’k“mr‘t"b " |

Literary Advertiser: Register of Books, Engravings, Music,&c.] - connn
THE ROYAL COR m WINDSOR PARK,

(18024FEAIF] — 18584F) 12, [7a— F-us vy Oug#EDE] /— FQUESTAIAN POITRAITS OF fIER MAJESTY AND PRINCE ALDERT,

Finted by R . DAYIS, Tag. ) and Exgrured in tha Gaums siyle of Mlrasaiosn by F. BROMLEY,
Pas, M Faasrs, 2 ts— Bereas Lersam, S

b2OEEBREN TV, HROBY, ABIEIIONT o

BELBIUM AND GERMANY,

o e raprealy foe s Wark diorig st A suses,

COEEICER LAFIRIE RN S0, BIREA TV L0 N
MR TE2DIX, 184041, 5, 6. 8. 9. 10H5TH % (figl2), A o e

swvazon
BEBIGATED, 07 PEANISSION, TO RIS GRAOE THE BUKE OF BUVONSHIRE,

1 B7icgif s nzh &g (gld) <l [EmfEK o 7 u—
NIiZkBFa—A 7%, VA AR 72207 L — v 5% b
(Mm% ») >¢— b 2 (a Second Part of Twenty Plates of

by i, axd snder 2
MATESTY, QUERE i
1 Tty i, i

Lewis's Imitations of the Museum Claude Drawings)| &9 i
FryFaC—TEAINTBY, ZOMBEESTT+ > v — g P .5
NBOBREZZITTWAEIE, 207L— 000528, Th— fig.12
TEEF=— (|54 5302 7), WHBHHOTY Y b oo Monthly Literary Advertser e
E3EY N2V ) ¥V THFE S B T o722 L ATga 1840 6 A% p90

. Clt S, Pund e, |

(4] v voFICL2b0 508r)., U ViEE (85), oCuF VEEAELEZONTWAEbD (138) 2&HE
WO = TH A P RSB, (20174F 2 H13H 7 7 ® A) http://www.britishmuseum.org/research/collection_
online/search.aspx?people=129122&object=22909&peoA=129122-2-9]|129122-2-10|129122-2-14
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Now rendy, Port 3,

Also shortly will be published, a Second Part of N TWESTY PLATES, FROM TUE OOLLECTION TN THE BRITISH MUSEUM, |
TWENTY PLATES of LEWIS'S IMITATIONS of the MUSEUM BEBIGATED, BY PETMISSION, TO WIS GRADE THE OUXE OF DEVONSHIRE, {
CLAUDE DRAW INGS, under the Patronage of his Grace the Duke of
Devonshire. The whole of the Fac-similies in 20 Plates, price of Proofs, TH_EMELBER s.runl_nnli_” mllF GLIEMB RRAIN,
Five (uineas ; the Prints, 3 12s. ;ﬁ-"-:«":Tﬂm?»:-r&mm’:&b-ﬁﬁfW&.’{A"'TJ"E_'*""'i'" H |
*,* The first Part of this Collection already eng d and published by ‘Price, teashad with grey sslour, Broots, #) &o—Prinws, 8 16a. I
Me. F. C. Lewis. ek o che ko st with arey slons— 160 K0, Frola—3i 7, Feinia i
fig13 fig.14
[Bent's Monthly Literary Advertiser: [Bent's Monthly Literary Advertiser:
Register of Books, Engravings, Music,&c.] Register of Books, Engravings, Music,&c.]
18404 1 H7. pa13 (E55) 18404 6 H45. p90 (#5)

N5l WFAHES N %O 6 A5 ICBRSN2EERHE ((gld) 251k VA AXMEO D L1 L
TWBDIE, XA ¥ - F A MIEoTIB00F = —THEA S, BRICHEOETED & RIS FHIE S hi
O5yOFA—AY70aLyyayiZen) BERERFE SN2, 2 0t Hod THICEBRE N
DI [TEEDE] EABEOR) 2 -2l E-oTWAE ] L)Lk T, JBICHmL S i s bz [
FEOE] IS ARMEELE LTEELTWSETH S, 15 YOEMH%E D LICHITES 7zl T
bREWL [HEOE] 201 EEVICHT T A0 2+ 74 — &, FHCRIMISMEDT SN DN
METHHI L2 TE—VL, WERED ETORRMWIZEEZEZ DS ) WMHOEBMEITHEI T T
YHEDORr v F Ty 7 R RML L7 [HEOFE] IS LT, B9 YO0 4 OBFORTEZWFEL AT v
F &AL LI tE % [iFoE] AT - b HETE 5,

) Fx¥—F-~<4>-F4 b+ (Richard Payne Knight, 1750—1824) &) A3, €2 F ¥ L A7 D%
FHHTHONLHMFEETH Y EMHOIERTLH - 20, AL zus o ra—4( 7 - a
L7 ya v iBIORICB VTR REATT Y - aLb sy gy ThHY B F 4 OB LAISUEICE EDT

[15] Google BooksiZHg#k 2 LT 2RO k% S L7z, (20174E 2 H14H 7 7 £ X) https://books.google.co.jp/books?
id=]Jp9bAAAAcAA]&dq=bent%27s+literary+advertiser+claude+lorrain&hl=ja&source=gbs_navlinks_s
The Monthly Literary Advertiser: Volume 5; Bent's Literary Advertiser, and Register of Engravings, on Works
on the Fine Arts, etc. From January to December, 1840, published by Thomas Hodgson, London, 1840, p.13,
“.shortly will be published, a Second Part of TWENTY PLATES of LEWIS'S IMITATIONS of the MUSEUM
CLAUDE DRAWINGS, under the Patronage of his Grace the Duke of Devonshire. The whole of the Fac-similies
in 20 Plates, price of Proofs, Five Guineas: the Prints, 31 12s. The first Part of this Collection already engraved and
published by Mr. F.C.Lewis.”

[16] Ibid. p. 90, “Now ready, Part 2, IN TWENTY PLATES, FROM THE COLLECTION IN THE BRITISH
MUSEUM. DEDICATED, BY PERMISSION, TO HIS GRACE THE DUKE OF DEVONSHIRE, THE LIBER
STUDIORUM OF CLAUDE LORRAIN. This Collection was purchased by the late PAYNE KNIGHT, Esq. for
fiftteen hundred guineas, and bequeathed by him to the British Museum; they are mostly studies from nature to
show the progress of Claude in his studies, as many of them are discernible in his “STUDIES FOR HIS
PICTURES.” This work will be interesting as forming another volume similar to thy “LIBER VERITATIS."
Price, touched with grey colour, Proofs, 51 5s, — Prints 31 10s, Price of the two parts, with grey colour — 101 10s,
Proofs — 71 7s, Prints.”

8 Ap. 122, 9 A“5p. 136, 10A5p. 14712 b MR DIL LA/ RE N T 5,

[17] FA4 M2V TUE KO CED HARFETHD TRHELVCRZIEFE— ) F v —F - _A ¥ - A b G il & a1
[FEBA0#0F58] 3075 20124 3 F. pp. 185294, WRURFRFEBE NS RIGERE - SUHAHRFEF 2N A JE %

[18] Roethlisberger, op. cit., p. 72
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RIEHW I EIE SN2 20T, BAEDOKIE MO 7 —
& N—2 ET200IC DI 5190, KWW AHTH S hTw 2
70 Na—A YT ORFEGHFA PHEE W) D7

VAT O M43 E ORI & e 572 Fa—4 7, Z0
FAMHEILVZ Y a PORICETRDITLZENTER
(figl5, 16)o THICE D, [3 2=V 74 - 7u—F] L KK
W OT T o FYa—4 v 72 REftL7:b0TH S
CENWShE R o, LI, SEOFAETHEE L, 15
IRE O Tdh 5 Fa—A4 ¥ 7 OREWDEOFTKGFSEZ  so0—F.- o5,

RRL T2, BB A=Y OTERSED KT A 27 <o A ) vl
IEIZRETH D, HECOWTS, 09 Y oierkEK g%fgg?gggtesﬁfﬁfﬁffd Payne Knight
LIRE A GBRETICEIVEBRTAZ LTI L TW5A, HIZlE, 1824 © The Trustees of the British Museum
0TI yORO—A V7 THBEINTWBHPWERGEZ. VA ZADIR
Wi CHi> TV A EMDAZIT SN S (figl7, 18),

INT, [Zu—=F - oI oiio#E] YV—Xb [32—-I74 -7
u—F] b, KERWEIIH SN0 54 MEEou S v o bo—4
YT ERBALL7:EDTH LI ENHLNE RS, BT VD FE—1 ¥
FOHYAT - LI AERELIZL— N AU H—E VA ADSHITEL
oINS OMEEICOWT, 183740 [7u—F - uF o] &, %
NEMMHEL TLETIMOEICHRL 2D LT [Zu—F -7 0
DHROEIZ BT CRBEORTHL D, Z0I L0 — 3L 4n (32— S
IT L 2U—F] LnHIZA VO LTSN EICEERLT ﬁ;@f_ N
WV, BES—R3LAN [32a—TT L 7Uu—F] L)AL MU < ko Fa—4( > 7) >

. L BuwFa—r . kB K 16504 H,
BEINIZONEISPITRo TOBROWA LA LIJAEDF ¥ v F I = 969%200cm. KIErimhe
7% [Imitations of Museum Claude Drawings] TH5( &%, 75 g&;ﬁglléieques‘[ of Richard Payne
VY ARSI STV B 28— N 2O0ES) A RS [Part 2 of the © The Trustees of the British Museum
Museum Claudes] EFEREINTWDIENS, [EMEEHO I/ T—NIZXEZFa—A V7] 2RKTS [32a—
Ther0—=FK: FO—=A V7] LW RN 20 ETIE [32—=Y T4 - 70—F] ~NEHB SN,
ZOREFIN= I 3LRIZA MV ZDLD% [32—V T4 - 78—=F] IZTDICESLBEZLNDLEA ).

P EofR&EICEY, HICHA MEEOT T Yo Fa—41 ¥ 7100/ % . VA ZADShEAL L 72 4 5 O T
LEMS, [32—Y7a-270—F] B [7a—F - a5 of#EndE] ) —ZAn/—r3L4ThLHHE
HiEEWwEEZ N5,

[19] BTV OFICL2b0 (2588). 0T VIgE (7). O TR VIREZLEEZLNTWb0 (58) 2&t. ROV x
THA MBIz, (2017422 H13H 7 7€ A) http//www.britishmuseum.org/research/collection_online/search.as
px?people=112057++112057+]129122|112057&peoA=1291222-9 L — h) ANVA =2k B &, 2735 X7z,

[20] Roethlisberger, op. cit., p. 460, “Forty drawings in the British Museum, 1824, with fifty-two more in 1826,
republished in part among the hundred drawings of British Museum for Imitations of Claude Lorrain, 1837,

reedited as Liber Studiorum of Claude Lorrain..., London, 1840, a hundred plates in 4 vols.”
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fig.17 fig.18

su—F-a3g>r, su—Fk-ua5 > (),

I (KEBIEOOWEWREZDHRAIC TLFYVwZ - ZYAF x> VLA (F)
SEO2NDEED VLD Ka— 4 2 7)) > [32—Y72L4-2u—F] 7$—13, No6
Ry KA o - BunFa—r Hok 18404E, Ty F 7, T TF b

16694F, 184 % 23.8cm. KILihiyffi 182 % 23.8cm. A ULIEAT

00,683, Bequest of Richard Payne Knight, 1824
© The Trustees of the British Museum

5. ZVFV 927 « ZYURAF XV« WL RAZDOWT—R T v & ¥ —F—%D% HiZlk

FNTR, [32—=Y72a-27u0—F] Zi§ilfE- BRLZVA
AFEED LD R AMIES7=2DE5 ) 2o WITHDORIEE F L0,
WOHFORT [ 2V T4 20— F] BEDL) LEKRE
Fio TW7zohELE LIz,

TVTF) w7 - ZJYAF ¥ - WA A (Frederick Christian Lewis,
1779-1856) &, JAFE O BEEHIZ > F U izE TR (figld).

1780 18124FEHE T ¥ F Y TIHEY L 7= B A 7 AWRZIfG, I —¥7 -
AVAY T4 —% 2% v T — (Joseph Constantine Stadler.
FERAEARE) O b & CTHUA £ TN 1797 251802/ EHE T A YL
TATFI= 47 - 7= TH#ERAL b=~ =T 1>
(Thomas Girtin, 1775-1802) 2SH&DKF W% b LIZHIfEL 7z
FYTRNVARBT 7T F Y PTRILE S, 1803 IR S A7 kit g9
# [ LZ2DRMORDE Y F v L A7 22005 8Bl] (Twenty of Yav - 715y v - b4 x (1)
the most Picturesque Views in Paris and its Environs) (Z& - Tk Z‘ 73(1/_ 7—11/]);(/ 7/57_1);(;:: /X . (}f‘]} P
HEfs, T2, Va—Y3MORHRIL 7Y 2y ommgse SOV 18345, 254« 184m(ple).
EhTw/zyary - Fx¥ /=L — (John Chamberlaine, 1745— FNV +HK—=hL—F - FxF1—

Purchased with help from the Friends of
1812) ICHM S, FEDIL sy avil$HbT7 7T HRT v, the National Libraries and the Pilgrim

o T 1966 NPG D8489
ZLTu T Y ORI Azt S h 2B, 2otk 4 ©r111\15;;tional Portrait Gallery, London

[21] VA RFaAXN - AL s yarofous yO Ra—4 Y F178%E T2, TR, 18124510 F ¥ N — L —
YL 72 M 4 25 Keeper of the King's Medals and Drawings, Balmer & Co. London, 1812T& 4. Andrew
Brink, Ink and Light: The Influence of Claude Lorrain’s Etchings on England, McGill-Queen’s University Press,
Montreal & Kingston, London, Ithaka, 2013, p.81
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FYRERETLHBEEKED b=~ A - @—1L » X (Thomas
Lawrence, 1769—1830) ® 2 L = |2 X % 1% % Mmi{t L.
T4 M) TRERILOE T L EREIAEZ 72 RAIE L CHER
72 DML E N Tz, BRAEIZ T o v Y X — DS E i 7R
HCHHMSI, 18204E M SI8A0EMIZNITF T v I v N
7 = =)V DI DJRGFImE & T T2 (ig20), T4 Y v-
THTI—RIZL®, EEFHS (British Institution) 27K
FiH4 (0ld Water-colour Society. HAEDIEE TV KB E SR
KOHL) ~OWRIZEIA RS, 3ADEFOFRIIb K&
Whhotze RBEVary - 2VAFxr - WA A (1805-76) &
ZWIVLFIy s I AF XY - A4 2 (1813-75) IXHR &
B, KBFx—V X Va— AR (1808-80) LRI
LLTHSRTW A,

AV - ALy v ayOREfbE V) KEFEZBED 21T L,
FENEUF BB L VA ADHEORTH/NRTHEETRE
3 AFVRAERETHERER, Yat7 - xa—F- 741
7 2+ % —7F— (Joseph Mallord William Turner, 1775—1851)
a3z o [EFEOE] IZPCES 2 RImEO Pk L7z [
o] (Liber Studiorum, 1807 —19) ~OS W TH 5, §—F—
BHEO Fa—4 Y 77IE S LICAS Ty F ¥ 7 Tl dhii %
Wo 7o %, BEOFELZIBRIM/2HIZ AV F 2 M TRES
B2 OMRERIZ, ZOHBOA XY ARGREANS K Exr 5
AlZETHLR TR, Zov ) = ZX0RYD 1 fHEFH°
GBS E U GRRASNIZVA X275 RERI LIy —
F—LOEROMEIIL ST, M/<HEWLFE> ((g2l) 144
DARD, BHOFED S KIFIEN TISIEICHRS B I2 L
LEoz vt Ao BRI 203 ) = ZXofifEic s
MU EHEbDN R -7z 2 BELTWD ] EfnTn 53

[22] ZVvFY w27 - 2YRFx V-

fig.20

TLFY Y- s Y AF v v A A (%))
(EVvrEl oy—ra—=7y (475>
Feyz—VXoJlloms] X1)

18454%F, T v F ¥ 7', 43.2%29% 3.8cm(book)
TFTeXrT, )=Vary - F7 - FF—,
VN Y S=EE ¥

© Fine Arts Museums of San Francisco
URL : www.famsf.org.

fig.21

Vatk7z-vu—F-o )7 LA-F—F— ()
FLFY w7 - ZYAF ¥ - VA A ()
g e) (o] X ). 18124
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Hind: Arthur Mayger Hind, Catalogue of the Drawings of Claude Lorrain in the Department of Prints and Drawings
in the British Museum, British Museum, London, 1926

Roethlisberger: Marcel Roethlisberger, Claude Lorrain: The Drawings, University of California Press, Berkeley and Los
Angeles, 1968
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(£ 2=Y41) /T : Claude FLt”
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THE MUSEUM CLAUDES, PART | 00645 00,633
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4iF @ F.CLewis St 1840 - - £iF : F.CLewis St
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»8—}3, No3 7¥— 13, Nog

18404F

TyFrT. TITF b
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(£ A=41)/F : Nol3. PART 3rd”
e Claude FLOt/
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THE MUSEUM CLAUDES PART
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ENGRAVER TO THE QUEEN.
Published by F.CLEWIS, 53
Charlotte St. Portland Place
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RIZD 7o h B PO 5 i
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Hod 2
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TBEAH 2 2 1RO iS5
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Takashi Ishida’s 2006-2007 Artwork in Residence
at the Yokohama Museum of Art;:
Artwork Production and Timeline

MATSUNAGA Shintaro

Curator, Yokohoma Museum of Art

Takashi Ishida was invited to participate in the Yokohama Museum of Art’s “Artist in Museum” public art
production program in 2006. He worked in residence at the Museum’s Art Gallery 2 for four months, from
November 2006 to February 2007. His basic technique, known as ‘drawing animation,’ is achieved by stop
frame animation-still images of repeated incremental hand drawn lines on a plane converted to ‘moving im-
ages’ at a pace of 30 frames per second. Around ten thousand images were made during his time at the Mu-
seum. He edited these to create two works-a three-screen exhibition installation, Wall of the Sea, and the film
Film of the Sea.

The production process was recorded by the Museum through fixed video cameras, Museum staff photos,
and ten staff ‘studio reports’ uploaded to the Internet. Although ten years have passed since Ishida created
his work at the Yokohama Museum of Art, this report has been prepared to review and scrutinize the photos,
animation, and written documentation of that time and to create a summary chronology of Ishida’s process
at the Museum. Additionally, we analyzed the timeline for Film of the Sea in an effort to compare the se-
quence of the drawing and photographing of individual scenes. The following could be confirmed from in-
vestigating and analyzing the documentary materials and the actual work:

— production work involving photography can be classified into 45 processes

— almost all of the scenes shot at the time of residence are contained in the completed work, and
most appear more than once

— although few, there are scenes that are not included in the final artwork

— one scene was computer generated after the Museum residence period

The above allows an understanding of the structure of the completed work to emerge. The scene develop-
ment for the first half of the work basically goes along with the order photographs were shot, with two rep-
etitions overall. In the second half, the scene order gets more complicated. There is a concentration of reverse
playback happening along with a scattering of various moving images. It is this researcher’s opinion that
Ishida’s overall themes of ‘rewinding time’ and ‘repetition’ overlap with the Museum’s specified subject of
‘water flow.”
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The Path toward Independence and Self Reliance:
Documentary Interviews with the Artist HIRANO
Kyoko [Part 2: 1980 to the present]

SAITO Risa

This text is the conclusion of a two-part series based on interviews with artist Kyoko Hirano whose
works are included in the collections of the Yokohama Museum of Art and the Yokohama Civic Art
Gallery. Part 1 appeared in vol. 17 of the Bulletin of Yokohama Museum of Art. Ten interviews were
conducted between May and November 2012, followed by intermittent supplementary interviews from
2013 to 2017. The interviews traced the artist’s biography and professional profile, and the report is or-
ganized chronologically and thematically in consultation with the artist.

Part II concentrates on transitions in Hirano’s themes and style following the completion of her mon-
umental Maigaibutsusan (1978) after a ten-year period during which she spent time in Korea doing re-
search and painting. In addition, Hirano’s work in media aside from painting, particularly prints and
sculpture, that could not be touched upon in Part I are also taken up in Part II. After completing her
Buddhist themed work at the end of the 1970s, Hirano’s interest turned to periods pre-dating Buddhism
and to Jomon and Ainu cultures and stories chronicled in the Kojiki (Record of Ancient Matters, com-
piled from oral tradition in 712). Such influences, however, did not appear in her art until the 1990s. In
the 1980s, she revisited the abstract expressionism she had engaged in at the beginning of her career. In
1984, in order to produce outdoor sculpture, she set up a second studio in Fukushima that she used for
around twenty years. In 1989, she began producing silkscreen works and then works combining silk-
screen and oil paint. At around the same time, themes of the ancient world appeared. Such themes con-
tinue into the present. In the 2000s, Hirano used stencils with kimono motifs inherited from her uncle.
She is intensely engaged at the present time in themes derived from the Kojiki.
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Pablo Picasso’s Woman Sleeping in a Chair

KATADA Yuko

Picasso’s 1927 Woman Sleeping in a Chair (Z.V11:72/fig.1) has to date not been fully discussed in schol-
arly studies and, if mentioned at all, has been treated only marginally and with diverse analysis. While
Picasso’s deformed figures of women from the late 1920s, including this painting, have been described as
‘monsters,” ! Woman Sleeping in a Chair has also been viewed as a “peaceful portrait.”  This essay first of
all reviews existing texts regarding this painting and chronicles its provenance and exhibition history. We
also consider how this work has been viewed and analyze the background of the different readings at-
tributed to the work.

In his discussion of Bust of a Woman and Self-Portrait (fig.7), Roland Penrose relates that the highly
distorted figures of the same period were assumed to be modeled after Picasso’s wife Olga Khokhlova
and, according to Picasso’s own testimony, referred to as “monsters.” # Following that, it became com-
mon for Picasso’s images of women from the same period to be associated with Picasso’s estranged wife.
However, when it became clear that Picasso and his new lover, Marie-Thérése Walter, actually got to-
gether in 1927, rather than 1931 or 1932 as previously thought, the model of the painting came to be
identified as Marie-Thérése and analysis became fixed as the still beauty of a sleeping woman.

In organizing the chronology and exhibition history of Woman Sleeping in a Chair to explore how it
has been viewed, it appears that this work was retained in the collection of the artist until Galerie Louise
Leiris purchased it sometime after 1941. From 1959-68 at least, it belonged to Betty Balman and was
included in exhibitions in Europe. It was acquired by the Yokohama Museum of Art in 1988 but as it was
not exhibited in large-scale Picasso exhibitions in 70s and 80s, there was only limited opportunity for
study.

A sketch for Woman Sleeping in a Chair appears in Picasso’s sketchbook (fig.9) along with drawings of
Marie-Thérese (fig.10,11), ¥ inferring that one source of the image of Woman Sleeping in a Chair is likely
Marie-Thérese. However, the existence of an earlier example of a female figure with striped garment,
dating from 1926 (fig.12), before Picasso had met Marie-Thérése, indicates that this may at the same time
refer to an idealized female image. In addition, the Surrealist vagina dentata image as castration symbol
is thought to relate to a Torres Strait Islands mask (fig.16) in Picasso’s possession. Influences from the
indigenous art of New Guinea can also be seen in Picasso’s “dagger-sharp tongue” (fig.19) images. v

Different interpretations of Woman Sleeping in a Chair seem to arise depending on whether the model
for the painting is thought to be Olga or Marie-Thérese. Nevertheless, references in this painting to an
imagined female ideal or to the art of Oceania cannot be ignored. In other words, rather than being a
portrait in the traditional sense, Woman Sleeping in a Chair seems to conflate the opposing aspects of
female beauty and fearsomeness, and to integrate a number of image sources and motifs.

i Roland Penrose, Picasso. His Life and Work, 1958, p.235.

ii  Régine Rémon, (En ce temps-la, Picasso avait regardé des images humaines qui flottaient dans ’azur de nos mémoires... )
PABLO PICASSO, Prestel, 2000, p.21.

iii Penrose, op.cit.

iv. Rémon, op.cit., p.21; John Richardson, A Life of Picasso: The Triumphant Year 1917-1932, Vol.Ill, 2007, p.330.

v MP Carnet II, cat.34 (MP1873)

vi John Golding, “Picasso and Surrealism,” Picasso 1881-1973 in Roland Penrose and John Golding eds., Paul Elek, 1973,
pp-98-99.
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Research Notes on Frederick Christian Lewis’
Museum Claudes

KANAI Mayuko

Among the prints by Western artists in the Kojima Usui Collection acquired by the Yokohama Mu-
seum of Art in 2003 are Part 3 and Part 4 of English painter and engraver Frederick Christian Lewis’
Museum Claudes series. These are reproductions of works by French painter Claude Lorrain. This essay
aims to clarify basic information concerning this print series.

The Yokohama Museum of Art now holds a total of 44 Museum Claudes plates, with twenty (includ-
ing the cover) from Part 3, twenty-three (including the cover) from Part 4, and a typed list, thought to
have been added later by a third party, of the contents of Part 3 and Part 4. Inscribed in the lower margin
of the copper plate etchings, aquatints, and dry point works is a notation of series part number and plate
number, and indication of being a rendition of an original by Lorrain. There is also a signature that
seems to indicate Lewis as the engraver. Investigation revealed that the complete set consisted of 100
plates, that Lewis took charge of printing and publishing, and that the prints were based on quickly ex-
ecuted sketches.

This research found four instances of Frederick Christian Lewis’ series based on Lorrain’s work re-
lated to Museum Claudes in collections, and one on auction. Although these are all incomplete sets, it
was possible to confirm that they were from Liber Studiorum of Claude Lorrain published by Lewis as a
series of 100 plates based on drawings by Lorrain in the British Museum, and that Part 1 of the series
was published in 1937 with the title Imitations of Claude Lorrain.

Next, a review of advertisements from the time of the first publication of Liber Studiorum of Claude
Lorrain revealed that the original Lorrain drawings once belonging to Richard Paye Knight’s collection
had been bequeathed to the British Museum in 1824. It was found that the forty-three Lewis prints now
housed in the Yokohama Museum of Art are also works based on those drawings. Considering the re-
semblance of the date of publication, the composition consistency, and the fact that Liber Studiorum of
Claude Lorrain is known as Lewis’ sole print series based on Lorrain’s drawings belonging to the British
Museum, this essay concluded that is was highly likely that Lewis’ Museum Claudes were Liber Studio-
rum of Claude Lorrain part 3 and 4.

Lewis made prints of drawings in the Royal Art Collection, including works by Lorrain, and also com-
mitted himself to creating a print of Joseph Mallord William Turner’s Liber Studiorum, itself inspired by
Lorrain’s Liber Veritatis sketchbook. It is safe to say that Lewis’ undertaking the printmaking and pub-
lication of Liber Studiorum of Claude Lorrain represented the culmination of his work as an engraver.

Research Notes on Frederick Christian Lewis” Museum Claudes
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