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Foreword

Aimed at introducing the work of promising young artists, the
Yokohama Museum of Art's “New Atrtist Picks” series has been held
since 2007 in the Art Galleries and other spaces within the museum.
While the museum is closed for renovations, two special “Wall
Project” installments of the series will be held to present the work
of young artists on the external wall around the construction site.

In the first installment, we present “Stray Child” by Murakami
Saki (born 1992), an artist who works primarily with copperplate
prints. The exhibition consisted of 18 works in total, including 16
made between 2015 and 2021 and 2 new works, on the themes
of “death and rebirth” and “the relationship between humans and
animals.”

We would like to express our sincere gratitude to Murakami
Saki and the many people whose efforts contributed to the
realization of this project.

Yokohama Museum of Art

New Artist Picks: Wall Project

HER | Stray Child

HIM : 20223 H812H[x]—11R6HI[H]

IBPR SRR ATRE L

T ERETE (ARMEEABEREMH XL IRERE)
%7 : ANy EE

E T JIN

Murakami Saki: Stray Child

Dates: March 12 (Sat.) - November 6 (Sun.), 2022

Venue: Construction Wall, Yokohama Museum of Art

Organized by: Yokohama Museum of Art (Yokohama Arts Foundation)
In Cooperation with: Gallery Kobayashi

Cover page: Stray child
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About the Project

"Copper plate printing”—A technique in which a copper plate
is corroded or scratched, and then the scars are used to create a

picture.

| see the bronze-red metal plate as the "human heart,” and it is
melted, scraped, scratched, and smoothed, until its scars.
| see the black ink as the "blood,” the printing paper as the “bandage.”

In this way, my works have always been about “wounds.”

These days, people are easily hurt, and easy to hurt.

| see people cowering with the pain of a wound, unable to move.

All these wounds that accumulate every day inside me—I can’t throw
them off, or fumble them, or hand them to others; | just have to live
my life carrying them in both hands.

Their weight presses on my chest, my lungs collapse, | can't breathe
well, and my heart contracts.

Every day | lament their burden on my life, and yet the wounds are all

my own, and so | can't let them go. Just like you.

You, who has a wound similar to me,

I wish you could pick up just one black wound from my work and lay
it gently beside your wound.

Then, perhaps my conceited art may make sense.

Murakami Saki
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Stray Child — Humans and animals, death and rebirth

Osawa Sayoko Assistant Curator, Yokohama Museum of Art

Murakami Saki is an artist who depicts the mysterious
connection that exists between humans and animals. What
kind of connection? In Record, a girl is seen embracing a dog
that is biting her arm. We can't see the girl's no-doubt pained
expression, but as her limbs transform, she appears to be
turning into a half-human half-animal. Dance depicts a woman
and a bear dancing on a stage. And yet, if you look closely, the
hands holding her body are those of a human, not a bear. If so,
then exactly what is the bear?

There is a line of thinking that says instead of depicting the
human-animal relationship asymmetrically, as in “the keeper”
versus “the kept,” or “the seer” versus “the seen,” the boundaries
should be blurred and both should be treated as equals. In the
latter half of the 20th century, as anthropologists such as Claude
Levi-Strauss “rediscovered” the ancient world’s mythologies, the
worldview of nature and animals coexisting was given renewed
significance. In mythology, half-human half-animal creatures
often appear, usually going about their lives in the same way as
humans. These stories were understood as being lessons from
ancient times teaching us to appreciate coexistence and forego

the anthropocentrism that would postulate animals and humans

as being in opposition.

I imagine that the human-animal relations depicted
by Murakami are akin to this way of thinking. Thus, the girl
transforming into a beast is unable to talk to the animal that
hurts her, and so is trying to understand its feelings by drawing
it closer. Couldn't it be interpreted in this way? | can't help
feeling that the “relationship between humans and animals”
we see in Murakami's work holds hints for how we might think
about coexistence with nature, or others.

The exhibition title “Stray Child” is another expression of the
artist’s world view. Stray means “to wander” and is commonly
used for dogs or cats that have no homes, or animals who have
been separated from their herds. Applying it to “child” connotes
a lot more than just a “lost child,” and in fact again reflects the
artist’s idea of treating humans and animals equally.

In the new work, Stray Child, a girl, dog, rabbit, deer, bird,
and insect are crouching on a ship. The motif is reminiscent
of Noah's Ark, but according to Murakami, the animals are
not in pairs, but alone, and so this ship won't be saving any
endangered species. With no way of leaving offspring, they are

instead overwhelmed with despair. This seems to reflect the



fatalism of the current state affairs, in which the survival of all
creatures is at risk due to natural and man-made disasters.

Another new work, Disease, addresses the coronavirus
pandemic, which very suddenly prevented people from
moving around freely. Both a horse, which once served as a
means of transportation, and an airplane, a modern form of
transportation, lie hurt on a stage. The work’s Japanese title,
"kotokaku” generally means to lose ones liberty, but here it
also encompasses the ideas of human and animal disease
and unhealthy social systems. The girl treating the wounds is
probably a manifestation of Murakami's sense of kindness, and
her desire to give respite from long-endured frustration.

The theme of wounds is at the root of Murakami's creation,
and she says, “the lines engraved on the copper plate are scars
in the heart, the ink that fills them is blood, and the paper placed
on top is the bandage.”’ Many of her works use a combination
of lift-ground etching, which corrodes the lines drawn on the
copper plate with a brush, and aquatint, which corrodes the
plate by the pine oil sprinkled on it to create a printable surface.
In order to grasp the state of the corrosion, trial printing is
repeated until completion, and in the process, Murakami
polishes the copper plate and sometimes erases the lines and
motifs she has drawn. As a result, the work often shows traces
of subtle blurring and erased motifs.

The 18th-century Spanish painter Francisco Jose de Goya
left behind a collection of historically important copperplate

engravings, including the volumes Los caprichos (The Caprices)

and Los desastres de la Guerra (The Disasters of War). Against
the backdrop of Napoleon’s invasion of his country and his own
battle with an illness that left him deaf, his efforts to use etching
and aquatint to express his “acerbic satire of human beings’
essential stupidity” and the “deep darkness and despair hidden
in the world and human existence itself,” were hailed as being
the ideal connection between technique and expression. '
Creating these delicate shades of black ink through
corrosion is a suitable means of depicting the essential darkness
of humans and society. Murakami's art is a critique of foolish
human behavior and a sickening reality, and it is a successor
to Goya's depiction of pain and suffering. It could be said that
the fear and resentment reach us because both artists portray
tragedies grounded in genuine and personal experiences. Just
as Murakami continues to make art that leaves both her and her
copper plates “wounded,” we too must find in the art the power

to carry our wounds, protect each other, and stand up.

i — The ideas mentioned here are from Nakazawa Shin‘ichi’s Kaie Sovaju I: Jinrui
Saiko no Tetsugaku (Cahier Sauvage I: Oldest Philosophy of Mankind) to Kaie Sovaju
V: Taishosei Jinruigaku (Cahier Sauvage V: Symmetrical Anthropology) (Kodansha,
2002-2004), which developed on the research in mythologies by Levi- Strauss et al.
ii— “I'm alive now while having the copper plate scratched. Copperplate
painter Murakami Saki now and in the future,” https://www.artagenda.jp/feature/
news/20181220 (see 2022-3-3). Edited for quoting.

iii—— Quotation also from Hanga no Giho to Hyogen (Print techniques and
expressions), Machida City Museum of Graphic Arts, 2003 (Revised Second Edition),
p.110.
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Biography

List of Works

Murakami Saki

1992 Born in Takasaki, Gunma Prefecture, Japan

2014 Graduated from the Musashino Art University with a Major in Printmaking

2016 Graduated from the Graduate School of Musashino Art University,
Master’s Degree in Fine Arts with a Major in Printmaking

Lives and works in Takasaki

Selected Solo Exhibitions

2016 "Tokyo Wonder Wall 2015 at Tokyo Metropolitan Government Building: Saki Murakami,”

Tokyo Metropolitan Government Building, Tokyo

“project N 66 MURAKAMI Saki,” Tokyo Opera City Art Gallery, Tokyo
2017 "ours ours,” Institut francais du Japon, Tokyo

“Traces,” Mountain Art Foundation+Frank Lin Art Center, Beijing
2019 "“gone girl: saki murakami,” Ueda City Museum of Art, Nagano
2021 Gallery Kobayashi, Tokyo [every year since 2016]

Selected Group Exhibitions

2015 “The Sixth Yamamoto Kanae Print Grand Prix Competition Triennale,” Ueda City Museum of Art,Nagano

"FACE 2015," Seiji Togo Memorial Sompo Japan Nipponkoa Museum of Art, Tokyo
2016 "VOCA 2016,” The Ueno Royal Museum, Tokyo
2018 “Another Story,” Takasaki Museum of Art, Gunma
2021 "Chaosmos 6: Into the Silent Spring,” Sakura City Museum of Art, Chiba

Selected Awards

2015 "FACE 2015: Sompo Japan Nipponkoa Art Award Exhibition” Excellent Work Award
"The Sixth Yamamoto Kanae Print Grand Prix Competition” Grand Prix

2016 "Art Award Tokyo Marunouchi 2016" French Embassy Prize

*Information is given in the following order: number (no.), title, year of
production, technique (see A-F).

*Dimensions (H x W): no.2=123x155 cm, no.7, 12=150x118 cm,
no.18=114x166 cm, others=118x150 cm.

1. Cover, 2016, A/ 2. Turn, 2015, B / 3. Cure, 2016, C / 4. Discard,
2016, C/ 5. Stone House, 2021, C / 6. Stray Child, 2022,C/ 7.
Record, 2019, D / 8. Balloon 2, 2018, E / 9. Horse and Carriage |,
2021, C/10. Horse and Carriage I, 2021, C / 11. Poison, 2018,
E / 12. Dance, 2021, C / 13. Disease, 2022, F / 14. Kidnap,
2017, C / 15. Perish, 2017, C / 16. Kafka Il, 2017, D / 17. Round
Table, 2017, C / 18. Tremble, 2015, B

A: lift-ground etching, etching, aquatint and spit bite (color) / B:
lift-ground etching and aquatint / C: lift-ground etching, aqua-
tint and spit bite / D: lift-ground etching, etching and aquatint
/ E: lift-ground etching, aquatint and spit bite (color) / F: lift-

ground etching, etching, aquatint and spit bite

First edition: March 31, 2022

Edited by Yokohama Museum of Art / Design by Abe Taichi / Translation by
Edan Corkill / Photo by Saigo Shin'ichiro (nos.1-4, 7-8, 11, 14-18),

Suemasa Mareo (nos. 5-6, 9-10, 12-13), Hashimoto Hirotaka (pp.5-6)
Published by Yokohama Museum of Art, 3-4-1, Minatomirai, Nishi-ku,
Yokohama 220-0012, Japan / PLOT 48, 4-3-1, Minatomirai, Nishi-ku,
Yokohama 220-0012, Japan (Temporary office, 2021-2023)
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