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THE PORT IS OPEN

We believe a museum is like a port,

where everyone is welcome.

Coming and going,

diverse cultures and perspectives converge.

The present, the past, and the future intersect.
Obstacles and boundaries are overcome.

As the museum of a diverse port town open to the world,
we also believe,

that each of our visitors is like a port.

With free encounters,

abundant discoveries,

and time spent being yourself.

Seeing, creating, learning,

charting your course into the future with a wide open outlook.
Even as times change, Yokohama Museum of Art

is always there,

a place to open the port of your heart.
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Our Vision

. To be a place where everyone is respected and can be themselves

. To be a place of encounters with new people, new things and new ideas
. To be a place where everyone can experience the joy of life

. To spread that joy from the museum to the city

. To be a place where the individual, the city and the world can converge
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Director’s Message

When the Yokohama Museum of Art opened in 1989, it
was one of the first buildings in Yokohama’s Minato Mirai
21 district, a new city center. Since our founding, the mu-
seum has been built upon three pillars: Seeing art in our
exhibitions, Creating art in our workshops, and Learning
about artin our library. By combining our fine collection,
diverse educational programs, and the extensive library,
we stand as a comprehensive art center.

This building was designed by Tange Kenzo, postwar
Japan’s leading architect, and the delightful Art Plaza is
located in front of it. The museum closed for major reno-
vations in 2021, reopening in 2025. The Grand Gallery, our
vast entrance hall, which can be enjoyed free of charge, is
the most striking feature of this building. With all sorts of
seating placed throughout, visitors are invited to choose a
spot that appeals to them and relax.

With our reopening, being a place for people from all
walks of life has become the guiding principle behind
our programs. We are particularly investing energy in
carrying out exhibitions, talks, and creative programs for
children, who are our future.

Museums have long been thought of as “places to learn
about art.” But art is not the goal, itis the inspiration. Art
opens the door to encounters with new things that move
the heart, providing a touch of fresh vitality. That is the ex-
perience we hope all our visitors will take home with them.

View an exhibition. Take partin a program. Just sit and
watch the people going by. Experience a special time,
found nowhere else: Welcome to the Yokohama Museum
of Art.

Kuraya Mika
Director, Yokohama Museum of Art

Photo: KATO Hajime
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Museum Overview

Yokohama Museum of Art

3-4-1 Minatomirai, Nishi-ku, Yokohama, Kanagawa 220-0012, Japan
Tel. +81-(0)45-221-0300 Fax. +81-(0)45-221-0317
https://yokohama.art.museum/eng/

®O0pening Hours & Closed Days

10:00-18:00 (admission until 30 minutes before closing)

Thursdays, Year-end and New Year holidays

*QOpening hours and opening days may vary according to the exhibition.
Please check the Museum website for details.

®Admission Fees
Admission fees vary according to the exhibition.

®Access

Train

O3 min. walk from Minatomirai Station (Exit #3) on the Minatomirai Line
(direct connection to Tokyu Toyoko Line) via Grand Galleria of “Mark Is”
at Minatomirai.

OFrom JR (Keihin-Tohoku/Negishi Line) and Yokohama Municipal Subway,
Sakuragicho Station, take the moving walkway, and walk 10 minutes.

Bus
OFrom Sakuragicho Station, take municipal bus to the stop “Yokohama
Museum of Art.”

Parking
O Capacity: 157 spaces (107 indoor, 50 outdoor)
OBus parking: 11 vehicles (7 large and 4 microbuses)

Photo: SHINTSUBO Kenshu
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Our History

1987

1988

1989

1992

1993

2002

2006

2008

2009

2013

2020

2021

2023

2024

2025

October: Yokohama Art Foundation is established as the
governing body of the institution.

March: Construction of the museum is completed.
September: The Yokohama Museum of Art Ordinance is
issued.

February: External construction is completed.

March 25: The museum opens (as a Yokohama Exotic
Showcase, YES’89, pavilion).

November 3: The Yokohama Museum of Art Ordinance
goes into effect and the museum opens.

Art critic Kawakita Michiaki is appointed the first Director
of the museum.

July: Art critic Tsuruta Heihachiro is appointed as Director,
becoming the second to fulfill that role in the museum’s
history.

July: Art historian Kagesato Tetsuro is appointed as the
museum’s third ever Director.

April: Yokohama Art Foundation merges with the Yokohama
Culture Foundation, forming the Yokohama Arts Foundation.
Art historian Yukiyama Koji is appointed as the museum’s
fourth Director.

April: Yokohama Arts Foundation is appointed
administrator of the museum, after the launch of the
designated administrator system.

April: Ajoint venture consisting of the Yokohama Arts
Foundation, Sotetsu Agency (later renamed), and
Mitsubishi Estate Building Management (later renamed)
becomes the designated museum administrator.

April: Curator Osaka Eriko is appointed as the museum’s
fifth Director.

July: Yokohama Arts Foundation is authorized as a public
interest incorporated foundation.

April: Yokohama Arts Foundation is reappointed
administrator of the museum.

April: Curator Kuraya Mika is appointed as the sixth
Director of the museum.

March: The museum closes for major renovations.
April: Yokohama Arts Foundation is reappointed
administrator of the museum.

November: Renovation of the museum is completed.

March 15: The museum reopens with the 8th Yokohama
Triennale.

February 8: Grand reopening of the museum.
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René MAGRITTE, The Museum of the King
1966

S#E%. B> 72 | oil on canvas

130.0 X89.0cm

Collection

The Yokohama Museum of Art’s extensive collection spans
a wide range of works from the late 19th century, when
Yokohama opened its port, to the present. It consists of
many genres—including painting, printmaking, sculpture,
crafts, photography, video, architectural archives, and
installation art—and continues to grow, with an approach
that values both a historical perspective and contempo-
rary relevance. With over 15,000 works of art and related
materials as of March 2025, the collection includes works
by artists closely associated with Yokohama as well as
internationally acclaimed artists.
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NARA Yoshitomo, Miss Spring

2012 (FRR244)

T UIRE. A>T 7 Z | acrylicon canvas
227.0%X182.0cm

© Yoshitomo Nara
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Paul CEZANNE, Mont Sainte-Victoire Seen from Gardanne

KATAOKA Tamako, Mt. Fuji

1892-95 1980 (FBF1554F)

%, A7 | oilon canvas
73.0X92.0cm

#EAEE | color on paper, framed
141.0X231.0cm
BAR ARG SMEERHRT RERBFAOFHIC L 3HA

Purchased with a donation from Yokohama Refinery and Negishi Refinery,
Nippon Petroleum Refining Co., Ltd.
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SHIMOMURA Kanzan, Mt. Ogura

1909 (BE:A424)

fBAEE. #MREE—X | color onsilk, pair of six-panel folding screens
157.0X333.5cm (& | each)
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Eliphalet BROWN Jr. TOKIWA Toyoko
Endo Matazaemon and His Retainers Singing Along the Popular Tune
1854 (BKT7H) 1954 (BBF1294F)
2% LA %17 | daguerreotype (19885 M 71 > k| printed in 1988)
14.0X10.6 cm ESFY « VILN— - FU b | gelatinsilver print
EHEEEZELE | Important Cultural Property 49.8X32.7cm

k=X -7

EiAAR—bFL—=Fr C.Tr=—TJ7-)) B {K—rL—F SMIZ=ZTH))
Thomas RUFF

left: Portrait (C. Kewer), right: Portrait (S. M. Syniuga)

7 | left: 1988, & | right: 1986

REHREHXEE | chromogenic print

205.0 X 160.0 cm (& | each)
©VG BILD-KUNST, Bonn &JASPAR, Tokyo, 2026 G4138

RAJIIER
(VB TnichS (T Ty I R /)No.2)
HASEGAWA Kiyoshi

Domesticated Bird (Chessboard and Dominos) No. 2
1962 (BBF1374)

XY F >k | mezzotint

35.2X26.0cm

ed.E.A.

AL/ TF

(ERFDKEE)

Isamu NOGUCHI

Sun at Midnight

1989

HREBDRY T—F VETERS | granite

220.5%199.0X119.0cm

© 2026 The Isamu Noguchi Foundation and Garden Museum/ARS, New
York/JASPAR, Tokyo G4138
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Exhibitions

Special Exhibitions

The museum typically presents three diverse exhibitions a
year, guided by the policies below. Since its 2023 renewal,
all programming has been anchored in the core value of
diversity.

1. Exhibitions with global perspectives suited to the inter-
national port city of Yokohama.

2. Exhibitions that aim to deepen the local community’s
understanding of and engagement with contemporary art.

3. Exhibitions that emphasize Yokohama'’s relationship
with the history of photography in Japan, and that take
a multifaceted view of photography up to the contem-
porary moment from international perspectives.

4. Exhibitions of modern Japanese art or art related to
Yokohama. With particular emphasis on artists associat-
ed with Hara Sankei, these exhibitions also incorporate a
historical perspective on the development of Yoga (West-
ern-style painting) and Nihonga (modern Japanese-style
painting) since the opening of the port. These exhibitions
also spotlight artists born or residing in Yokohama,
emphasizing the diversity of Yokohama’s art history.

5. Exhibitions in fields closely linked to daily life, such as
architecture, crafts, and design.

Collection Exhibitions

These exhibitions introduce careful selections from our
collection of over 15,000 works (as of March 2025); the
displays are changed two or three times a year. In addi-
tion to thematic exhibitions that present the fascination
of our holdings from multiple perspectives, the Highlights
corner presents a group of works that exemplify our
collection. Works from the collection are also displayed in
the Jiyu Area, to be enjoyed free of charge.

Opening Dialogues

Opening Dialogues is a program that introduces emerg-
ing artists, in conjunction with our collection exhibitions.
These collaborations between the artist and the museum
collection present the ideas and values of artists engaged
with our times, from perspectives not constrained by
existing contexts or histories.

Yokohama Triennale

The Yokohama Triennale is one of Japan’s first perennial
contemporary art exhibitions. Since its inauguration in
2001, it has explored the evolving relationships between
Japan and the global stage, as well as the intersection of
the individual and society within a world in constant flux. In
2011, the Yokohama Museum of Art became its permanent
hosting institution. It is organized by the City of Yokohama,
the Yokohama Arts Foundation, NHK, The Asahi Shimbun,
and the Organizing Committee for the Yokohama Triennale.

®ERE TEMZ D 33/\7] (2025) BREAS
Installation view of the exhibition “Welcome back, Yokohama” (2025)

FEILEE NIV F—L (2024) BRAS
Installation view of the 8th Yokohama Triennale (2024)

Photo: TOMITA Ryohei
Photo courtesy of Organizing Committee for Yokohama Triennale
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Educational Department

Art Appreciation Programs

We hold talks and lectures related to special exhibitions
and collections, symposiums, and other events to provide

opportunities to deepen appreciation of artists and works

of art. Creating appreciation support tools, programs for
children and their caregivers, and guided viewings that
people with disabilities and everyone else can enjoy, this
program creates opportunities for all—children and adults,
people with many different backgrounds—to enjoy art.

Creative Programs

These programs are held in the Children’s Workshop and
Citizens’ Workshop.

At the Children’s Workshop, experiences in creating are
offered to children through the sixth year of elementary
school in the Playroom, Craft Room, and Light and Sound
Studio. On weekdays, the Programs for Schools offer
children from kindergartens, nursery schools, elementary
schools, and special needs schools and programs oppor-
tunities to create in the workshops and observe in the gal-
leries. On weekends, Free Zone for All, hands-on courses,

and other programs are offered for individual participants.

Through them, children cultivate creativity and life skills.
The museum also offers training for teachers in collabora-
tion with educational institutions in the city.

The Citizens’ Workshop holds a variety of hands-on
programs for people over 12 years old, led by artists and
educators and held in three workrooms with specialized
equipment: the printmaking, painting, and sculpture
rooms. In addition to offering a wide range of programs,
from introductions in which participants encounter ma-
terials and techniques for the first time to those offering
challenging creative experiences, the museum also pro-
vides its workshop facilities as an open studio, to support
residents in their independent creative activities. We also
emphasize holding programs related to works in our col-
lection and our exhibitions.

BE O 5L | Art Appreciation Programs

>

g

dLo avBEvy > —b—0 (FEERAE) Photo: KATO Hajime
Collection Exhibition Gallery Talk with Sign Language

ERH; 704 5 L | Creative Programs

S

Photo: SHINTSUBO Kenshu

FEHOTRUT
Children’s Workshop

Photo: SHINTSUBO Kenshu

mRO7 MU
Citizens’ Workshop
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HSRERDDOXRHF
Glass Ceiling

MO SHEICMT T, L—N—ZFR. PhoHBRBERKNID T E KERH
3. FECRETICE > TERZRBEZREEFY,
From fall to spring, the louvers are open, letting soft natural light pour

in. This vast space changes its ambience depending on the season and
the time of day.

NEBEFTADRDTERIAR—-R
Safe Spaces for Children

KBEERDAZDHED <K DBRERRY b TR RFTU S v I AL TRAZ
ELOET, BAEHERINAICRELTLET,

In the Safe Space for Children at the foot of the grand staircase, parents
and children can relax and enjoy picture books together. The museum
also has three nursing rooms.

Jiyu Area

The Jiyu Area is a public, free-admission zone situated
along the museum’s facade. Featuring the iconic Grand
Gallery at its center, it is open to all and can be enjoyed at
one’s own pace.

¥3F359v
Lounge

FUSFHLTHA Y DORAWT—TILEBEF T FRPEREZRAEN 5. H
DHTIDRADDXREL RO ZELDBIZATT,
This lounge, with its round tables and chairs, originally designed for the

museum, is the right place to look at works of art and the museum’s ar-
chitecture, enjoy something to drink from the museum’s cafe, and chat.

FroU—8. F¥5U—9
Gallery 8 and Gallery 9

MRS ICELZ220F v 31— Fv 31 —8TId BRPIANY
FOBfEE. ¥vSU—9TIE HIRRODEMNBEREZED LIEBT
ZITWET,

Open directly to the Art Plaza, these galleries host free events and exhi-
bitions. Exhibitions held at Gallery 9 typically make use of its distinctive
glass-lined space.

KEEBIUT
Grand Staircase Area

EARHICOUBMBERL. ALEBTHELS
RO BORHITT. BAERE L EES
BABBELEARDELED. EXEHS5HERE
DTEBHATT.

This area’s staircases on the left and right,
with their round and square landings, are
quite distinctive. Here is a place to chat or
become lost in thought, surrounded by
sculptures.

FVSFLTFHAL O
Originally Designed Furniture

HEPBANRPETLVWTHAVICRBIZR
LA UIFILOFERE, HEORFEICED
NTVBERAED S LcBZE>TVET,

This group of originally designed furniture
was created to be comfortable for all. The
colors were taken from the granite used in
the museum’s architecture.

IS5V FXvSV—&DEREICOI<KIVT
Jiyu Area Continues to the Open Floor

BEOF v S —RIORTA TO—HHERT
U7TY. ISV RF¥vSU—26(zREES
ZR—ZTT,

The foyer in front of the 3F galleries are also

part of the Jiyu Area. It is the space for view-
ing the entire Grand Gallery.

AL < ER
The Big Square Bulletin Board

HEFORES - RRABN VLB THD S,
ARELBILBRTYT. KEBHOBNICDHED
9,

These large, stand-alone signs tell you about
exhibitions underway and what is on display
at a glance. They have also become landmark
meeting spots.

HZARODDILAR—2—
Glass-walled Elevator

HREOHBIILR—Z—T. ISV R¥vS
V- tROBRIOT 28T T,

This elevator, with its open feel, connects the
Grand Gallery with the exhibition floor above.

BRNDYT 1>
Interior and Exterior Signage

HOLDERLP T SROBMPEENRS
BRET. IR & TS 1 2F—T—F
IKTFHFA2LTVEY,

These signs are designed to be easy for
anyone to understand, with additions and
changes simple to add; “Change” and “Open”
are the keywords behind their design.

RILF<2
Corridor

TEMOLZ ICHE LA —T Y RR=ZCH A
USFINTHAVDT—TILPERFINREL T
HO. HEHH<DBLIUHTELT,

Facing the Art Plaza, this open area features

originally designed furniture, offering a
versatile space for public use.

Sa-O7L>avF,. ATz
Museum Shop and Cafe

TEfDE%] ICE LB OO RVWERZED
Lics ZUDFHIT vy X%#/RS >3y TEEER
BE5TREOANTTTY,

With doors that open to the Art Plaza, the shop

and cafe enhance the museum experience
with a unique range of goods and light meals.

EMEEE
Art Library

BEDSEMELT, 7T MIEO2HBEHE
EEzEAICEETEEY,
This library’s diverse collection of art-related

materials, from picture books about art to
scholarly art books, is open to all readers.

Photo: SHINTSUBO Kenshu



B e st

NGl

- ;\ k- L | '
4 \ \__‘.. I\ | j
Ny 1 T

Architecture and Facility
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FvS—1 (44332, XFHZ5.03m)
Gallery 1(443.32m, ceiling height 5.03m)

LOFv—R—IL LOFv—. AT — b BREIVE EMRUXMEMERICCHBVLER T £, (REK240E. ERFHRIUBFEI16EST)
Lecture Hall: Available for art and cultural activities, including lectures, concerts, and presentations. (240 seats, including 16 wheelchair-accessible seats)

F+v 51 —3(527.40m. XH=5.03m)
Gallery 3(527.40m, ceiling height 5.03m)

Fv31—2(169.05m. XH=E11.59m)
Gallery 2 (169.05n, ceiling height 11.59m)

—

Fv31—5(230.58m. XH=11.59m)
Gallery 5(230.58n1, ceiling height 11.59m)

Fv31—4(527.40m. X#H%E5.03m)
Gallery 4 (527.40ni, ceiling height 5.03m)

Fv51—7 (27714, XHFH3.64m)
Gallery 7 (277.14m, ceiling height 3.64m)

Fv51—6(443.32m. XHE5.03m)
Gallery 6 (443.32m, ceiling height 5.03m)

_a T |
- T |
Fv>1U—8(173.40m. XH=E3.21m) Fv3>1)—9(93.38nm. XFH=3.64m)
Gallery 8(173.40m, ceiling height 3.21m) Gallery 9(93.38nd, ceiling height 3.64m) Photo: SHINTSUBO Kenshu
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Overview of the Architecture
Open: November 3, 1989

Design: KENZO TANGE + URTEC Urbanists and Architects (at the time)

Site area: 19,803 ni
Building area: 9,621
Total floor area: 27,014}

Structure: Steel-framed reinforced concrete, 8 stories (partly 3 stories)

Exterior walls: Granite jet-burner finish
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ArtLibrary Corridor
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