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Thank you for visiting Takashi Murakami’s Superflat
Collection—From Shohaku and Rosanjin to Anselm
Kiefer.

This is a message from the artist Takashi Murakami.
On this occasion, however, | am writing as the
collector Takashi Murakami. Moreover, | am writing as
someone who is constantly engaged in a variety of
expressive endeavors, at times as a gallerist, at others
as a filmmaker, and at yet others as a businessman. In
terms of Japanese public opinion, | am quite the
objectionable character. Actually, | suppose | would
seem objectionable anywhere in the world. Ha-ha. |
can almost hear the disdainful voices telling me, “You
are an artist, why don’t you just shut up and make
art? ”

I have my own reasons and rationale, however, for
having my finger in so many pies.

That is, | have been tackling the question of “What is
art?” for so long and so earnestly, almost to a fault,
that in the process | ended up meddling in a wide
range of activities.

In a sense it is my own obtuseness, a fault which
requires that |1 actually experience things in person in
order to understand them, that has necessitated this
way of conducting myself.

Simply put, I’'m stupid. Naturally so.

Had | been smart, | would have drawn an analytical
conclusion to my question, logically understood the
framework of the matter, and moved on by now to life’s
subsequent questions... Perhaps | would be forging
ahead toward solving the mysteries of math or the
universe, the very secrets of how our world came to
be.

But while | am desperate to understand this world, it is
art that | have chosen as the lens through which |
attain that understanding. And | mean to stick to it.

It must also be said that my quest itself started with
overly familiar, worldly, and low-level concerns.

To begin with:

Why is art traded at such high prices?

Why do works rise in value as they become old?

What are things that are both old and have high artistic
value?

What differentiates the famous old masterpieces from
unknown works of similar age?

What are judgments of good and bad based on when it
comes to art?

Does personal attachment have anything to do with
value?

Do prices for art vary from country to country?

What kind of business does a gallery conduct?

What does it mean and what does it entail to build your
own collection?

How and why did museums come to being?

Why are we humans compelled to appreciate art?
...and so on.

Like a child, | have been repeating my why’s and
what’s, seeking real experiences, mostly failing,

sometimes getting cheated, and occasionally losing
all my money... Bumping into obstacles at every turn
and getting wrecked in the process, | have searched
for the answers to these questions in my own way.
And one of the processes | have found for this is
embodied in the collection you see here.

Japan today makes it very hard for its citizens to
collect art due to the country's inheritance tax, among
other things. | hear that in Taiwan and Hong Kong,
regulations are favorable for collecting art. This
means that over time, artworks will probably take
flight toward collections in such countries; no good art
will remain in Japan. This is quite unfortunate.

The works in my collection are blameless.
But I, who collected them, am guilty.

It is actually my wish for these works to one day leave
the storage facilities of Kaikai Kiki, my company, and
make their way over to places where they can be seen
by a wider audience.

But for the time being, these are works that | have
collected as touchstones for my own understanding of
art. If you happen to experience some passionate
feelings by looking at them, be it nostalgia about a
trend from a certain period, disgust at my horrible
taste, or tears of joy, | would feel this exhibition was
well worth the effort.

Finally, | would like to note that this show came to
being because of Eriko Osaka, Director of the
Yokohama Museum of Art. | loved the show she once
curated, The 29th Artists’ Today: Invisible Realities
(1993, Yokohama Civic Art Gallery), an exhibition
which succeeded in fully liberating the inspirations of
each of the featured artists. It was truly fabulous. As a
young artist, her show indicated to me the vast
possibilities for Japanese contemporary art. In the
international art world, it is not particularly well-known.
But if you ask me, it was a tremendous event that |
would easily count as one of the three best exhibitions
I have seen to this day. It was my wish, then, for her to
do an exhibition with me during my lifetime.

So, to sum it up: “What is art?”’

When | contemplate that question, | come to the
conclusion that it is the crystallization of culture; that
is, the social circumstances, human relationships and
ephemera of the eras in which we live.

I am extremely happy then, that | am able here to
crystallize this era, in which | met Ms. Osaka.

I hope you too, through this exhibition, will join me in
contemplating the meaning of art here and now in
early 2016. And 1 would love it if there was a strong
reaction to what you see. Do let me know if you reach
any great ideas!

- Takashi Murakami






